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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Here, in the Paradise Promenaders Club, 
on the Garden Island of Kauai, Hawaii, WE 
NEED ACALLER. We have a great bunch of 
people who are learning to dance to records 
and have fun. We dance right by the ocean ina 
nice Center and since we often have visiting 
tour groups come to dance with us, we need a 
caller to help us upgrade our skills and main- 
tain our dancing level. Isn't there a caller 
somewhere who wants to come to Hawaii to 
retire or to live on this beautiful island of 
Kauai? If you are interested, please contact 
Mr. E. Gamage, 968 Niulani Rd., Kapaa, HI 
96746 (808) 822-4637. 

Florence Govus-lIoa 
Kauai, Hawaii 
Dear Editor: 

Square dancing appears to be on the up- 

swing in the Metro Detroit area. We have our 
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largest beginners class in years — 9 sets. Our 
Intermediate Workshop, meeting every 
Wednesday, averages 16 sets and our Plus 2 
and A 1 Workshop every Tuesday averages 17 
sets. So things are looking u 

Bill Peterson 

Livonia, Michigan 
Dear Editor: 

Our collection of SQUARE DANCING 
Magazine (Sets in Order) is missing the Feb- 
ruary 1974 issue. If anyone can supply this 
missing issue, we would be grateful. Contact 
Al White, 217 Elizabeth St. S., Brampton, 
Ontario, Canada L6Y 182. 

Toronto and District Square and 

Round Dance Association 

Scarborough, Ontario, Canada 
Dear Editor: 

I've just started a new group with 29 cou- 
ples registered. I had a few copies of the old 
Basics Movements Handbooks and they went 
in a hurry. I really enjoyed the Indoctrination 
Handbook. Congratulations on a fine job. 

Jim McCracken 
Troy, North Carolina 
Dear Editor: 

Box the gnat seems to be an awkward move 
for many newer dancers and some older ones. 
We were lucky enough to have Bob Fisk sim- 
plify it for us when we were learning the 

(Please turn to page 57) 
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Model T-100 


You get the power and facilities to take charge gets the most out of your records. All of 


of just about any dance situation. Newcomb 
gives you the biggest array of easy-to-use 
lighted controls in portable audio equip- 
ment. On Model T-100, for example, you get 
Newcomb's ingenious automatic voice 
override—with three music level settings, 
plus a trigger-level adjustment. Or you can 
override music manually—with pushbuttons 
on the console or with a Newcomb remote 
accessory on your mike. You're given a 
performance-rescuing anti-feedback control, 
and an intelligibility enhancing presence 
control. Low- and high-frequency filters and 
loudness compensation on the phono circuit 


NEWCOMB REPRODUCERS 
give you control over the 
sound pattern you lay down 
Choose exactly the type 
speakers you need from the 
many models offered, The 
column speakers shown here 
with system T-100-2482 project 
sound in a wide flat beam for 


Whatever you do, use the new 
Newcomb reproducers with 
your Newcomb player-amph- 
frer. They team together to 
multiply the effectiveness of 
the separate components. The 
T-100 has 4 speaker jacks 


more “reach, fewer reflections. 


these are in addition to the smooth-working, 
extended-response, separate treble, bass, 
and volume controls on each channel. The 
tempo control on the 4-pole 4-speed motor 
speeds up rpm's by 10% or slows them way 
on down by 25%. The precision-balanced 
ball bearing tone arm with jewel pivots 
plays at any angle, tracks at 3% grams to 
preserve your records, carries an exclusive 
Newcomb ultra-low-distortion high-com- 
pliance broad-band cartridge. Newcomb 
sound quality has no rival. Newcomb makes 
you sound your professional best, gives 
your audience a wonderful time. Plug-in cir- 
Cult boards permit prompt, speedy service. 
Write for a free T Series Catalog and 
Newcomb’s helpful “Notes on Sound...” 


Hear your own program with 
your self-powered NEWCOMB 
M-30 MONITOR. It has the 
innovative Newcomb Prevue 
feature which lets you listen to 
a record or cue it without the 
sound going out over the main 
reproducers. Separate bass. 
treble, and volume controls... 
a jack for an externai speaker. 
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LARITY, RHYTHM, COMMAND, these, we 

were told some 33 years ago, were the 

prime essentials for any square dance 
caller. We learned this from Dr. Lloyd 
“Pappy Shaw in the auditorium of the little 
Cheyenne Mountain School in Colorado 
Springs. As we think back to those early ses- 
sions, it appears that the three essentials are 
still the prime ingredients for any caller if he 
or she is to be successful. 

Just think about these three for a minute. If 
a caller does not possess clarity he simply 
cannot be understood. Without a sense of 
rhythm, the caller's delivery grates on one’s 
nerves making it difficult, if not impossible, to 
move to the music. And, command. Without 
the ability to differentiate between the all- 
important directional commands and the frills 
of non-essential (though colorful) bits of pat- 
ter, the caller is simply not in control. 

A lot of water has gone under the bridge 
since those early callers’ school experiences. 
The face of square dancing has changed many 
times in the intervening years, from the sim- 
ple all-work and single visiting dances memo- 
rized by callers and dancers alike, to the mod- 
ern systems of contemporary calling. But the 
basic necessities still exist, and clarity, rhythm 
and command are still the keys to many a 
caller's success or failure. 

Actually, when you come right down to it, 
although the face of square dancing has 
changed in many ways, the caller's role as 
teacher, sometimes organizer, hoped for 
model of friendliness and protector of the ac- 
tivity, are just as important today as they were 
more than three decades ago when square 
dancing took off like some jet missile. 

The curriculum of callers’ schools may have 
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changed greatly in recent years to include 
subjects not even dreamed of in Dr. Shaw’s 
time. Nevertheless the heart and soul of 
American folk dancing was pretty well defined 
in those early days, and without the essential 
ingredients of warmth and friendliness this 
recreation, that was designed to be all-inclu- 
sive rather than exclusive, would simply not 
have a bright outlook for the future. 

Today we are training the future caller/ 
leaders of tomorrow and like many of the 
callers of the past, some of today’s budding 
mikesters will serve as apprentices to experi- 
enced, veteran callers. A majority today will 
perhaps learn by simply pulling themselves 
up by their boot straps, making mistakes and 
correcting them, learning to call by calling — 
just as their counterparts did several decades 
ago. 

Today, however, more men and women 


‘will be coming into the profession through the 


caller school route than ever before. If calling 
and teaching square dancing appeals to you, 
then you ll be interested in the information in 
this month's theme article (see page 10). Re- 
member, a caller's school cannot guarantee to 
make you into an effective caller but a good 
caller's school can save you untold hours of 
research and provide you with the tools neces- 
sary to handle the job. The rest, of course, will 
be up to you. 


Two Important Events 


OR ANYONE interested in the blueprints for 

the future of this activity, Callerlab — the 
International Association of Square Dance 
Callers, holds its annual convention in Kansas 
City next month. At that time, nearly a 
thousand callers and their husbands or wives 
will be making decisions on a number of vital 
issues. Among these is a reassessment of the 
true Mainstream program. Others have to do 
with standardizing definitions of the basics, 
establishing criteria for caller training and 
similar vitally important topics. 

If you are in any way concerned about these 
or other subjects that involve square dancing 
in general or the caller's role in particular, 
have a talk with your caller ifhe is a member of 
Callerlab and if he is attending the conven- 
tion. Callers need the input of the square 
dancing public and by either going directly to 


your caller or to some caller who will be at- 
tending the convention or by writing your 
concerns to Jon Jones, Chairman of Callerlab 
(Box 679, Pocono Pines, Pennsylvania 18350), 
you can be sure that your feelings will be aired 
and, depending upon the nature of your 
thoughts, will be circulated to the committees 
involved. 

The second meeting of importance will 
be held in May when the trustees of Leg- 
acy, which is the communication group for 
all segments of square dancing, meet in 
Denver, Colorado. This group is established 
to coordinate the actions of the more than a 
dozen separate entities that serve the square 
dance activity, and whether your problem is 


More thoughts on 


peculiar just to your own area or whether it is 
something that seems to engulf all of square 
dancing, if you feel that it needs to be acted 
upon, write to Legacy, General Chairman, 
Bob Howell, in care of Legacy office (1812 
Pelton Avenue, Bellevue, Nebraska 68005). It 
may be that you have a Legacy trustee in your 
own area. In that case, spell out your concerns 
to him or to her and let the information be 
carried to Denver. 

Communicating is of prime importance in 
any growing activity. The only way that situa- 
tions can be improved and errors corrected is 
to let your thoughts be known. These are two 
fine organizations which are in an excellent 
position to help. 


Where Were Heading 


This continuing mini-series is designed to 
stimulate thinking about a form of Main- 
stream dancing that will attract the greatest 
number of non-dancers into the square dance 
activity, teach them in 30 weekly lessons what 
they need to know in order to dance Main- 
stream and then retain them in a program that 
requires a once-a-week dance frequency. If 
such a program were to come about, what 
basics would be included in this concept of 
Mainstream? 


T; THIS POINT, the facts uncovered through 
the recent questionnaire and additional 
research indicate strongly that the largest 
number of potential square dancers — ironi- 
cally not being taken into consideration in the 
current program — would like a varied activ- 
ity based on a set number of non-changing 
basics that could be learned in a relatively 
short period of time. It would be a great ad- 
vantage if these basics would remain fixed so 
that once learned, a dancer could drop out for 
atime, and then returm with confidence know- 
ing that the basics he previously learned rep- 
resented a fixed point of reference and would 
be familiar to him. 

Square dance programs conducted in our 


public schools would welcome this because 
the school teachers with only limited skills in 
this field could become proficient working 
with basics that would not change every year. 
Students in the schools would learn the same 
basics as their adult counterparts who attend 
once-a-week square dance classes and would 
be able to step into a Mainstream club with 
assurance. 

Under this program, variety, which is all- 
important in square dancing, would not be 
dependent upon a continual flow of new ter- 
minology. Callers would become adept at de- 
scriptive calling and would, for this reason, be 
able to call many combination-basics without 
using new terms. Plain English directions and 
the use of basics within the Mainstream for- 
mula would be all that was required. 

The typical new dancer who accepts what- 
ever his teacher presents will enjoy simple 
rounds and mixers, contras and quadrilles 
programmed right along with the squares. In 
order to visualize this, we need to erase from 
our minds those higher-involvement plateaus 
of rounds and squares that involve more train- 
ing than can be taught comfortably during a 30 
week, new-dancer course. Sticking to this 
framework of 75 basics, there is an almost 
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unlimited existing and continuing supply of 
excellent singing calls which can more than 
satisfy any craving for that which is different, 
again without introducing new terminology. 

What Are The Mainstream Basics? 

Let's take a look at what Callerlab now has 
on its Basic and Extended Basics lists which 
total 75 in a suggested order of teaching. 
These are just about the number that have 
been proven over the years can be taught and 
learned in 30 (two and one half hour) weekly 
class sessions. Remember this is not a list that 
Callerlab has proposed for this program. We 
are simply referring you to the first portion of 
the Callerlab list as an example of a new 
Mainstream concept. The suggested order of 
teaching is ours. The Callerlab family num- 
bering is shown after each basic. 


— 


Circle Left and Right (1) 


This is a starting point. These 75 move- 
ments are at the beginning of the Callerlab list 
and, at the Callerlab 1981 Convention in 
Kansas City next month, members will have 
an opportunity to decide if they are going to go 
the route of a realistic “popular” revised 
Mainstream. If so, the basics on the list would 
be among those considered for this type of 
program. If not these, then perhaps other 
basics will be substituted at that time. The 
important factor is that the total not exceed 
the 75 or so that can be taught and learned in 
30 lessons. 

Just as important as choosing the list of 
Mainstream Basics is the willingness to put a 
freeze on the list for a period long enough to 
insure a fair trial (hopefully from 7 to 10 years). 
If a change in direction is necessary and if we 
are sincere in our attempts to provide a 
“home for the greatest number of potential 
square dancers, then we need to start some 


(Ja) place. We present this as a possible begin- 
2. Forward and Back (2) ning. Look it over carefully. Could you live 
3. Do Sa do (3) with it? Would you support it? 
4. Swing (4) 
5. Couple Promenade (5a) 24. See Saw Your Taw (22) 47. Wrong Way Thar (30a) 
6. Single File Promenade 25. Pass Thru (8) 48. Backtrack (9b) 
(5b) 26. U Turn Back (9a) 49. Touch (35) 
7. Split the Ring 27. Separate/Go Around 50. Touch One Quarter (35a) 
One couple (10c) One, Two (11) 51. Ocean Wave (36a) 
8. Grand Right and Left (7) 28. Around One, Two to a 52. Balance (36c) 
9. Weave the Ring (7a) Line (11a, ) 53. Swing Thru (37a) 

10. Arm Turns (6c, d) 29. Grand Square (23) 54. Flutter Wheel (39) 

11. Couple(s) Separate/ 30. California Twirl (26) 55. Veer Left (40) 

Divide (11, 11a) 31. Dive Thru (27) 56. Run (41a, b, c, d) 

12. Allemande Left (6a) 32. Cross Trail Thru (28) 57. Trade (38a, b, c, d, f) 
(and Walk, Honors and 33. Wheel Around (29) 58. Circulate (42a, b, c, d, e) 
Square Identification are 34. Box the Gnat (24) 59. Trade By (43) 
included this first night.) 35. Allemande Thar Star (30) 60. Zoom (44) 

13. Bend the Line (20) 36. Shoot That Star (31) 61. Couples Trade (38e) 

14. Courtesy turn (12) 37. Rollaway Half Sashay 62. Wheel and Deal (45) 

15. Two Ladies Chain (13a) (33b) 63. Double Pass Thru (47) 

16. Do Paso (14) 33. Square Thru (25) 64. Couples Circulate (42f) 

17. Right and Left Thru (15) 39. Wrong Way Promenade 65. Box Circulate (42g) 

18. Four Ladies (Grand) (5c) 66. Split Circulate (42i) 
Chain (13b) 40. Star Thru (34) 67. Cross Run (4le) 

19. Star (16a, 16b) 41. Three Quarter Chain 68. Pass the Ocean (36d) 

20. Star Promenade (17) (13c) 69. Reverse Flutter Wheel 

21. Couples Lead Right (18) 42. Promenade Three Quar- (39a) 

22. Circle to a Line (19) ters (5) 70. Left Ocean Wave (36b) 

23. All Around Left Hand 43. Left Square Thru (25b) 71. Left Swing Thru (37b) 
Lady (21) 44, Ladies In, Men Sashay 72. Single File Circulate 

This list is hypothetical. It illus- (33¢) (42h) 


trates the number and type of 
basics that could be adopted for 
such a program. 


. Slip the Clutch (32) 
. Half Sashay (standard) 


(33a) 


. Veer right (40a) 
. Ferris Wheel (46) 
. Substitute (44a) 


Bill Peters at the blackboard 
illustrates his lecture at a 
recent Callers’ School. 


CALLERS 
SCHOOLS | 
— 1981 


i ioe MONTH we salute callers schools and 
suggest that anyone interested in learning 
to call or to improve his or her calling, might 
check our 1981 Directory and write for infor- 
mation. This is a good opportunity to take a 
closer look at some of the schools and see how 
they reflect the specialties of their staff. 
Dick Leger, who, among other things, is 
noted for his timing, phrasing and expert use 
of music was asked by a number of callers in 
the New England area to head a callers school 
that specialized in these essential topics. The 
first of these schools proved so successful that 
Dick starts his 9th year this June. In the Leger 
Callers Schools, there is no attempt to sepa- 
rate callers as to their previous ability or ex- 
perience. Each school lasts for six days and 
runs approximately nine hours a day. 
According to those who have attended a 
Leger Callers School in the past, they most 
appreciate Dick's approach to calling at the 


grass roots. This does not guarantee success 
but it does provide the foundation necessary 
for success and from that point on, it’s up to 
the individual caller. Placing a great deal of 
importance on the all-around caller, Dick in- 
cludes, along with singing and patter calls, the 
cueing and teaching of contras. In order to 
work with the student-callers on the apples- 
compared-to-apples basis, Dick provides drill 
figures that are phrased out so that all callers 
are working with basically the same selection 
of material. 

Harold Bausch holds his Dance-O-Rama 
Callers College in Nebraska each year. Last 
year 25 callers registered, coming from seven 
states and his plans for the future include a 
separate callers course limited to ten callers 
which will deal with the more advanced ele- 
ments of calling. Harold stresses that his 
course is a participation event rather than a 
lecture course. His belief is that only by expe- 


Good turnouts for these Callers’ Schools — Harold Bausch’s Nebraska class held recently and (right) lineup at 
Andy's Trout Farm, Georgia, with Cal Golden, Stan Burdick, John Kaltenthaler and Becky and Jerry Cope. 
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rience will callers gain the knowledge and 
background necessary to be effective. His 
schools cover a wide range of topics from mi- 
crophone techniques to the history of calling, 
from choreography and body flow to singing 
call methods, voice control and sight calling. 

Bill Peters who heads the Callerlab’s Edu- 
cational Committee runs several callers 
schools each year. Teaming up with different 
staff members, Bill's schools sometimes vary 
in content. A successful advocate of the “take 
the mountain to Mohammed” theory, Bill 
Peters Callers Schools this summer will be 
held in a number of locations including Las 
Vegas, Nevada, Seattle, Washington, Tifton, 
Georgia and Saskatoon, Saskatchewan, Can- 
ada. Those who have read the various text- 
books written by Bill, plus his callers’ notes 
and the selections he has written as a part of 
this publication's textbook, will have a pretty 
good idea of the wide scale of material covered 
in the schools he sponsors. 

Bill is one of many leaders who, in addition 
to conducting callers schools and serving on 
caller school faculties, maintains an excellent 


home callers training program. In Bill’s case, 
these schools are geared for new callers in San 
Jose, his home area, and are held on Sunday 
afternoons for eight to ten weeks. 

Bob Mace of Laurel, Montana, together 
with his wife, Ruth, is one of a number of 
callers who annually conducts similar home 
programs. Not large in size due to the geo- 
graphic location, the Maces classes are of- 
fered without charge as a means of perpetuat- 
ing the square dance activity within the Mon- 
tana area. 

Larry Brocket, Los Alamitos, California, a 
veteran caller of more than 25 years, conducts 
a twelve-week series of three hour sessions in 
an on-going program. Larry places an empha- 
sis on rhythm and projection and members of 
his classes, which are limited to ten partici- 
pants, are taught the importance of not read- 
ing from notes. 


Look more closely at the format of a callers 
school as we cover this in the Callers Notebook 
section this month. (See page 33) 


Here is a partial list of callers schools for 1981. Detailed information may be obtained by 


writing directly to the schools. Additional listings will appear in future issues as the information 
is received. 


Trenton State Callers College. July 19-23; Red Bates, John Kaltenthaler, Gene Trimmer. 
Callerlab curriculum. Write Jim Howatt, Box 183A, RR #2 Old York Rd., Trenton, NJ 09620 
(609) 298-5957. 


Lloyd Shaw Foundation College Workshop. August 9-13, University of Wisconsin, Oshkosh; 
Don Armstrong, Judy & Cal Campbell and others. Credit (or non-credit) courses in elemen- 
tary, secondary and advanced techniques under the direction of Shirley White. Write Shirley 
White, Kolf Sports Center, University of Wisconsin, Oshkosh, WI 54901. 


Callers Training Clinic. June 14 and 21, Cleveland Heights. In its eighth year. Write Elsie 
Jaffe, 3255 Berkeley Rd., Cleveland Heights, OH 44118. 


Al Brundage Callers Schools. July 12-15, Trails End Hall, Hollywood, Florida; Al Brundage, 
Jack Lasry. July 26-29, Holiday of Hartland Hall, Hartland, Michigan; Al Brundage, Earl 
Johnston, Dick Bayer. August 2-5, James Madison University, Harrisonburg, Virginia; Al 
Brundage, Earl Johnston, Clint McLean, Sheldon Layman. August 16-20, East Hill Farm, 
Troy, New Hampshire; Al Brundage, Earl Johnston, Clint McLean, Bob Gambell. Complete 
curriculum at all schools following Callerlab recommendations. Each school has at least one 
staff member certified as a Callerlab Caller Coach. Write Al Brundage, PO Box 125, Jensen 
Beach, FL 33457. 


Clog College. April 10-12,Fontana Village, NC. (301) 779-1137. 


Ed Foote Caller Schools. July 12-16 and July 26-30, Pittsburgh, Pennsylvania. Write Ed Foote, 
140 McCandless Dr., Wexford, PA 15090. 


CALLERS SCHOOL SCHOLARSHIPS 
Meet Marilyn Stertz of Lincoln, Nebraska, 
who recently attended one of Cal Golden 
Callers’ Colleges on a scholarship awarded by 
the Sets in Order American Square Dance 
Society. Each year the Society and SQUARE 
DANCING magazine award several full or 
partial scholarships to men and women inter- 
ested in learning to call or to improve their 
calling techniques. Winners of the 1981 
Scholarships will be announced in the April 
issue. Other caller scholarships are awarded 
annually by various callers and dancers asso- 
ciations to aspiring men and women within | : a a 
their areas. Marilyn 


The National Callers’ School. June 22-24, Seattle, Washington; Wade Driver, Bill Davis. 
Emphasis on sight calling and singing call techniques. Write Wade Driver, 2542 Palo Pinto, 
Houston, TX 77080. 


Cal Golden’s 10th Annual Callers Colleges. March 15-20, Burr Oaks State Park Lodge, 
Glouster, Ohio; Cal Golden. April 5-9, Greenwood Grange Hall, Shawnee, Kansas; Cal 
Golden, Bruce Bird, Dr. Carl Anderson. May 24-29, Allemande Square Dance Hall, Waco, 
Texas; Cal Golden. June 22-26, Grand Central Motor Lodge, Hot Springs, Arkansas; Cal 
Golden, Dr. Carl Anderson. June 29-July 3, Grand Central Motor Lodge, Hot Springs, 
Arkansas; Cal Golden, Gene Trimmer. July 12-16, Wanderer Resort Motel, Jekyll Island, 
Georgia; Cal Golden, Dick Barker. July 26-31. Ragon Square Dance Hall, Pensacola, Florida; 
Cal Golden. August 23-28, Glassboro State College Student Center, Glassboro, New Jersey; 
Cal Golden, Ralph Trout. November 9-13, Grand Central Motor Lodge, Hot Springs, Arkan- 
sas; Cal Golden. November 16-20, Fontana Village Resort, Fontana Dam, North Carolina; Cal 
Golden, Stan Burdick, Tex Brownlee. Write Sharon Golden, PO Box 2280, Hot Springs, AR 
71901. 


Bill Peter’s Callers School. August 16-21, Showboat Hotel, Las Vegas, Nevada; Bill Peters, 
Bill Davis. Comprehensive lecture, presentation, demonstration and student on-mike per- 
formance. Write Bill Peters, 5046 Amondo Dr., San Jose, CA 95129. 


Superschool V. June 22-24, Seattle, Washington; Bill Peters, Lee Kopman. Write Bill Peters, 
5046 Amondo Dr., San Jose, CA 95129. 


Dance O Rama Callers School. August, Fremont, Nebraska; Harold Bausch. A participation 
course in its sixteenth year. Write Harold Bausch, 2120 Jaynes St., Fremont, NE 68025. 


The Callers Institute. Five days in July, Abraham Baldwin Agricultural College, Tifton, 
Georgia; Jim Mayo, Bill Peters. Covers complete Callerlab program. Write Bill Peters, 5046 
Amondo Dr., San Jose, CA 95129. 


Canadian National Callers School. July 6-10, Saskatoon, Saskatchewan; Bill Peters, Bill Davis. 


Callerlab-approved curriculum with emphasis on modern square dance choreography, sight 
calling and formation management. Write Bill Peters, 5046 Amondo Dr., San Jose, CA 95129. 


Caller Training. June 25-27, Seattle, Washington. Special sessions at the National Convention 
staffed by Callerlab. 


Teacher Training for Schools. Write Bob Ruff, 8459 Edmaru Ave., Whittier, CA 90605. 


Dick Leger Callers Schools. June 28-July 4, Rutland, Vermont. Contact Erwin West, 171 St. 
John St., Rutland, VT 05701. July 26- -August 1, Bonneville, New York. Contact Charlie Smith, 
15 Servis Pl., Utica, NY 13502. August 16- 22, Pocono Education Center, Pennsylvania. 
Contact Lamar Deck, 434 Franklin Ave., Palmerton, PA 18071. All schools taught by Dick 
Leger with emphasis on timing and smoothness. 


Frank Lane’s Callers Colleges. July 5-9, for newer callers; July 12-16, for experienced callers, 
Dance Ranch, Estes Park, Colorado; Frank Lane, Vaughn Parrish. Write Frank Lane, PO Box 
1383, Estes Park, CO 80517. 


In addition to specialized callers colleges, there are many excellent home-program schools in 
operation around the world. Here are a few callers currently teaching in their own areas. These 
programs generally run for several weeks and are often aimed at new callers within a given area. 
Contact any of the following for information about classes they may be providing during 1981. 


Larry Brockett, PO Box 702, Los Alamitos, CA 90720 


Bob Mace, Box 456, Laurel, MT 59044 


Jim Mayo, PO Box 657, Lexington, MA 02173 


Bill Peters, 5046 Amondo Dr., 
Ed Preslar, 3111 So. 4th St., 
Jack Stewart, 4219 49th St., 


San Jose, CA 95129 
Louisville, KY 40214 
NW, Calgary, Alberta, Canada 73A OK2 


Callerlab provides a list of individuals to contact about callers schools. Several of these names 
already appear in this special listing. However, others include: 
Warren Berquam, 3775 County Rd. 92 North, Maple Plain, MN 55359 


Stan Burdick, Box 488, Huron, OH 44839 


Jerry Cope, Box 129, Dillard, GA 30537 


Charlotte Davis, 212 McAlpin Ave., Erlanger, KY 41018 


Paul Greer, 9004 SW 110th Terrace, Gainesville, 


FL 32601 


Dick Han, 513 So. Bluff, Monticello, IN 47960 


Jack Lasry, 1513 No. 46th Ave., 


Hollywood, FL 3302] 


Vaughn Parrish, Rt. 2, Parris Rd., Berthoud, CO 80513 


Gloria Rios Roth, 1050 W. State St., 


DISCOVERY 


Dear Dancer (Newcomer and Veteran), 

We ve been very pleased with the accept- 
ance of our new, revised Indoctrination 
Handbook which appeared in the center of the 
November, 1980 issue. We have crammed 
into it much that has come from our own ex- 
periences as well as from many long-time 
square dancers. These include tips that have 
to do with other than the actual dancing but 
gems that are just as important and, in some 
cases, even more so. 

What impresses you or depresses you 
about others with whom you dance? It’s im- 
portant to know both, for it’s quite possible 
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Coopersburg, PA 18036 
Manning Smith (round dancing), 2011 So. College Ave., 


Bryan, TX 77801 


DEPARTMENT 
FOR ALL 
SQUARE 
DANCERS 


that the things that discourage you, disturb 
others as well and sometimes, unless you are 
careful, you may find that you are an offender 
too. 

Take the relatively simple circumstance of 
being made to feel welcome. If you are a 
long-time dancer, you may remember your 
initial venture into a club filled with experi- 
enced dancers. How were you accepted? 
Were you included in the squares, introduced 
to others or, after perhaps a tip or two, were 
you relegated to the sidelines, frustrated at 
being told the squares were filled? 
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Those of you who are new in the activity 
and who have recently completed or are still 
in your new dancer classes, may have definite 
opinions regarding the “angels” (the experi- 
enced dancers) who come to help you. Per- 
haps you ve been helped the most simply by 
having people who “knew the ropes’ as a part 
of your square. It may be that the ones you 
appreciated the most were those who simply 
filled in as needed and resisted the temptation 
to serve as a ‘second caller” by avoiding op- 
portunities to give you a “sneak preview of 
things the caller has not yet introduced you to. 

Square dancing as you may have found out 
by now is a most friendly recreation and each 
square dancer is in a position to add to the 
pleasure and fun of the other dancers with 
whom he dances. So, whether you are a new- 
comer to the field or a veteran of many years 
peste, stop every once in a while and ask 
yourself, “Am I the type of dancer that I would 
like to dance with in a square?” Your answer 
could prove to be interesting. 


How We Dance 

As you probably have discovered by now a 
good utility basic is one whose definition holds 
up under a number of different situations. A 
good case in point is Scoot Back. Listed as 65 
.in the Callerlab Mainstream family groupings, 
it shows up as Basic 97 in our suggested order 
of teaching. 

Check this traffic pattern which calls for 
two identical parallel couples with partners 
facing in opposite directions. Those Ficlug in 
step forward and meet in the center to do a 
turn thru or left turn thru, using adjacent 
arms. Upon completion of the arm turn they 
move forward. Dancers facing out fold into 
the spot vacated by the person who was for- 
merly beside them. 

Let's take a look. Starting from two identi- 
cal, parallel waves, where partners are facing 
in opposite directions (1), the two dancers 
facing in (the men in this example) step for- 
ward. Their right sides are adjacent, so they 
do a standard, right arm turn thru (2). At the 
same time those facing out (the ladies) fold to 
their right into the spot vacated by the person 
who was formerly beside them (3). Complet- 
ing their turn thru the men move forward, so 
that those who were previously facing in are 
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now facing out and vice versa (4). 

Now let’s take a look at the situation with 
two identical, parallel waves (5) where facing 
directions have been reversed. Those facing 
in move forward meeting with adjacent left 
shoulder to left shoulder. In this instance, 
they take left arms (6) and do a left turn thru. 
You ll notice at this point (diagram 7) that as 
those facing out complete the fold, they may 
be a step or two ahead of those doing the turn 
thru. It is logical for these people to adjust 


their timing so that they reach the completion 
of the movement (8) at approximately the 
same moment. 

Taking a look inside the Plus I plateau, 
you Il find that a Triple Scoot follows the same 
rules as Scoot Back. Here (9), we have a col- 
umn formation which we can think of as a 
series of setups required for Scoot Back where 
everyone except the two who are facing out at 
the extreme ends are in a position to step 
forward (10) and do a turn thru while the two 


individuals who were facing out do a simple 
fold into the vacated spot beside them (11). 
Those doing the turn thru complete the ac- 
tion, step forward to complete the movement 
(12) having reversed the column and each 
couple, in effect, having accomplished a part- 
ner trade. | 

Learning the foundation basics well during 
one s early experiences will make many of the 
more complicated movements seem simple 
when they are introduced later on. 


THOSE ORIGINALLY 
FACING OUT 

WILL ADJUST 
THEIR TIMING 


What s it like to be in the driver's seat of a 
National Square Dance Convention? Today, 
those who hold major assignments, serving as 
chairmen of the various committees and those 
entrusted as General Chairmen and Assistant 
General Chairmen, have their work cut out for 
them. Where the earlier Conventions in the 
1950's were given the nod at one Convention 
to be the host city one year later, assignments 
are now made four years into the future. This 
is due to the size of the Conventions and the 
need for adequate facilities, both for housing 
the Convention itself and for hotel rooms. 

While there are hundreds of thriving square 
dance communities, only a limited number can 
meet the space requirements for what has 
grown to be a 20,000-plus yearly event. For 


A National Convention 


TWELVE 
YEARS 
LATER 


WELVE YEARS is a long time to think about 
past efforts and though the 1969 National 
Square Dance Convention held in Seattle, 
Washington, is now history, it is still very 
vivid in the minds of those who helped to 
make it a success. “After working almost full 
time for more than a year in planning the 18th 
National Convention, said a previous Seattle 
Convention worker, “we realized as the Con- 
vention ended, that now we had the knowl- 
edge and understanding of a National that we 
should have had when we started planning. 
No one is truly prepared for the immense 
scope of one of these affairs and the thousand- 
and-one details that must be worked out.” 
Today, in comparing the present with the 
past, the working committees have much 
greater knowledge at their fingertips. The 
National Square Dance Executive Committee 
(NEC) in working closely with each future 
Convention has become a body of knowledge, 
steering the new sponsors away from the pit- 
falls and, in a way, serving to control the qual- 
ity of each event. 
But, in the case of Seattle, Washington, by 
utilizing the World’s Fair facilities as they did 
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that reason, some of those cities that previ- 
ously hosted a National, are being selected for 
a second, third or fourth time. Presently Cali- 
fornia, the State that started all of this back in 
1952, has played host to a total of four Na- 
tional Conventions. Missouri and Texas have 
hosted three while Oklahoma, Kentucky and 
Iowa have each produced a pair. Up for a 
second go-around are Washington (1981) and 
Michigan (1982). 

What is it like to take on this gigantic task a 
second or a third time? Having done it before, 
is the job that much simpler? To find the an- 
swer, we interviewed a number of Washing- 
tonians who have been planning since 1977 for 
this year s National to be held in Seattle. Here 
are some of their reactions. 


in 1969, the dancers will be working with 
known factors. Among the leaders are many 
who served in various leadership capacities 
twelve years ago. Wouldn't all of this make a 
second convention “a piece of cake?” 

To answer this, we need to look at the 
changing face of square dancing. Back in the 
1960's, Seattle attracted a total of 12,673 danc- 
ing delegates. This year with still four months 
to go Seattle has a new pre-registration mark 
of almost 18,000. Apparently the Convention 
fever has caught on and undoubtedly Seattle 
will surpass the 20,000 enrollment mark. 

What do some of the coming Convention 
leaders have to say about hosting for a second 
time? According to one worker, there's a bit of 
a problem in convincing the workers of twelve 
years ago that things have changed. Not only 
is the size of the Convention greater but the 
systems of plateaus were not in existence the 
last time around; booth space at the earlier 
conventions was adequate but today, there 
are requests for almost twice the number of 
spaces. While the facilities adequately han- 
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dled previous attendance, today, even with 
many new hotels and additional dancin 
space, a great deal of additional changes oo 
planning are needed. 

Opportunity For a New Look 

According to General Chairmen of the up- 
coming Convention, Don Blanchard, and his 
wife, Shirley, after being awarded the Con- 
vention in 1977 and after the top seven chair- 
men were selected, it seemed like everyone 
was living in the past. “This is the way we did 
it in 69” or “This isn't the way we did it in 69.” 
“It wasn't that the efforts in 1969 were not 
great, said Blanchard, “we just did not want 
the 30th to be a repeat of the 18th.” 

“Today we seldom hear references to the 
previous Convention. Everyone has sorted out 
the pluses (and there were many) and recog- 
nized the minuses (and there were a few of 
these) and have developed procedures and 
methods to avoid these pitfalls. Perhaps the 
latest advantage we find in taking the Con- 
vention on for a second time lies in the area of 
mental attitude. In general, the committee 
chairmen know what is expected of them. 
They know how to get the job done. Having 
been there before, they have the confidence 
and know-how to accomplish their special 
part. The first step in solving any problem is to 
identify that problem, then you can solve it. 
Otherwise, you spend a great deal of time 
floundering just trying to find a place to start. 

“We did notice one interesting aspect of 
human nature that surfaced as we began to 
work. People remember the good things 
and tend to forget the bad. Several of the 
second-timers have said, ‘I had forgotten we 
had these problems in ‘69. You can be sure 
they won't be repeated this time. 

“The N.E.C. has developed a set of guide- 
lines for general chairmen and the major 
committees which were not available to us at 
our first Convention. These guidelines pro- 
vide the necessary information to organize 
and conduct a National. They insure that from 
year to year, each Convention organizational 
structure is essentially the same, thus making 
it possible for the Executive Committee to 
monitor the Convention's progress with a de- 
gree of confidence. This would be impossible 
if each Convention were at liberty to do its 
own thing.” 

Vern Dickman, who together with his wife, 
Chris, is in charge of commercial booths, ob- 
served that even though there are many in the 
area who had Convention experience twelve 


years earlier, there are also many who have 
come into square dancing since that time. 
These people, according to Vern, have fresh 
ideas, new slants of ways to accomplish some 
of the tasks. It is these new people along with 
the tried and true, experienced veterans who 
will make the 30th something very special. 

Those who held responsible positions on 
the previous Convention knew, by the time 
the Convention was over, the type of individ- 
uals who make good workers. Leaders had 
created yardsticks for measuring talent and in 
the intervening years, as they met dancers 
who impressed them, they would merely ask 
themselves, “Are these people good innova- 
tors? Are they can-do people? Do they attract 
followers who can also get the job done?” 

Second Time an Advantage 

According to Program Chairmen, Bill and 
Lil Twilley, who held the same job back in 
1969, “We found it much easier to choose 
people to serve under us the second time 
around because we had twelve years more 
experience in dancing and associating with 
square and round dance leaders. As of this 
date, none of those whom we selected to work 
with us have resigned and all of them have 
ee their assignments exceptionally 
well.” 

“Don't be bashful about asking for advice,” 
was the sage comment by Don Hulin, who 
together with his wife, Helen, once again 
serve as Publicity Chairmen for the Washing- 
ton State hosted National. 

“Probably the best lessons any of us learned 
were to involve as many qualified persons 
throughout our State Federation as possible. 
Personally I think one of the most important 
development in the National Convention op- 
eration is the advisers provided by the Na- 
tional Square Dance Convention Executive 
Committee. These are experienced veterans 
who serve as advisers to our specific commit- 
tees. This service was not available to us 
before. There seems to be far better coopera- 
tion between Conventions, passing along in- 
formation and providing us with pre- 
Convention assistance at special meetings.” 

Although all those interviewed seemed to 
feel that the 1969 Convention was an excellent 
one, they feel that the experience gained at 
that time, plus the added help coming from 
other Conventions and the enthusiasm gen- 
erated by new leaders in the area, will make 
the 30th, slated for next June, one of the truly 
fine National Conventions of all times. 


QUARTERLY MOVEMENTS TO BE VOTED ON 


Couple Up one 


T HERE HAS BEEN a lot of talk recently as to 
whether the Quarterly Selection program 
has served its purpose and new movements 
being filtered into the Mainstream program 
are not as essential today as they were when 
the program was instigated a few years ago. 
Perhaps it will be determined that Quarterly 
Selections introduced into the plateaus be- 
yond Mainstream will serve a greater pur- 
pose. 

At any rate, one of the movements, Couple 
Up, introduced during the last quarter of 1980 
will come up for a vote as to whether it stays on 
the Mainstream Quarterly Selection list or 
not, As a reminder, here's a definition: From 
any box circulate foursome, everyone will box 
circulate one place and, without stopping, 
those facing out, turn back in the direction of 
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to be considered 


body flow to end in facing pairs. 

Checking our photo sequence, we have our 
two couples in a box circulate formation (1). 
Following the normal procedure, those facing 
across move forward (2) while those facing out 
will simply fold into the position vacated by 
the person previously standing beside them 
(3). As those individuals finish their fold, the 
ones moving across the set (4) have moved up 
to them and at this point, approximately four 
steps have been taken. While the two who did 
the fold have completed their portion of the 
movements, the dancers who moved across 
now do a U turn back (5) in two steps and 
dancers end up in facing pairs (6). 

Remember, for right-handed boxes, the 
flow is to the right, and for left-handed boxes, 
the flow is to the left. 
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Levels — 


Ww ERE TAKING a Slightly different tack this month in looking at 


the various sides of the plateau or the levels system in 


Like them 
Or Not? 


today’s square dancing. So many of the people we interviewed 
have mixed feelings, some pro and some con, on the subject 
that we decided to go ahead and put them all together. This 


may be one area where there is no real answer but, depending 
upon circumstances and the area in which you live and dance, 
one type of program may work better than another. Take a look 
at some of the thoughts. 


PIRO and CON 


Ours is not a large area. Our club sponsors a 
class every year and takes the new dancers 
through Mainstream. Any Quarterly Selec- 
tions or Plus I or II movements that the club 
learns are taught during the workshop tip at 
one of our regular dances. However, our 
caller usually starts out an evening with some 
fairly basic material, gradually increasing the 
level from Basic to Extended Basic and then 
on into Mainstream by about the third tip. By 
this time, he has a good idea of what a group on 
that particular night can handle and from that 
point on, he settles down to a nice comfortable 
program that appears to please everyone. 

www 


We ve had misunderstandings relative to 
the level our club is dancing. Some time ago 
the members voted to set our level at Plus I, 
instructing our caller to workshop any mate- 
rial that went beyond that plateau. To some of 
our members, this means that every dance 
will include every one of the Plus I move- 
ments if it’s to be truly a Plus I dance. Our 
caller straightened out the confusion by tell- 
ing us that during the evening we should be 
prepared for all the Mainstream movements 
and those 14 on the Plus I list but he could 
guarantee us that we would never have all of 
the movements on any given night. With this 
understanding, we have had no further prob- 
lems. 

WwW Ww 

Very frankly, we long-time dancers (25 
years for me, 28 years for my husband) just 
don't like to think of our club as being classi- 
fied. We know the words “fun level” have 
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been overworked and we ve read in your mag- 
azine where the word fun can mean one thing 
to one person and something entirely differ- 
ent to another, but fun is the name of the 
game. That's the kind of club we have and 
that’s the kind of club we enjoy belonging to. 
www 

We ve read articles suggesting that the 
names we presently have for the various pla- 
teaus be changed and we re emphatically in 
disagreement. It's taken us a long time in this 
metropolitan area to sort out the dancing so 
that it can be advertised in our area directo- 
ries. Oh, granted all the clubs we visit don’t at 
the moment stick as closely as we feel they 
should to the posted levels, but we have seena 
great change in just the past year or so. If 
people would just look at dance classification 
as being a service to help the callers do their 
programming and the dancers to select the 
clubs they are going to attend, we feel every- 
one would see the value of this program. Our 
hats are off to Callerlab and all the callers who 
put this universal identification system into 
motion. 

Www 

I think people should look at program 
identification as a giant step in the right direc- 
tion. Our concern is for those callers who over- 
look the plateau the club members may have 
set for their dance, and instead of restricting 
the movements to these boundaries, have in- 
terjected (without benefit of a teaching ses- 
sion) some experimental movements or a call 
from one of the more advanced levels. It may 
be that the caller wants to let the dancers 
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know that he is familiar with more advanced 
material but, shucks, that’s not the point at all. 
We d like to know that the caller has the abil- 
ity to stick to a posted level and give us an 
interesting dance in the process. 
Www 

What irks us is that we are in a small group 
not trying to prove anything to anyone and yet 
our caller seems to feel that it should embar- 
rass us to stick with just the Extended Basics. 
We re not embarrassed when we have a good 
time — only when we are made to look foolish. 
From where we stand the dancers within our 
club couldn't care less about new and more 
difficult material. They like to be able to dance 
knowledgeably and smoothly what they know. 
They enjoy different singing calls or unusual 
combinations of the simple basics which they 
may not have done before. The only time we 
can remember being upset was when the 
caller spent about 45 minutes out of one eve- 
nings dance in walking us through some 
movements that were simply not fun to do and 
which we never danced again. 

WY w 

We ve danced for a long time and while I 
don’t think we can really blame Callerlab for 
what I’m about to comment on, I do know 
before the existence of this so-called Level 
system the problem didn't seem to exist. We 
learned to dance by going through a class. 


VOX SALTATORIS: 


THE SQUARE DANCER SPEA 


Then we moved into club dancing. We trav- 
eled by ourselves and with our club friends to 
local “big” dances and eventually to a National 
Convention. We ve attended a few weekend 
and week-long square dance vacations. We ve 
had fun (and I emphasize that word) every- 
where we ve danced, from the first night in 
class on up — UNTIL we got involved with 
Levels. It's not that we can t dance most of the 
levels, at least through Plus 2 and even some 
Advanced material; it’s just that the dances 
we re attending now, outside of our weekly 
club, are no longer fun. Everyone is so 
wrapped up in what level they can — or can- 
not dance — that they ve forgotten what it 
means to be friendly. I don't have any fabulous 
remedies to offer but Id just like to add one 
vote for finding a way to get back to good times 
with not so much pressure, where as long as 
you can dance and as long as you enjoy people, 
youre welcome. Im afraid that labeling 
Levels has somehow carried over to labeling 
people and I’m thumbs down on that. Sorry to 
be so windy; I just get wound up on this par- 
ticular topic. 
WwW Ww 

It's a cinch that no caller may be able to 
please everyone, but we feel that we re getting 
closer to this as a possibility because we do 
have a workable system for dividing up the 
basic material. 


( 


0 


On Performing Rather than Calling 


T HOSE OF US WHO SQUARE DANCE Overseas or anywhere without the benefit of a 
caller use your Record Reviews and Record Releases as a basis for adding to 
our record libraries and staying up-to-date with new calls. We order without 
hearing either the music or the caller and generally are very pleased with the 
records we receive. There is one area, however, that many of us feel could be 


improved: the clarity of the calls. 


Recently it seems that some callers are more intent on “performing” a song 
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than in calling distinctly for dancers. As a result some calls are mumbled, 
overpowered by the music or lost in a jumble of supplemental lyrics and the 
squares break down from lack of understanding. This is especially true when 
the dancers are non-American and English is not their native language. 

In San Paulo we have only four couples from North America. The largest 
group is Swedish with Brazilians and one Bolivian mixed in. So it is very 
important that we hear distinctly what the caller sings. It’s a shame to lessen 
the value of a good record by forgetting its main purpose, to lead people 
through an intricate dance pattern. Bob Barrowcliff, Sao Paulo, Brasil 


On Dancing Arky Style 


R ECENTLY A READER WROTE Complaining that he considered arky style dancing in 
bad taste, that it is not really square dancing, and that when a man takes the 
place of a woman in a courtesy turn, he is being deprived of his masculinity. 

In response may I ask why eight people wanting to dance should sit around 
all evening on the sidelines simply because there are more men than women? A 
good dancer should be able to step in to fillany vacant position in a square, and 
I am pleased to see that younger dancers are now being taught “all position” 
dancing and frequently a man will take a woman's place without embarrass- 
ment or “loss of masculinity. ” 

~ When new callers complain that there aren't enough couples in an area to 
start a beginning class, I remind them that in every large city there are several 
apartment complexes with recreation rooms, ideal for square dancing. There is 
usually no charge for the hall if residents of the apartment are invited. There is 
no charge for heating or lighting, security guards are usually present, and in the 
event of bad weather, only the caller has to travel. Think of all the golden-age 
groups and young couples with children who would be grateful for the oppor- 
tunity to square dance in their own building. Yet, invariably when I bring up 
this subject, callers who are looking for classes will reply that there would be 
more women than men, and therefore they are not interested. 

Recently the director of the recreation program in a large apartment com- 
plex invited us to conduct a square dance class in the building. The first night 
arrived and we found, as expected, that the age of the group ranged from young 
couples to elderly widows and three-quarters of the dancers were women. Did 
that mean that we couldn't square dance or if we did, that it could not be called 
square dancing? Of course not! Immediately we established the “beau” and 
“belle” concept with one group wearing identifying ribbons. We had no 
problems; everyone had a wonderful time and we were warmly thanked. Plans 
are being made to visit other apartment buildings and younger couples have 
already asked where the advanced groups are meeting so that they may join 
them. 

In order to survive, square dancing must be flexible. The name of the game 
in the future will be “all position.” This way, there will be no discrimination, 
and everyone, regardless of age, sex or marital status, will be invited to “see 
you in a square. Naomi and Lester Cherny, Lexington, Massachusetts 


Giving dancers, callers and leaders an opportunity to 
speak out is the purpose of this and several other segments 
of the magazine. Look for Vox items in coming issues. 
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some words on 


ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


T HE FIRST THREE ARTICLES in this series have 
addressed, in a sense, the Why, What and 
Who of Advanced dancing. How about 
Where? Three or four considerations are usu- 
ally involved in deciding where to dance. They 
apply to Advanced dancing in a way that is 
similar to but slightly different from the way 
they might apply to first learning square danc- 
ing and then to dancing Mainstream on a regu- 
lar basis. The factors are location, the other 
dancers involved and the caller. For the be- 
ginner just learning to dance, the first two — 
location and friends — are probably the most 
important. (An additional factor can be the 
availability of a free night.) The caller is prob- 
ably important to the new learner s decision of 
where to dance only because of comments of 
friends (if the consideration enters at all). For 
Advanced dancing the factors are the same, 

but the relative importance is probably quite 
different. 

On a national basis Advanced dancing is 
probably confined to, or certainly most likely 
to be available in, the larger metropolitan 
areas. This is due to two factors. First, there 
must be enough dancers to provide a function- 
ing group. Since only about 2 to 5% of the 
dancer population is currently participating in 
the Advanced program, there must be a large 
base within a reasonable geographic area to 
support such a program. Second, there must 
be acaller who has sufficient expertise to teach 
and call the material. 

While beginners might travel several miles 
(depending to a large degree on the pull of 
i friends) , Advanced dancers will typically 
travel much farthes on a regular basis in order 
to dance to their choice of caller/teacher and 
to dance with others they enjoy and who have 
an interest and capability that corresponds to 
their own. We have known of dancers travel- 
ing up to 100 miles each way on a weekly basis 
to participate in an Advanced program. This is 
certainly not typical but does indicate the im- 
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portance of a viable group that meets on a 
regular basis. The point is that geography is 
important in any dancer/participation situa- 
tion, but for Advanced dancers the acceptable 
distance is probably greater. 

This is, of course, tempered by what is 
available. If many groups are available, one 
can be more selective. It is certainly desire- 
able to have a good teacher/caller and to 
dance with compatible people. The aspiring 
Advanced dancer who has a choice within a 
reasonable area should look at other Advanced 
dancers for guidance. Are they friendly? Are 
they well-trained? Do they encourage and 
want you? In addition, the capability and ex- 
perience of the caller/teacher is important. 
Different callers, of course, offer ” dilferent 
things. Some push harder than others. Some 
have better styles. Some have more experi- 
ence. Some are better teachers. These factors 
are all somewhat subjective, and in many 
cases the dancer does not have a full choice. 

In my view, the two most important con- 
siderations for a good learning experience are 
a caller with good competence and other 
dancers who have appropriate skills. Even 
this is subjective and individual personalities 
play an important part. For the isolated 
square or two that has no caller/teacher within 
a reasonable distance there is the possibility of 
learning by using teaching tapes. Many expe- 
rienced Advanced callers offer such a service. 
Often a group may be formed that includes a 
caller who aspires to call Advanced and who 
may serve as the leader of the group. Many 
options and arrangements are, of course, pos- 
sible. 

Once one learns Advanced dancing there 
are many places where he can enjoy just danc- 
ing. In most areas of the country the major 
festivals now include Advanced level halls that 
program several hours of Advanced dancing. 
The National Square Dance Conventions of 

(Please turn to page 63) 
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A Young Caller Retires 


Introducing 


Val Molendyk 


RIGINALLY ONE of the youngest callers in 

Southern California, Val Molendyk 
began calling under her maiden name, Valerie 
Ann Rheaume, at the ripe age of 12%. She had 
been square dancing for a year and a half at the 
time as partner to her Dad, replacing her 
Mother who had leg problems which did not 
allow her to continue dancing. From the first 
night of lessons, Valerie knew she wanted to 
be a caller. 

In 1956, Val asked Bob Van Antwerp to 
teach her to call and with lots of support from 
her parents and fellow-dancers, she went 
through one of Bob's caller classes and fol- 
lowed this up by observing him teach his be- 
ginner and intermediate classes in Long 
Beach. In 1957 she joined the Southern Cali- 
fornia Callers Association and taught her first 
square dance class. Her second class, the fol- 
lowing year, voted to remain together as a 
club and the Buttons & Bows were born with 
Val as club caller. With pride they report they 


Valerie 
Rheaume, an 
old-timer at 
age 16. 
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Val Molendyk, a young 
but mature caller, also 
designs her costumes. 


are still dancing some 21 years later. 

During Val’s teen years, she averaged some 
five calling engagements per week, all guest 
appearances except for her home club. This 
flexibility allowed her time to still enjoy high 
school and college. Val was Class Secretary 
and Drill Leader in high school and a Yell 
Leader in Junior College where she also re- 
ceived “Woman of Distinction’ honors for two 
years. 

In 1963, Val met Ron Molendyk, a Recrea- 
tion Director for the City of Long Beach. The 
following year Ron joined Vals beginner 
square dance class and, unlike her track rec- 
ord of graduating 80% or better of participants 
in her classes, this particular class suffered 
from a severe attrition rate for a variety of 
reasons. Only three graduated but fortunately 
Ron was one of them and he was welcomed 
into membership in the Buttons & Bows. 

In 1965, Bob Van Antwerp asked Val to fill 
in for him as emcee at a Sunday afternoon 
dance. Val agreed and recalls how delightful it 
was to see so many Buttons & Bows members 
on the floor. During one break, the president 
of the club called Ron and Val to the stage and 
explained the dance was a surprise wedding 
gift to them from their square dance friends. 
Some $400.00 which came in at the door was 
presented to them and it served to expand 
their 3-day planned honeymoon (all that their 
finances would allow) to a beautiful 10-day 
honeymoon. Following their wedding in Au- 
gust, the club gave Ron a badge, Caller’s 
Hauler, which he has beautifully filled during 
the ensuing years. 

Val credits her career to the confidence and 
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encouragement of her parents, to the training 
she received from Bob Van Antwerp, whom 
she affectionately calls “Pappy,” and to the 
staunch support she has received from her 
husband, Ron. As a young teenager, she re- 
calls that Bob would “give me the mike at all of 
his dances and sneak me onto convention pro- 
grams to give me exposure. Let's face it, not 
too many clubs would take a chance on a 12 or 
13-year old girl to call their dances, but a plug 
from Bob carried a lot of weight.” 

Val and Ron also enjoy participating in vol- 
leyball and bowling, viewing football and bas- 
ketball and vacationing at the beach. Ron is 
now Director of Community Services for the 
City of Brea in Orange County. Val does 
part-time office work and is a volunteer at 
their two boys’ school. Michael and Scott, 
their sons, are now 12 and 9 respectively, and 
Val, an old-timer at age 36, feels it’s time to 
retire to be able to spend more time with her 
growing family. Both she and Ron hope that 
one day she may return to the calling profes- 
sion. 

In the meantime she has many fond and 
wonderful memories: 20 years of teaching 
classes; a club that has endured happily and 
successfully for 21 years and with whom she 
grew up, married and had children while call- 


The Molendyks today — Ron, Michael, Scott and Val. 


ing for them; membership in Callerlab where 
she enjoyed “sitting in the same room with 16 
other lady callers;” many exciting guest spots 
both in California and on the East Coast dur- 
ing family visits to Connecticut; and positive 
responses from so many dancers over the 
years. As Val says, “Im a people-person. 
There is something special about being part of 
the growth and enthusiasm of a new dancer. I 
shall miss it all.” 


EXPERIMENTAL NOTES 


by Ray Rose 


SPIN TO A COLUMN: From parallel (RH) waves, all cast (R) 3/4, all fan the top, all single 


hinge. 


From a static square — Heads pass thru, separate & go 
around 1 to a line of 4, pass thru, wheel & deal, girls pass 
thru, make a wave, Spin To A Column, single file circulate, 
men run, pass thru, trade by, pass thru, allemande left. 


CHAIN DOWN THE LINE: From two faced lines or left handed ocean waves, centers trade, 


then the ends of the line/wave will 3/4 courtesy turn the adjacent center to end facing the 


couple that was in your same line/wave. 


From a static square — Heads square thru, swing thru, men 
run, Chain Down The Line, slide thru, allemande left. 
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E, VER WONDER how a contra gets its name? 
Ill tell you anyway. One night I was call- 
ing a dance in South Windsor, Connecticut, 
and my good friend, Roger Whynot, and his 
wife, Phyllis, came to my dance. Roger 
handed me a napkin from a restaurant where 
they had stopped to eat on the way over. On 
the napkin was a dance scribbled out with no 
name. He dared me to try it that evening. At 
the time that I usually do a contra, I explained 
to the people that I would like to try some- 
thing new and they agreed to try it. They liked 
it so much that we named it the S W Contra 
after the South Windsor Club! 
Setting it Up 

Line your squares up and down the floor as 
usual, being careful not to leave any empty 
spots between the squares. Side ladies chain 
across the floor, heads face your partner and 
back away to lines on the sides. All join hands 
in long lines and we re ready to go. 

Teaching the Dance 

All face your corner and do sa do, then the 
same girl swing. Men, make sure that you put 
the girl you swing on your right hand side. At 
this point, I always emphasize that we never 
twirl the girls in contras. Ladies will do a 
flutter wheel across and then couples will 
sweep a quarter. 

At this point, couples will be facing up or 
down the hall. I always point out that the men 
must be ready to move so that the girls don't 
have to drag them across the other line. Pass 
thru and star thru, except the ends, of course. 

Next comes a ladies normal chain over and 
back, at which time I tell the men to keep their 
arm around the girl for the half promenade 
over. On the half promenade, the men pass 
left shoulders to the other line where they will 
wheel around and right and left thru back 
again. Ends will cross over every time for this 
dance as it is a double progression. 


SQUARE DANCING, March, ‘81 


COIINIER Habe 


Heres a New One to Try Out 


by Dick Leger, Bristol, Rhode Island 


Calling the dance . . 


The S W Contra 
Alternate Duple, Double Progression 
by Roger Whynot 
—, With the corner do sa do 
—, — — Same girl swing 
—, — — Face across 
flutter wheel 

— —, — — Sweep a quarter 
Pass thru and star thru, — Two ladies chain 
— — — —, — — Chain back 
, With the arm around 

half promenade 

— — — —, — Right and left thru back 
— — — —, With the corner do sa do 


As far as music is concerned, this dance will 
flow nicely to most any type of smooth music. I 
do, however, prefer a good traditional piece of 
music that has plenty of melody. I like the 
variety the music provides as much as it will 
be different from what the people have been 
exposed to up to that point in a dance. In other 
words, if] want to pick them up at that point in 
the dance, I'll use a good peppy jig. If I want to 
smooth them out, [Il use a smooth singing call 
for the music. Contras in most cases can add 
variety in music to balance the program. 


ABOUT DICK LEGER 

Dick is one of those triple threat men we 
sometimes run across. A caller for quite a 
number of years, he is a teacher of callers, has 
recorded a number of hits over the years and 
has produced teaching series of recordings. A 
member of Callerlab and chairman of the Tim- 
ing Committee, Dick is and always has been 
extremely concerned with the importance of 
moving to music. Perhaps this is why, along 
with his contemporary calling, he includes 
Contras and sees to it that those signing up for 
his callers’ schools also become involved with 
this all-important phase of the activity. 


JOE BARBARA 


JOE: If we ever wondered whether people 
read this column or not, we re not wondering 
any more. The comments on our feelings rel- 
ative to the smooth dancing of some of the 
combinations have brought quite a few re- 
sponses. Here, from Jack Lasry's December 
Note Service are his comments on Dixie style 
to an ocean wave. 

“T would like to comment upon the Take a 
Good Look section of the November Sets in 
Order SQUARE DANCING Magazine that 
features comments by Joe and Barbara Their 
article was regarding body flow and mechanics 
and in the article they comment upon two 
popular calls and their opinion of poor body 
flow. First they comment upon calling a Dixie 
style to a wave after a two ladies chain. Joe and 
Barbara state that this is poor body flow for the 
men who are moving to their left in the cour- 
tesy turn portion of the two ladies chain and 
must then move to their right to accept the 
ladies in the Dixie style action. If the caller 
delays his command after the two ladies chain 
so that all action stops, then yes, the Dixie 
stvle call will as in a static setup create the 
action of having the boys move to their right to 
accept the Dixie style. If the timing is poor the 
boys may have to make the same adjustment 
BUT properly timed, the action of a courtesy 
turn used at the end of a two ladies chain or a 
right and left thru will make for a smooth entry 
into the Dixie style both for the lady as well as 
the man. Joe, as the man completes his cour- 
tesy turn with the command Dixie style in his 
head, half way thru the courtesy turn directs 
the girls forward into the lead as he moves to 
his right, into position prior to stopping the 
action of the courtesy turn. If you have been 
calling right and left thru into a Dixie style, 
watch your timing and you will have a very 
smooth and flowing entry in to a Dixie style in 
spite of what Joe and Barbara say.” 

BARBARA: Both Joe and I respect Jack 
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MORE THOUGHTS 
ON THE SUBJECT OF 
SMOOTH DANCING 


Lasry, having enjoyed dancing to his calling 
on more than one occasion. He also reacted to 
the statement I made regarding Chase Right 
being uncomfortable, particularly when done 
by the head couples inside the perimeter of a 
square. Here's what Jack had to say: 

“Their other comment was regarding the 
chase right figure. They comment that it has 
an abrupt change of body flow. Again I must 
take issue with them as the action of a chase 
right is no more abrupt than a U turn back ora 
cloverleaf. I agree that sometimes the space 
necessary for a chase right is tight but like 
many other calls, once mastered by the dancer 
and reacted upon with good timing, the call 
will dance well. Ifa caller has you pass thru, 
then stop, then calls a chase right, sure you 
have a stop and go hesitation but a pass thru, 
chase right has a peeling or zooming action for 
the girls and with the body in motion, the call 
will be executed smoothly. Their comment 
was that the call chase right doesn't follow any 
direction set up from a previous call; neither 
does a U turn back or a pass thru to a tag the 
line or a pass thru, wheel and deal to a zoom. It 
is our forward movement and timing that al- 
lows us to DANCE from one basic to another. 
I take pride in calling a smooth flowing dance 
at any level and J question Joe and Barbara on 
their comments. How do you feel?” 

JOE: Remember, when we re talking about 
these things, we're talking strictly as . oven 
— not as callers. Jack takes pride in calling a 
smooth dance. We get great pleasure in danc- 
ing one. Almost any combination of calls can 
be practiced until the dancer feels comforta- 
ble. Some dancing combinations just naturally 
seem to flow, some don’t. We wonder if we are 
alone on this. We, too, would be interested in 
knowing how you feel. And, sorry Jack, but we 
still think chase right is an awkward move- 
ment to dance. If any of you readers have 
thoughts on this, let us know. 


The Dancers 


CANDLELIGHT INITIATION CEREMONY 


M ORE THAN 15 YEARS ago, a graduation cere- 
mony appeared in these pages. It has 
received widespread attention over the years. 
Classes have used it as originally presented. 
Callers have changed it to meet their particu- 
lar needs. Clubs have adapted it for use as an 
officer installation ceremony. 

While still based on the original premise, 
here is the way Carolyn and Dale McClary of 
Melbourne, Florida, use it at graduation time. 
Four candles are placed on four card tables in 
different areas of the room or four candles are 
placed on one table in the center of the room 
or on the stage. The graduating dancers sit 
facing the angels and guests or are interlaced 
by ribbon to the candles. The candles, as indi- 
cated in the script, are lit one at a time either 
by a club officer or by a designated person. At 
the end of the ceremony each individual grad- 
uate is called forward to receive his diploma. 

Ceremony 

Square dancing is different from most ac- 
tivities. It depends on courtesy and coopera- 
tion among its participants for its survival. 
Sociability, relaxation and hence enjoyment is 
its purpose. In square dancing there is no 
room for competition as it is a spirit of to- 
getherness that exists where everyone can 
progress and learn without feeling defeated. 
Skill is secondary to a desire to be with others 
who also enjoy dancing and derive satisfaction 
in seeing square dancing in smooth, harmoni- 
ous unison. 

By faithfully attending classes these past 
weeks, you have shown a desire to be part of 
the delightfully wonderful and sometimes 
wacky world of square dancing. To help us 
further realize the kind of world square danc- 
ing is, we are going to embark on a symbolic 
journey to the four corners of a square, repre- 
sented by our candles, 
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FIRST CORNER: 


Please ignite the 
flame of FUN. 


To achieve your purpose of uniting with fellow 
square dancers, a high level of pga EN- 
JOYMENT should be your goal. All that is 
needed to accomplish this is to have a smile of 
friendliness, a desire for all to enjoy them- 
selves, a desire to dance with a variety of 
people, a desire for courtesy and cooperation, 
and a sense of humor. May the flame of FUN 
— ENJOYMENT of square dancing with 
others who become our friends whether we 
meet elsewhere or only at square dance activ- 
ities — last for many years. 


SECOND CORNER: 
Please ignite the 
flame of FRIENDSHIP. 


Square dancing is acommon bond between us 
as friends. It is “Friendship set to music.” Skill 
will always be secondary to the pleasure of 
being with others who also enjoy square danc- 
ing. Whomever you visit or whoever visits 
you, may it never be said you were unfriendly. 
Will you please repeat the Square Dancer's 
Pledge after me: “I do solemnly swear that 
with all my ability 1 will do my best to help 
keep square dancing the enjoyable, whole- 
some, friendly activity it is meant to be. This I 
pledge in the desire that it may continue to 
grow naturally and unexploited in the coming 
years and be available to all those who also 
seek the opportunity for the fun, friendship 
and harmony that is square dancing.” May the 
flame of FRIENDSHIP burn as brightly for 
each of you as it has for countless others. 


27 


The WALKTHRU 


THIRD CORNER: 
Please ignite the flame of DUTY. 


As a child needs love, a tree needs water, so 
does square dancing need faithful members 
and sometimes willing helpers. When you are 
asked to help in some way, please accept if at 
all possible. May you and those who follow 
keep the flame of DUTY burning at all times 
so that everyone shares in any work as well as 
the fun. May we each also feel a responsibility 
towards the visitor in our midst to make him 
feel welcome and to include new dancers in 
our squares, for we all were once beginners. 


FOURTH CORNER: 
Please ignite the flame 
of DEMOCRACY. 


As our forefathers have done, so we, too, 
attempt to do the greatest good for the 
greatest number. This is not always easy, for 
many people have many ideas. In square 
dancing the spirit of courtesy and cooperation 
must exist to promote and encourage the har- 
mony that is needed for square dancing to be 
enjoyable for all. This means you may offer 
constructive ideas that will benefit all rather 
than criticism. May you and others keep the 
flame of DEMOCRACY burning always. 
Now this journey is near an end, but it is 
only a continuance of your journey into square 
dancing that began with your very first class. 
Please know and remember that a square 
dancer is unique because it is impossible to 
square dance unless you like people and are 
willing to be courteous to your fellow dancer. 
It is America at its finest when those who 
square dance realize that it is more than danc- 
ing through a routine or dancing complicated 
movements or dancing perfectly. It is friend- 
liness set to music. Those who have made this 
discovery will have many enjoyable, irreplac- 
able moments and memories to last them 
many years. Without togetherness square 
dancing cannot exist. It needs each of us. 
The most successful square dance groups 
are those that have this teatets of together- 
ness. They are the ones who voluntarily mix 
with the visitor, among themselves and with 
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those who are new to our square dance world, 
remembering we all were beginners once and 
will always be learners together. They have 
discovered the real value of knowing, enjoy- 
ing and dancing with as many fellow square 
dancers as possible during an evening. They 
have experienced square dancing to its fullest. 

Remember that pleasure is contagious. 
You ll be surprised how much your smile can 
light up an entire square. 

Remember, too, no one can ever dance 
alone. It always requires at least eight people 
together. 

Lastly, the sounds of a square dancer hav- 
ing enjoyed himself are not always verbal but 
more often by hand. Remember, applauding 
is not as much for the caller as for yourselves, 
for it is YOU who has danced and experienced 
the sense of accomplishment that comes from 
being a square dancer who is part of a group 
that can smile and laugh and enjoy together. 

May you help spread gladness and good 
cheer throughout the land, advising all that 
square dancing is truly fun and friendship set 
to music and may square dancing bring you 
many years of enjoyment. It sure has us! 


BADGE OF THE MONTH 


— Jhe= 
Swinging Fiaichets 


MANLEY FAY 


Want to attract attention? One way is to 
come from a town called Bad Axe. Follow 
up this by naming your square dance club, 
The Swinging Hatchets, and you have a 
natural conversation piece. 

This lively group has been in action for 
almost eight years, dancing once-a-month 
at the Bad Axe Junior High School in Bad 
Axe, Michigan. The club members find 
that interest in their name usually results in 
their meeting new and delightful people. 

The badge design portrays a “bad” axe 
having taken a swing at a log of wood. 
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A Square Dance Rebus 


Fr TIME TO TIME a square dance rebus (a 
puzzle representing a word or phrase by 
letters, numerals or pictures) crosses our 
desk. Such a quiz can make a good addition to 
a square dance club or, especially, for a class 
graduation party. The pictures can be drawn 
on single sheets of paper and then 
mimeographed or reproduced in some fashion 
so that each individual dancer receives a copy, 
or the drawings can be enlarged onto giant 
sheets of paper or cardboard and mounted 
around the walls of the dance hall. When used 
in the latter fashion, each person is given a 
pencil and paper and copies down his an- 
swers, using numbers corresponding to those 
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on the oversized displays. 

Here are portions of a rebus created by 
Doris Tinsley of Foster City, California. The 
drawings were executed by her daughter. 
Doris used both sides of an 8%" x 11” piece of 
paper to include 28 different square dance 
figures. Class members are sian Bie minutes 
to complete the exam with square dance cups 
being given to the winner and a pencil with an 
eraser on both ends to the loser. New mem- 
bers who join the club during the year are also 
given an opportunity to guess the answers. 


Here is a sampling of the movements used 
on Doris’ rebus. Give them a try; then check 
your answers. 
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M ANY CALLERS will use a progressive circle 
in their program, The usual formation is 
for couples to face each other around a big 
circle, half facing clockwise, and half facing 
counterclockwise (also called line of dance). 
This formation is often called Sicilian Circle 
formation in old dance books after the dance of 
that name — one of two real old timers seen 
over and over again in such books. They were 
both obviously very popular. 


SICILIAN CIRCLE 

from ‘“Hillegrove’s Ball Room Guide” 1863 
—- — — —, — — Right and left thru 
— — — —, — — Right and left back 
— — Balance to partners 
(cadence: Balance right, balance left, bal- 
ance right, left) 
— — —, With your partner two hand turn 
In later books this becomes stars or circles 
—_ — —, — — Two ladies chain 
, With the music chain them back 
— — Promenade two by two 


— All the way around, — — and half way 
more 
— — And onto the next, — — Doa right and 
left thru 


In later books, this becomes a forward and 
back and pass thru 


Hillegrove incidentally has this to say about 
the dance: “The dance was formerly a great 
favorite at public balls, but is now very seldom 
introduced, on account of the rude manner of 
performing it. Instead of setting to their part- 
ners and turning in place, or passing once and 
a half in the promenade, the majority of rude 
dancers move hastily off with a gallop, some- 
times passing more than half the length of a 
ballroom oat in crowded halls, they are often 
unable to find the places which they left.” 
Sound familiar? 

Anyone wishing to contact Ed on the sub- 
ject of Traditional Dancing may reach him in 
care of his home — Ed Butenhof, 399 Cobbs 
Hill Dr., Rochester, New York 14610. 
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Sraditional Jreasury 


By Ed Butenhof 
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The other old timer in similar formation 
that I referred to earlier is the Spanish Dance, 
and is done in waltz time. 


SPANISH DANCE 
from “The Art of Dancing” Ferraro 1859 
All forward and back — Forward again and 
change partners 
Turning one quarter around, facing each other 
(total 16 measures) 
These 4 measures repeated 3 more times 
bring everyone back to original place 
Note: Today this can be called in this manner: 
Star thru, step back now 
Because this is in waltz time, each measure 
gets three beats 
Rock forward 2, 3, back 2, 3, 
Right hand star (moulinet) 
Left hand star (8 measures) 
All waltz around the opposite couple 
(8 measures) 
In reguiar closed waltz position, each couple 
does a right face turning waltz fairly tightly 
around the other couple, going once around 
and then one half more to face the next couple 
and to repeat the sequence with them. 


In using these dances or their many vari- 
ants, you don't have to have an even number 
of couples. The odd couple simply waits out 
one sequence (or dances by themselves) until 
the progression. The next time through a dif- 
ferent couple will find themselves without an 
opposite and so on. 

The music is most important in both dances 
since movements are strictly phrased with the 
music. It would be difficult to find an un- 
phrased waltz, I suppose, but hoedown rec- 
ords often have poor phrasing and should not 
be used for Sicilian Circle. Use areel or evena 
good singing call record. 

One more thing, if you want to modify the 
sequences with circles, do sa dos, right and 
left thrus, chains, flutter wheels, anything 
that will fit the 16 counts (or the 8 measures of 
a waltz) feel free; dancing masters have been 
doing that for years. 
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ROUNDANCER 
MODULE 


Training Program 


by Charlie Procter, Red Oak, Texas 


HERE ARE A NUMBER OF highly successful 
fh pa dance teachers associations in the 
country today. One of these is the Texas 
Round Dance Teachers Association which 
twice yearly conducts a training session for 
round dance teachers and cuers. Prior to this, 
such round dance leader training sessions 
were held by individuals, such as Clancy and 
Betty Mueller, New Whiteland, Indiana, by 
Manning and Nita Smith in Stillwater, Texas, 
and by Charlie and Bettye Procter in Dallas. 

Sensing the need for an even wider cover- 


CHARLIE 
and 
BETTYE 


7 = 


What is it they say, “You never know what 
it is to be busy, until you retire?” Well, that’s 
the case with the Procters. After serving his 
time with Procter (no relative) and Gamble in 
Dallas, Charlie severed most all of his ties in 
that direction and he and Bettye got down to 
the business of being involved in the world of 
round dancing. Not that they werent already, 
but now they can take off in the RV and travel 
across the old US of A and Canada, doing 
workshops and all those good things and just, 
in general keep mighty busy. They ve been so 
involved in fact that this article was taped 
while chauferring your editors across Dallas 
last December. 
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age, those in Texas felt that the State Teachers 
Association should sponsor a_ well-staffed 
training seminar. The initial plan was to hold a 
seminar each quarter and to move it to differ- 
ent areas of the state so that it would be more 
accessible to the new teachers. The initial 
session was held in Lubbock, Texas, the sec- 
ond in Houston, the third in San Antonio, and 
the fourth in Dallas. Leaders of these sessions 
have included Manning and Nita Smith, Dave 
and Nita Smith, Don and Pete Hickman and 
Charlie and Bettye Procter, among others. 
The original plan was to have three couples 
serve as the staff for each of these meetings. 

Following the initial year, the Association 
decided to produce these sessions semi- 
annually, feeling that in this way, they could 
adequately meet the needs of leadership train- 
ing in the state. 

Essentially, the goal of each of these semi- 
nars is to assist people who wish to teach 
rounds and to provide them with tools of 
where and how to accomplish this. The cur- 
riculum includes: 

How to Teach 

How to Start Teaching Round Dance Basics 

What's Important? 

How to Cue 

Simple Tips on Bookkeeping for Round 

Dance Teachers 

Round Dance Club Organization 

Selection of Music 

Selection of Dances 

Reading Cue Sheets 

The basic format of these programs is. es- 
sentially the same. They start on a Friday 
evening with a preparation meeting, running 
from 8:00 to 10:00 PM. At this time, the 
course is outlined and a leadership training 
presentation is made. 

Saturday gets down to the nuts and bolts of 
the session and into the topics the leaders 
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have decided to emphasize for this particular 
course. On Saturday night, an open round 
dance party is held and area round dancers are 
invited to attend, At this time, the participat- 
ing students have an opportunity to witness 
good programming and learn by observing the 
experienced cueing of the seminar leaders. 

Sunday is usually reserved for critique ses- 
sions and each of the participants who wishes 
is invited to cue a dance. The other partici- 
pants are given a critique sheet that contains a 
number of questions relating to the individ- 
ual’s performance. The participants check 
under columns marked yes, no or maybe, 
their reactions to the work of the other stu- 
dents. None of the evaluation sheets are 
signed. When they have been completed, 
they are picked up and given to the person 
who did the cueing. Those filling out the 
questionnaires are asked not to be unkind but 
to be factual and honest. The seminar leaders 
may or may not fill out a critique sheet them- 
selves. Some of the leaders prefer to sit down 
and talk with each participant and to analyze 
his or her performance as time allows. 

The seminars which are usually completed 


Art and Gladee Peavey, Bella Vista, Arkansas 


A RT AND GLADEE PEAVEY Started square danc- 
ing in 1935, but a several-years sojourn in 
the United States Navy interrupted their 
dancing and it wasn't until 1951 that a transfer 
to Connecticut and lessons from Al Brundage 
rekindled their interest in the activity. In 1961 
in Iowa they took their first round dance les- 
sons under Glen and Beth McLeod and it 
wasn t long before Art began cueing some of 
the easier dances. The next step was to teach 
rounds at their square dance club. 

In 1974 the Peaveys moved to Bella Vista, 
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by noon on Sunday are often held in hotel 
facilities where suitable dancing space is avail- 
able. Each of the participants arranges for his 
own hotel and meals. In-state participants pay 
a $25 tuition fee which includes all printed 
material. Out-of-state participants pay $35. 
The size of each seminar is limited to 15 cou- 
ples with 10 couples being the minimum. In- 
come from the tuitions plus any admissions 
taken in for the Saturday night open round 
dance party off-set the costs of the seminar. 
Those serving as staff members receive their 
room and board and a nominal fee, however, 
the leaders essentially donate their time and 
expertise as their contribution to continuing 
leadership development. The Texas Round 
Dance Teachers Association underwrites 
these programs and is prepared to make up 
any deficit. To this point, the seminars have 
been operating on a break-even basis. 
During the course of one of these seminars, 
the staff also teaches the participants how to 
teach intermediate to advanced basics. In the 


process, they have discovered that many of 


the teachers have no idea how to dance a 
(Please turn to page 78) 


Arkansas, to enjoy the warmer climate. They 
found no round dancing there so they went to 
work and taught two classes a year. Due to the 
high attrition of a retirement community, it 
took four years to build around dance club but 
they enjoyed every minute of the teaching 
because of the wonderful people. Last year 
they decided to move even further south to 
winter in Texas and so turned their club over 
to Al and Vi Poole. 

The Peaveys have written several simple 
one-night-stand mixers and easy level dances 
for their classes and clubs but made no effort 
to publish them. However in honor of their 
45th wedding anniversary, Art wrote, “I Love 
You Darling,” which he dedicated to Gladee 
and which was released on Belco. 

Other hobbies include bridge and golf and 
as for dancing Art says, “As long as our legs 
hold up we hope to keep going for many more 
years. I guess I have just about reached the 
age where I can legitimately talk about the 
good old days — but then the present days are 
not too bad either.” 
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Square Dance 


Callers Schools 


by Cal Golden, Hot Springs, Arkansas 


- To write a composite story on square dance schools (see page 10) it is virtually 
impossible to capture the significance of the material covered in any one 
specific school. Because of this, we have gone on to one of the busiest callers 
school authorities for a rundown of one typical school concept. What you will 
find here is a very condensed curriculum but it will give you an insight to what 
student callers will find waiting for them. Remember, Cal's is just one of many 
callers schools as you will note when you refer to the Directory. 
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place to develop knowledge, skills, and ability, a place to obtain experi- 

ence, to learn the science and art of calling. It is a place to gain enlight- 
enment. insight and understanding, to receive self-confidence in one’s en- 
deavors, to learn self-discipline and how to direct others, a place to expand 
knowledge and to receive new knowledge. It is a place to learn everything 
possible about being a square dance caller or to refresh and renew what is 
already known about being a square dance caller. 

Who Attends A Callers School? 

In speaking of callers schools, we must lean on our own experiences based on 
the schools that we have conducted. People from all walks of life have attended 
our callers schools in the past ten years. These have included preachers, 
housewives, bakers, college professors, mechanics, school principals and 
teachers, salesmen and saleswomen, secretaries, grandparents, students, po- 
licemen, photographers, farmers, bankers, lawyers, politicians, and military 
personnel from privates to colonels. An average of one out of every ten callers 
attending our schools is a woman. People have come to our schools from all 50 
states, from Canada, Mexico, England and Saudi Arabia. They have come to 
our schools with as much as 33 years of calling experience and others have 
attended who are not yet out of a square dance class. 

Why Attend A Callers School? 

Primarily a person signs up to learn how to improve and how to do things 
better, how to communicate with others and how to be able to correlate all that 
is taught and to take back what is learned in order to share it with square 
dancers. 


' CALLERS SCHOOL is a Place for teaching and learning and discipline. It is a 


Does Experience Count? 
Experience is a word that is used very loosely. Some people may have years 
of experience and yet be able to do only a few things. Others may have little 
experience but be able to do anumber of things. Most of our schools are open to 
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all callers regardless of their past experience. How do we handle this? In our 
lecture sessions we cover subjects that are pertinent to experienced callers as 
well as to those wanting to become callers. Then, when the callers start 
participating behind the microphone, we work with each individual on his own 
level. 

We make sure every caller in our schools is given equal time. One caller may 
have a desire to learn how to teach a certain figure. Another caller may want to 
work on how to theme a tip. While we are working with a new caller, we will 
frequently hear an experienced caller say, “I never thought of doing it that 
way. Or, “Gee, I used to do that but forgot about it; Im going to use it in my 
next dance. ” 


ABOUT THE AUTHOR - There is little that we can tell you about Cal that we 
havent told you previously, as Cal has appeared in the Callers Textbook and in 
other sections of this magazine a number of times. As you will note from the 
Callers School Directory beginning on page 11, conducting callers schools 
takes up a major portion of Cal and Sharon's time. Needless to say, over the 
years, the Goldens have built up a strong rooting section of appreciative 
individuals who have gone on in the world of square dancing to become fine 


callers, teachers and leaders. 
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We find it very healthy to have a school of callers working at different 
levels. We can all learn from each other. The experienced caller learns to be 
patient with the new caller and tends to remember when he first got started. 
The new caller develops a respect for experience and finds new knowledge 
simply by being with the experienced caller. The patience and respect learned 
here are carried back to classes and clubs. We feel that callers and dancers need 
to develop an ever increasing sense of patience and respect for each other. 

The Callers School Curriculum 

What do we cover in our callers schools? First of all, our courses are based on 
the Callerlab curriculum. We cover as much as time will allow. The standard 
subjects we like to cover with all callers include music. We make sure that they 
thoroughly understand and know how to use hoedown music, that they thor- 
oughly understand and know how to use singing call music, and that they learn 
how to choose music they can use. We teach them voice techniques and proper 
breathing. 

Calling and Teaching — We endeavor to make sure the student callers know 
how to dance and how to teach and call the Mainstream Basics. We teach them 
how to recruit dancers, how to educate teachers, entertain dancers, retain 
dancers, how to get a square dance class ready for the club and get the club 
ready for the graduates of a square dance class. Programming is vitally impor- 
tant to every caller so we teach how to program for a club dance, a class, a 
workshop and a one-night-stand. We try to cover in depth methods of calling, 
such as: Memory, sight calling, module calling and mental imagery. We 
emphasize systems of calling, such as: The Chicken Plucker, The Windmill, The 
Mirror Image, Here's Looking At You, The golden key to sight calling from 
ocean waves, two-faced lines, boxes, lines and columns. 

Most of our schools are scheduled to run from Monday through Friday 
night. The work day normally runs from 9:00 to 12:00 noon, from 2:00 to 5:00 


SQUARE DANCING, March, '81 


PM and then from 7:00 to 10:00 PM. If possible, we try to give one afternoon or 
evening off in order for the student callers to “catch their breath.” 

When the people first arrive, we usually find that everyone is a little 
nervous. This is especially true if they have never attended a callers school 
before. So our first goal is to break the ice. We make every effort to get the 
participants relaxed so we start out by having each caller and caller's partner 
tell about themselves, about their family and how long they have been dancing 
and calling and why they became a caller or why they want to be a caller and 
what they are looking for in the school. Prior to arriving at the school, we have 
each applicant fill out and mail us an information sheet. This gives us back- 
ground material which helps us work more closely with each person. We also 
have the callers call just as soon as possible to get them to start relaxing with 
each other. 

It is a very thrilling experience for us to see a new caller on the first day of 
school, very reluctant to pick up a microphone, and then notice on the last day 
how his poise, assurance and self-confidence is apparent to everyone. 

In all, we work with 25 different methods and systems of calling. Timing — 
We work on dancer reaction time, dancer execution time and caller lead time. 
We cover formation, rotation and affiliation. We take a close look at personality 
and attitude. In addition we cover how to motivate oneself and others, how to 
improve voice quality and diction, showmanship and stage presence, leader- 
ship, the duties and responsibilities of an M.C., microphone techniques, how 
to call square dances. Under this heading we cover the fundamental elements 
of the mechanics, techniques and science of calling square dances. We also 
include the latest teaching techniques and stress how to be a square dance 
caller. We point out that a caller is dealtie with many facets of the square dance 
calling program in covering the art of being a square dance caller. Here is 
where all callers differ. Here is where one’s own ability, personality and 
judgment stand out. 

The Caller’s Partner 

We encourage all callers to bring their husbands or wives. We have special 
sessions of interest to the spouse and we definitely feel a caller really needs the 
support and encouragement of a partner, for the spouse can do many things to 
help the caller. 

We find many times when working with the caller for a week, that we are 
able to discover weaknesses unknown to the caller. We work very closely with 
each caller to answer questions and to assist with any personal requests 
pertaining to square dance calling and teaching. We aim to send a participant 
away from a callers school revitalized as a caller with a more professional 
outlook and with enthusiasm to return home and share what he learned at the 
school with his associates. | 

Of course, there are many other things that could be discussed pertinent to 
attending a callers school but it would take the whole magazine to begin to tell 
it all. Just let us say that we have seen wonderful results over the years and we 
would encourage callers to think seriously about a school in their future. 


NEXT MONTH. A prime topic of conversation among callers these days is Descriptive 
Calling — how to use plain English and simple basic calls in achieving any number of 
difficult movements without using new terminology. Past master at this skill is Mike 
Seastrom and the April issue will carry a segment by Mike on this special skill. 


Square 
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By L. Richard Woodyatt, Bethlehem, Pennsylvania 


S INGLE SQUARE DANCERS, USA (SSDUSA) is a 
national association of single square dance 
clubs and single dancers which was estab- 
lished to promote and stimulate interest in 
square dancing among unmarried adults of all 
ages. It is a non-profit corporation incorpo- 
rated under the laws of the state of Oklahoma. 
It is run by an Executive Board, the officers of 
which serve one-year terms and are elected 
annually at the National Singles’ Convention. 
The vice president automatically accedeés to 
the presidency. SSDUSA promotes and over- 
sees a national singles festival each year over 
Labor Day Weekend known as DANCE-A- 
RAMA. The 1981 event, the eleventh such 
affair, will be held in Oklahoma City. 

For the past several years, the Single 
Square Dancers, USA has published, on a 
non-profit basis, the Yellowrock, a directory of 
square and round dances for singles through- 
out the USA and Canada. All profits from the 
sale of these directories are used to fund 
caller/college scholarships. We currently 
have schedules for clubs in 40 states and one 
Canadian province. We have no listings for 
singles’ clubs in Alaska, Arkansas, Delaware, 
Maryland, Nebraska, North Carolina, North 
Dakota, South Dakota, West Virginia and 
Wyoming. (Readers take note and send your 
singles club information for these areas to the 
address noted in this article. ) 

Our goal is to include schedules for all 
American single square and round dance 
clubs (at no cost to the club) in our next edition 
of the directory so that it will be as complete as 
possible. So send us the schedules of all your 
local single square and round dance clubs. We 
would rather receive duplicate schedules than 
risk missing a club. 

We update the directory annually to be 
sure it is current and accurate and we only 
include clubs that submit their schedule di- 
rectly to us. In addition all previously pub- 
lished schedules are reverified before they 
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are included in our new edition. The next 
directory will be published this coming May. 

New club listings received prior to that 
time will be listed in Intercom, the SSDUSA 
quarterly newsletter sent to all members. 

To list a club in the Yellowrock, we need 
the following information: Club name, ad- 
dress, city, state, zip code and telephone 
number of the dance hall; the day(s) of the 
month which you dance (i.e. 2nd and 4th Fri- 
days); the time of the dances (i.e 7:30-10:30 
P.M.); the name, address and _ telephone 
number of two contacts who can provide fur- 
ther information about their club. These con- 
tacts need not be club officers. They may be 
the caller or anyone readily available to an- 
swer inquiries from traveling dancers. 

Information for the directory or sugges- 
tions or questions about it should be sent to 
Carolyn von Goetz, Secretary SSDUSA, 9846 
Appletree Place, Denver, Colorado 80221. 
Copies of the Yellowrock are available for 
$2.00 each from the same address. 


THE 
YELLOWROCK 


1980 / 1981 


SQUARE DANCING, March, ‘81 


I WOULD LIKE TO SHARE directions for making a 
petticoat from sheer tricot which I enjo 
wearing. It has two layers, each layer wit 
three tiers, and a ruffled hemline, which 
makes the petticoat quite full and very pretty. 
It may sound like a lot of work but it really is 
easier than it sounds. The hardest parts are 
cutting the strips and sewing the casing. I find 
the easiest way to cut the fabric is to pin it 
directly to a cardboard cutting board that has 
inch markings on it. Pin every few inches. 
Electric scissors work great for the actual cut- 
ting. 

For the tiers you need 4 yards of 108” sheer 
tricot. For multi-colored ruffles, you need 1 
yard of 3 different colors, or 3 yards more of 
the basic color, for a total of 7 yards. The 
measurements I am giving here are for a 23” 
finished petticoat. 

Making the Tiers | 

The top tier (for each layer) is 8” x 72” (or 8” 
x 2 yds). The middle tier for each layer is 8” x 
216” (8” x 6 yds). The bottom tier for each 
layer is 9” x 576” (9” — 16 yds). The ruffle is 
214" strips. For the tiers you need 2 strips of 8” 
x 2 yds, 2 strips 8” x 6 yds and 2 strips 9” x 16 
yds. Cut these strips with the stretch of the 
fabric, going the width of the strips, 8” or 9”. 

Sew the two top tier strips together; then 
sew on |” casing. If you wait to do it until each 


A TRICOT PETTICOAT 


By Dorothy Greer, Gibsonia, Pennsylvania 
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layer is completed, it is very difficult to sew 
evenly. 

To sew the tiers together, I use the ruffler 
attachment on my sewing machine. I use the 
setting that will “tuck” on every stitch and use 
about 10 or 12 stitches to an inch. This attach- 
ment ruffles the top layer of fabric at the same 
time it sews it to the bottom layer. I sew each 
layer once, that is the middle to the top and 
the bottom to the middle. After both layers 
are completed, I sew the ruffle on each layer. 

The first petticoat I made, I did the gather- 
ing by hand and used a shirring foot for the 
bottom ruffle, but it does not ruffle tight 
enough. The ruffling attachment works great 
and saves a great deal of time. It is not neces- 
sary to sew the little ruffles together; just feed 
them into the ruffler and it works fine. 

When sewing on the ruffle, it is ruffled in 
the center, but the bottom fabric is about3/8”. 

The last step is to sew the seams of each 
layer, insert the elastic to fit and wear. I also 
put a shoelace in my casing and tie it when I 
wear the petticoat. I find it holds my petticoat 
in place through all the dancing and twirls. 

Sheer tricot comes 108” wide and is availa- 
ble in 24 colors at about $1.50 a yard. This 
fabric does not need to be hemmed and is 
really comfortable to wear. I hope you will 
enjoy making and wearing this petticoat. 


HAVE YOU IDEAS TO SHARE WITH OTHER DANCERS? 

Dorothy Greer is just one of many who send us ideas that might possibly be used as articles in 
SQUARE DANCING. Naturally, not every article or idea can be picked up. Some may have 
been used before while others may not, at the moment, seem practical or of general interest. 
Occasionally we use an article just as it is received; at other times we hold it for rewrite or for 
inclusion into another article. We appreciate your ideas for many times they may be just what 
some other individual or some other club or association may have been looking for. So, if you 
would like to share, send us what your have. Sometimes your letter may not appear to require 
an answer and sometimes it takes a while for us to write. Regardless, we do appreciate. 
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The HEY 
FOR FOUR 


(paren that has long been a standard 
basic in Contra dancing might be classified 
in contemporary square dancing as a gimmick. 
Like a number of other figures that fit into this 
category, a Hey for Four is usually explained 
first before a caller uses it, even though he 
may bring it out several times a year. 

Some of you may remember that a Hey 
Down the Middle or a Hey for Four was a 
popular movement in square dancing a few 


years back. With two facing couples, the la- 
dies fold in front of their men, ending up 
back-to-back in the center and ready to start 
(1). In this particular formation, the pattern is 
a weaving figure-eight type of motion. Quite 
frequently we would do a do sa do to start, 
then, moving forward (2), the men pass right 
shoulders with the first lady, then left shoul- 
ders in the center (3). Cutting to the outside 
and passing the ladies by the right shoulder 
(4), the men right face loop (5), pass left shoul- 
ders with the other man in the center, pass 
right shoulders with the lady (6) and make a 
right face circle to face in at their regular 
starting place (1). 

While this is going on, the ladies do the 
same pattern araalie walking in the foot- 
prints of the men. Passing right shoulders (2) 
they do a solo right face circle (3), continually 
alternating shoulders (4) and (5) they weave 
their way back to their starting position (1), 
where dancers have returned to face their 
original partner in their original starting posi- 
tion. 

Don Armstrong describes a Hey for Four or 
a Reel of Four leading from a ladies chain (7) 
and putting the ladies in the lead (8) in the 
following way . 


The ladies lead into this figure a few steps before 
the gentlemen begin to follow them. The ladies 
pass RIGHT shoulders in the center of the set (9), 
pass the opposite man by the LEFT shoulder 
(10), circle left face to face the center again (11). 
The man is following his partner's floor pattern. 
As the lady starts across again, she passes her 
artner by the LEFT shoulder (12), the other 
lady by the RIGHT shoulder in the center, the 
opposite man by the LEFT shoulder, and circles 
left face to face the center again in the position 
from which she started. The man starts by 
passing the opposite lady by the LEFT (10), then in the center, 
assing the opposite man by the RIGHT (11), passes his partner 
by the LEFT shoulder and circles left face to face the center 
again (12). As he starts to return across he passes the opposite 
lady by the LEFT shoulder, other man by the RIGHT shoulder 
in the center (13) and circles left face to face the center in the 
position from which he started. The man finishes the figure 
without rushing, arriving in position just in time to courtesy 
turn the lady coming to him in the next ladies chain (14). 
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NATIONAL SQUARE DANCE CONVENTION® 
JUNE 25, 26, 27 1981 


SEATTLE, WASHINGTON 
CONVENTION ADDRESS: P.O. Box 898, Lynnwood, WA 98036 


T HE COUNTDOWN for opening the doors at the 

Seattle Center is just a short time away 

before the 30th National becomes a reality. 
Round Dance Program 

Fun and something for everyone is what 
the Round Dance Committee plans for those 
whose interest lies with round dancing. Danc- 
ing will be located in the Arena, the San Juan 
and the Snoqualmie rooms. The Arena has a 
wooden floor and comfortable seating for 
4,000 spectators. The other two locations have 
smooth, tile surfaces. The daily schedule will 
be 9:00 AM in the Arena with impromptu 
dancing, followed by Showcase of Rounds 
from 9:45 to 11:00. From 1:00 to 6:00 PM the 
program moves to the San Juan and 
Snoqualmie rooms for workshopping of those 
rounds which were “showcased.” From 7:30 
to 8:30 PM there will be re-teaches of the 
workshopped material and then programmed 
round dancing until 11:00 PM. All pro- 
grammed rounds will be cued. There will be 
occasional breaks when Exhibition Groups as 
well as a couple of square dance tips will be 
interposed. 

For those who would like additional round 
dancing, there will be after parties in the San 
Juan and Snoqualmie rooms each night until 
1:00 AM. 

Funtime rounds will be shown in the 
Mainstream square dance halls each day, 
workshopped, then re-taught and cued by the 
same teachers. And there will, of course, be 
round dance clinics and panels. 

For information about round dancing at the 
National, contact Ted and Marie Haley, 
Vice-Chairman, 8812 Golden Gardens Drive, 
NW, Seattle 98117. 

Youth Activities 

Seattle “81 has a complete program for 
young people, including panels and clinics for 
teens and pre-teens and workshops in 
squares, rounds, and contras. The Rainier 
Room has been designated Youth Hall and 
will have a full schedule each day and evening. 
Young people will also have full access to all 
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dance halls and locations and adults are en- 
couraged to visit and dance with the youth in 
the Rainier Room. 

Slightly more than four percent of the ad- 
vance registrants for the Convention are teen 
and pre-teen dancers. 

In charge of this part of the program are Bill 
and Audry Metz, 11310 South Lake Stevens 
Rd., Lake Stevens 98258. 

Showcase of Ideas 

Originating in 1969 and continuing as one 
of the unique features of the National Con- 
vention is the Showcase of Ideas, a place 
where groups share their organizational and 
promotional ideas with the rest of the square 
dance world. 

Invitations to participate in this area have 
been mailed to organizations on the Publicity 
mailing list. However it is realized that no list 
is complete or current due to newly formed 
organizations, change of officers, etc. If your 
group has not received an invitation and you 
wish to participate, please contact Director, 
Showcase of Ideas, Bud and Hilary McMa- 
hon, 19718 Orting-Kapowsin Hwy., Graham, 
98338. 

Teacher/Caller Groups, Square and Round 
Dance Organizations, Federations, Councils 
and so on are invited to participate. 
Organizational-type material, promotional 
material for special dances, festivals, conven- 
tions, to attract new dancers, histories and 
scrapbooks are of interest to others. Educa- 
tional materials in sufficient quantities to 
provide handouts to interested dancers are 
welcome. 

The Alki Room will be used for the Show- 
case display and all dancers are encouraged to 
browse through this area during the three 
days of the Convention. 

Update on Registration 

More than 17,000 dancers have now pre- 
registered for the 30th National with the first 
registrations being received from England, 
additional ones from Australia and one from 
the province of Manitoba. 
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Those with items of special interest 
should send them to NEWS EDITOR, | 
SQUARE DANCING, 462 No. Robertson | 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 

| although time may not allow the per- 
» sonal acknowledgment of each one. 


Mexico 

The Lake Chapala Chaps and Chicks joined 
the San Jose Del Tajo Twirlers and the Tapatio 
Twirlers at a recent hoedown at the Thermal 
Hot Springs Resort on Lake Chapala. Retirees 
and residents of Mexico, members of these 
clubs, dance year ‘round. The Lake 
Chapala-Guadalajara area is the center of 
square dancing in Mexico. In addition to danc- 
ing to records and tapes, Mexico now has 
three callers in residence. Sam Houston co- 
ordinates activities between all groups. 
Jimmy Guifre concentrates on records of 


American retirees, members of 
the Lake Chapala Chaps and 
Chicks, the San Jose Del Tajo 
Twirlers and the Tapatio 
Twirlers, danced at the Ther- 
mal Hot Springs at Lake 
Chapal, Jalisco, Mexico. 
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squares and rounds. George Nasdahl is pres- 
ently conducting two beginner classes weekly 
in his home — four squares total. Visiting 
ape dancers are invited to dance with any 
of the groups who also are happy to help with 
travel information. Contact George and 
Patricia Nasdahl, PO Box 48, Ajijic, Jalisco, 
Mexico, about dance schedules. 
Canada 
A new Canadian Challenge Convention has 
been organized, to be held at the Hamilton 
Convention Centre, from Friday noon, No- 
vember 6th to Sunday noon, November 8th. 
It will offer full-time ited for Al, A2, Cl and 
C2 dancers with some additional hours for C3. 
The staff includes Keith Gulley, Dave Hod- 
son, Ross Howell, Lee Kopman, Ron Libby, 
Don Moger and Johnny Preston. Interested 
dancers should write Carol and Don Terry, 
Chairpersons, 35 West 27th Street, Hamil- 
ton, Ontario LOC 4Z8. 
Montana 
On December 12 in Kalispell a special 
ees honored Les and Hazel Gore, who 
egan instructing square and round dancing 
in 1955. Grateful friends and fellow dancers 
told the Gores, they had “faithfully en- 
deavored to promote this wonderful form of 
fun and recreation to hundreds of people. 
They were always there for any kind of exhibi- 
tion or demonstration, no matter how large or 
small, or at what personal or financial cost to 


Al 
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them. Their patience was never-ending and 
their personalities and sense of humor and 
gaiety was contagious. As a means of saying 
thank you, a microphone and speaker system 
were presented to Les and Hazel. 
— Elaine Strand 
North Carolina 
Sandhills Area Square Dance Association 
marked its third anniversary with a gala 
Christmas dance. The success of this Associa- 
tion is due, in part, to the dedicated work of 
two callers, Vance McDaniel and Ed Shepley, 
both of whom call for each annual Christmas 
dance. Credit is also given to Nora Hutchins 
for her excellent cueing of rounds at these 
parties. Six different clubs under the direction 
of Vance and Ed meet weekly and dance at the 
Mainstream and Plus 1 and 2 levels. 
— Mimi Cerniglia 
California 
Caller, Bill Kramer, and several members 
of the Silver Swingers Exhibition group, were 
invited to participate in the Mike Douglas 
Show, taped in Hollywood in December. 
After demonstrating legitimate square danc- 
ing to the audience, emcee, Mike Douglas 
and guest star, Jerry Lewis, joined the square. 
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It wasn't long before Mr. Lewis comedic ef- 
forts took over to absolutely disrupt the 
dancers and to delight the viewers. The show 
was taped for later release. 
Oregon 

You are invited to visit and dance in Oregon 
prior to attending the National Square Dance 
Convention in Seattle. The 1981 Oregon State 
Square and Round Dance Festival will be held 
in Salem, June 18, 19 and 20. Chuck Bryant 
will be the featured caller with additional 
stints by Oregon callers. Rounds by Don and 
Pete Hickman. The Festival will be on the 
State Fairgrounds. For information about this 
or any other Oregon local club information, 
car rentals, scenic outings, etc., contact the 
Oregon Square Dance Ambassadors, Ed and 
Mary Warmoth, Rt. 2, Box 325-12, Cornelius 
97113 (503) 628-2537. 

Kentucky 

Under the sponsorship of the Kentucky 
Department of Parks, Richard Jett produces a 
variety of dance events at Natural Bridge State 
Resort Park in Slade. Take a look at the follow- 
ing and see what might interest you: April 25 
through October 31 Saturday night square 
dancing both mountain and western style; 
June 5 through August 28 same type of danc- 
ing but on Friday nights as well; May 23 and 
July 3 a Mountain Square Dance Frolic with 
clog teams; May 24 and July 4 a Western 


| A dignified Mike Douglas 
g and aless-dignified, Jerry 
> Lewis, join the Silver 
Swingers as they dance 
for a segment of a 
television show. 
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Square Dance Frolic; June 19 and 20 the 15th 
Annual National Mountain Style Square 
Dance Festival; September 4, 5 and 6 the 16th 
Annual Western Square Dance Festival. Fur- 
ther information from Richard Jett at 
Campton 41301. 
West Virginia 

The Promen Aires of Parkersburg will be 
hosting the 1981 West Virginia State Conven- 
tion. In addition the club sponsors three major 
dances each year, a Mexican dance on April 
18th, a Spring Fling on the weekend of May 
22nd and a Fall Dance on October 3rd. 
Weekly dances under caller, Denver Britton, 
are held on Wednesday evenings in the 
Vienna Community Building at Jackson Me- 
morial Park. For information contact Randall 
Roberts, 1214 20th Street, Vienna 26105. 

Nebraska 

The 31st Annual Omaha Square and Round 
Dance Festival will be held April 11th at Sokol 
Hall, 2lst and U Streets, Omaha. Wade 
Driver will be at the microphone with Jim and 
Lois Odum handling rounds. Square and 
round dance workshops will be held in the 
afternoon with general dancing in the eve- 
ning. Save 50¢ on admission by getting ad- 
vance reservations from Dick and Lois Lewis, 
12420 Shirley Street, Omaha 68144. 

South Carolina 

The Sun-Fun Capital invites all dancers to 
the Myrtle Beach Ball to be held April 10 and 
11 at the Convention Center in Myrtle Beach. 
Callers will be Tony Oxendine, Bobby Lepard 
and Darryl McMillan. Rounds by Harold and 
Judy Hoover and Jack and Genie Whetsell. 
For information contact Barbara Harrelson, 
419 Hawthorne Rd., Lancaster 29720. 

New Mexico 

New Mexico's 34th Annual State Festival 
will be held in Las Cruces on May 15, 16 and 
17. This year’s theme is “Fun in the Sun,” a 
pleasant way to entertain after the winter 
months. Come join us and enjoy the excellent 
calling of Shelby Dawson. 

— George H. Bremner 
Australia 

The Australian National Square Dance 
Convention Committee invites square 
dancers everywhere to travel to Tasmania in 
June and participate in the 22nd Australian 
National Square Dance Convention. The 
event will be held in the Albert Hall Conven- 
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tion Center in Launceston. For further details 
contact Miss Jo-Anne Smith, Secretary, PO 
Box 151, Deloraine 7304, Tasmania. 

New Zealand 

Our season for the Cathedral Chimes 
Square Dance Club drew to a close in De- 
cember and at our graduation dance, nine 
squares of dancers completed 40 nights of 
learning. The following evening Art Shepherd 
held an Introductory Night for those inter- 
ested in joining the next class and 30 squares 
were on the floor, including 10 made up of 
graduates. The outlook is bright for next year. 

— Gwen and Gordon Nuttall 
Germany 

For the fourth time, the Munich Dip-N- 
Divers sponsored a Mediterranean Cruise last 
fall. 32 European clubs and one club from 
Florida were represented on the two-week 
journey. Caller, Al Stevens, and round dance 
cuer, Klaus Voelkl, provided dancing during 
the journey, and the tour.especially enjoyed 
dancing in front of the pyramids and the 
Sphinx in Cairo. The Greek line, MV Aphro- 
dite, carried the travelers to Italy, Egypt, Is- 
rael, Cyprus, Turkey and Greece. 

Greetings from Hanover. Please find en- 
closed a contra dance decal. The design is 
mine and a club member printed it. 

— Heiner Fischle 
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Indiana 
The Stardusters Square Dance Club raised 
over $1,000 at a benefit dance to purchase new 
training equipment for. the Washington 
County Memorial Hospital. Approximately 
300 dancers attended. The director of the cor- 
onary care unit at the hospital said they were 
considering purchasing a CPR training device 
when the Stardusters offered to help. The 
hospital administrator added his thanks say- 
ing, “It is efforts like the Stardusters’ benefit 
that help keep our community ticking.” 
— Neal and Bonnie Pruett 
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THE AC-SOOA. 


EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE: 


® Twin meters, one for voice, the other for music 
® Stereo taping and playback capability 

® Tone arm reset with digital readout 

© 78 RPM capability 

* New Styling 

® EVEN BETTER SOUND QUALITY! 


For complete information, write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle * Concord, CA 94518 ¢ (415) 682-8390 
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4 pores HAVE NO TROUBLE reading and under- 
standing these calls. You wont have any 
trouble when you go to a dance called by this 
month's feature caller, Tac Ozaki. Although 
the atmosphere of the dance, the costumes, 
the calls delivered in English and everything 
else will seem familiar, you will be in Japan, 
possibly in Tokyo, and although most of the 
dancers in the squares with you will not be 
able to converse in English, they will certainly 
be able to hold their own when it comes to 
smooth dancing. Enjoy yourself. Tac Ozaki is 
coming to the microphone. 


Aliemande left, go allemande thar 
Forward two and build a star 

Boys run out, everybody promenade 
One and three wheel around, star thru 
Trade by, pass to the center 

Square thru three 

Left allemande 


Sides touch one quarter, walk and dodge 
Circle to a line, fan the top 

Pass to the center, double pass thru 
Leaders partner trade, swing thru 

Right and left grand 


Four ladies chain straight across 

Couples one and three slide thru 

Partner trade, spin chain thru 

Girls circulate two, turn thru 

Left allemande, promenade, don’t slow down 
Heads wheel around, left square thru four 
Left to the next, pull ‘er by 

Right to the next, pull ’er by 

Left allemande 


Sides right and left thru 

Heads square thru four 

Sides roll away, slide thru 

Cast off three quarters, ends fold 
Centers box the gnat, fan the top 
Outside star thru and California twirl 
Centers recycle, pass thru 

Left allemande 
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Four ladies chain straight across 
Chain ’em back on heel and toe 
Catch ’er by the left, do a do paso 
Her by the left, corner by the right 
Partner left, make an allemande thar 
The men back up, slip the clutch 
Left allemande 


Heads square thru four, swing thru 
Scoot back, recycle, veer left 
Couples circulate, ferris wheel 
Centers square thru three 

Left allemande 


Sides touch one quarter, boys run 
Swing thru, boys run again 

Ferris wheel, centers touch one quarter 
Scoot back two times 

Left allemande 


Left allemande, make an Alamo style 

Heads scoot back, sides scoot back 

Heads walk and dodge, sides walk and dodge 
Join eight hands, circle left 

With the girl on the right California twirl 
With the girl on the left do paso 

Back her by the left, make an allemande thar 
Slip the clutch 

Left allemande 


Heads square thru four, swing thru 
Spin the top, right and left thru 
Slide thru, pass to the center 
Square thru three 

Left allemande 


Sides promenade half, right and left thru 
Square thru four 

Swing thru, scoot back 

Recycle 

Left allemande 


Four ladies chain straight across 
Couples one and three square thru four 
Swing thru, boys run, couples circulate 
Ferris wheel, pass thru 

Left allemande 


Heads promenade half, right and left thru 
Sides siide thru, square thru three 
Left allemande 
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Sides square thru four 

With the heads make a right hand star 
Sides to the middle, make a left hand star 
Turn this star about once around 

Right and left thru with the corner there 
Dive thru, square thru three 

Left allemande 


Head gents take your corner, up and back 
Box the gnat, pull ‘er by 

Separate go around one to a line 
Lines pass thru 

Arch in the middle, ends duck thru 
Pass thru, star thru, pass thru 
Cast off three quarters, pass thru 
Cast off three quarters, star thru 
Dive thru, pass thru, slide thru 
Left square thru four 

Left allemande 


aie = — 


Tac 
Ozaki . 


Tac Ozaki, Hachioji, Tokyo, has been calling 
for 15 years and at present, calls every Friday 
night for the Fuji Squares at the Yokota Air 
Base. He teaches dasan twice a year and 
travels for festivals and special dances. His 
square dance calling career is combined with 
his regular job at the Maryland Port Adminis- 
tration. Much of the success Tac enjoys as a 
square dance caller, he attributes to his wife, 
Katsuko. They have two daughters, Manna 
10, and Emmie 7. Tac is a member of Callerlab 
and was in attendance at the 1979 Callerlab 
Convention in Los Angeles. He was one of the 
callers featured on the 1971 Sets in Order 
Premium LP album. 


SPECIAL WORKSHOP EDITORS 
|Bob Van Antwerp 
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SINGING CALLS 


YOU'RE NEVER GOIN’ TO TAMPA WITH ME 
By Eimer Sheifieid, Tallahassee, Florida 
Record: Red Boot Star #1256, Flip Instrumental 

with Elmer Sheffield 
OPENER, MIDDLE BREAK, ENDING 
Circle left all across the nation 
People on vacation say they'll 
Head for F.L.A. walk around your corner 
See saw your own men star right that way 
Ailemande the corner lady turn your 
Partner right left allemande promenade home 
Hug and kiss me all you wanna honey 
While we're in Daytona but 
You’re never gonna Tampa with me 
FIGURE: 
Heads promenade halfway around 
Sides do the right and left thru 
Square thru go four hands and then 
Meet that pair and right and left thru 
Slide thru load the boat your corner swing 
Swing and promenade on home 
Hug and kiss me all you wanna 
While we’re in Daytona but 
You’re never gonna Tampa with me 
TAG: 
Sides face grand square 
Kiss me all you wanna 
While you got me in Daytona but 
You’re never gonna Tampa with me 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending and Tag. 


DELTA QUEEN 
By Randy Dougherty, Robbinsdaie, Minnesota 
Record: Roadrunner #502, Flip Instrumental 
with Randy Dougherty 
OPENER, MIDDLE BREAK, ENDING 
| see her coming round the bend 
Prettiest sight I’ve ever seen 
Walk around corner see saw your taw 
Left allemande and weave the ring 
Delta Queen rolling along 
Do sa do promenade ’em along 
I say bye bye worries leave ‘em upstream 
Carry me away Delta Queen 
FIGURE: 
Four ladies chain across the ring | say 
Heads promenade halfway 
Lead to right circle to a line 
Pass the ocean all eight circulate 
Go once and a half corner swing 
Swing that corner promenade that ring 
I say bye bye worries leave ‘em upstream 
Carry me away Delta Queen 
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ALTERNATE FIGURE: 

Four ladies chain across the ring | say 

The heads promenade go halfway 

Lead to the right circle to a line 

Go up and back slide thru 

Eight chain three Delta Queen corner swing 

Promenade around the ring 

| say bye bye worries leave ‘em upstream 

Carry me away Delta Queen 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


TEXAS BOUND AND FLYING 
By Jerry Rash, Alamo Texas 

Record: Sun Ra #1008, Flip Instrumental with 

Jerry Rash 
OPENER, MIDDLE BREAK, ENDING 
Circle left we're all back together and 
We’re burning up the road that ole 
Sherriffs out there dogging us again 
Walk around your corner see saw your own 
Left allemande corner weave around the ring 
If | can keep it on the ground 
When | lay that hammer down swing your own 
Promenade her I’ve got my tin in the wind 
Let it all hang out again 
I’m Texas bound and flying 
FIGURE: 
Heads promenade halfway around the ring 
Two and four do the right and left thru 
Flutter wheel and sweep a quarter more 
Pass thru do sa do do an eight chain four 
If | can keep it on the ground 
When ! lay that hammer down 
Swing that corner girl promenade her 
’'ve got my tin in the wind 
Let it all hang out again 
’'m Texas bound and flying 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


LADY IN THE BLUE MERCEDES 

By Tom Perry, Monroe, Louisiana 
Record: Hi-Hat #5022, Flip Instrumental with 

Tom Perry 

OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
A lovely lady in a blue mercedes 
Parked her car down by the sea 
She stepped into the sand and 
Took me by the hand and we traveled 
Away in my dreams circle left | put a 
Pretty flower in her long black hair 
Left allemande swing and promenade and 
| left my heart in San Francisco where 
She first fell in love with me 
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FIGURE: 

Head two you promenade and go 

Halfway around the ring and down middle 

Square thru get four and then 

You’re gonna swing thru my friend 

Boys run around the giris and 

Couples circulate you go 

Half tag and scoot back scoot back again 

Swing the corner lady promenade 

And | left my heart in San Francisco 

Where she first fell in love with me 

PLUS ONE FIGURE: 

Head two square thru four hands you go 

Do sa do the corner girl you know 

Swing thru | say girls fold that way 

Peel the top do a right and left thru 

Pass thru and bend the line 

Go forward up and back slide thru 

Swing the corner girl promenade 

| left my heart in San Francisco 

Where she first fell in love with me 

PLUS TWO FIGURE: 

Head two promenade halfway round you do 

Down middle right and left thru 

Square thru | say four hands that way 

Right and left thru with outside two 

Star thru load the boat and then 

All the way thru my friend 

Swing the corner girl and promenade 

And | left my heart in San Francisco 

Where she first fell in love with me 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending 


A GERMAN IMPORT 
by Karl-Heinrich Fischle, Hanover, Germany 
One and three promenade three quarters 
Two and four turn thru 
Do sa do, swing thru, girls run 
Everybody turn thru, bend the line 
Left allemande 


Heads pass thru, separate, go around two 
Hook on the ends, line up four 

Forward up and back once more 

Bend the line, pass the ocean 

Swing thru, swing thru again 

Box the gnat, change hands, 

Left allemande 


Heads square thru two hands 
Touch a quarter, swing thru 
Swing thru again, step thru 
Ladies square thru two hands 
Everybody U turn back 

Join hands, circle left 

Those who can roll away 
Allemande left 
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ROUND DANCES 


DEBUTANTE — Hi-Hat 990 
Choreographers: Brian and Shirley Bassett 
Comment: A very nice easy waltz with nice 
music to match. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 

PART A 
1-4 Waltz Away; Waltz Together; Vine, 2, 3; 
Manuv, Side, Close to CLOSED M face 


—: ~~ 


RLOD; 

5-8 (R) Waltz Turn; (R) Waltz Turn; CLOSED 
WALL Dip Back, —, —; Recov to BUT- 
TERFLY, —, —; 

9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A except end 


in CLOSED face WALL: 
PART B 

1-4 Hover to SEMI-CLOSED LOD; Pickup, 
Side, Close; % L Box Turn; Back, Side, 
Close to CLOSED COH; 
(Twirl) Vine (RLOD) to SEMI-CLOSED: 
Thru, Side, Close; Fwd, Side, Close; 
Back, Side, Close; 
Repeat action meas 1-4 Part B except 
move in opposite direction: 
Repeat action meas 5-8 Part B still in op- 
posite direction except end in momentary 
BUTTERFLY: 
SEQUENCE: A — B — A — B — Ending 
Ending: Dip and Twist as music fades 


SO BLUE — Hi-Hat 990 
Choreographer: Barbara Smith 
Comment: Not difficult but an interesting routine. 
Very pleasant and smooth music. 
INTRODUCTION 
1-4 CLOSED M face WALL Wait; Wait; Vine, 
2, 3, 4; Fwd, —, Pickup to CLOSED LOD, 


5-8 


9-12 
13-16 


PART A 
1-4 (L) Turn, —, Side, Close; (L) Turn, —, 
Side, Close; Cross, —, Side, Close; 
Manuv, —, Side, Close M face RLOD in 


CLOSED: 

Spin Turn, —, 2, Back; Back, —, Side, 

Close; Dip Back, —, Rec Fwd, —; Fwd, 

—, Fwd to CLOSED LOD (2nd time thru 

PART A blend to CLOSED WALL), —; 
PART B 

1-4 Side, Close, Side, Close; Side, —, Thru 

to SEMi-CLOSED, —; Fwd, Touch, Back, 

Touch; Rock Back, Recov Fwd, Fwd, 

Fwd; 

(Open Box) Side (Apart), Close, Back, 


9-8 


9-8 
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—; Side (Together), Close, Fwd to 
CLOSED WALL, —; Side, Close, Fwd, —; 
Side, Close, Back, —; 
PART C 

1-4 Dip Back, —, Manuv to CLOSED M face 
RLOD, —; Side, Close, Cross to S!DE- 
CAR, —; Rock Fwd, —, Recov Back, —; 
Back Turn (L), Side, Fwd to BANJO M 
face LOD, —; 


5-8 Fwd, Lock, Fwd, Lock; Fwd, —, Manuv, 
—; Pivot, —, 2, —; Dip Back, —, Recov 
Fwd, —; 
SEQUENCE: A— A—B—C—A—A—B—C 
plus ending 
Ending: Last time thru dance blend to CLOSED M 
face WALL (Twirl) Side, —, Close, —; Apart, 
—, Point, —; 


RED HOT MEMORY — BR 1003 B 
Choreographers: Ed and Betty Middlesworth 
Comment: Busy two-step. Nothing outstanding 
in the music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
WALL, —, Touch, —; 
PART A 
1-4 Side, Close, Cross to SIDECAR/Check, 
—; Rec, Turn, Fwd to BANJO, —; Fwd, 
Lock, Fwd, Lock; Fwd, —, Face 
CLOSED WALL, —; 
Side, Close, Fwd, —; Side, Close Thru 
to SEMI-CLOSED LOD, —; Fwd Two 
Step; Fwd Two-Step to CLOSED WALL; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part Aexcept end 
in BUTTERFLY M face WALL: 
PART B 
1-4 Face to Face, —; Back to Back to OPEN 
LOD, —; Fwd, Close, Back, —; Back, 
Close, Fwd blend to CLOSED M face 
WALL, —; 


5-8 


9-12 
13-16 


5-8 Vine, 2, 3, 4; Pivot, —, 2, —; Twirl, —, 2, 
—; Waik, —, 2 to BUTTERFLY M face 
WALL, —; 

PART C 

1-4 Side, Close, Apart, —; No Hands 
Change Sides, 2, 3 to SEMI-CLOSED 
face RLOD, —; Fwd, Two-Step; Fwd 
Two-Step blend to BUTTERFLY M face 
COH: 

5-8 Open Vine RLOD, —, 2, —; 3, —, 4 to 


BUTTERFLY COH, —; Side, Close, Rock 
Apart, —; Change Sides, 2, 3 to BUT- 
TERFLY M face WALL, —; 
SEQUENCE: A— A— B—C—B—C—A—A 
plus ending 
Ending: 
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1-4 SEMI-CLOSED Fwd Two-Step; Fwd 
Two-Step; Twirl, —, 2, —; Apart, —, 
Point, —; 


CHRISTMAS CITY WALTZ — BR 1003 A 
Choreographer: Gloria Rios Roth 
Comment: A busy routine. Record arrived too 
late for use during the past holiday season. 
Perhaps keep in mind for next year. 
INTRODUCTION 
In BUTTERFLY Wait 6 notes 
PART A 
(Decorating the Tree) 
Bal Apart; Bal Together; Bal Apart, Bal 
Together; 

5-8 Waltz Away; Run Together to BUTTER- 
FLY; Waltz Away; Run Together to BUT - 
TERFLY; 

9-16 Repeat action meas 1-8 Part A: 

PART B 
(Star of Bethlehem) 

1-2 CLOSED M face WALL Bal Fwd, Touch, 
—; Bai Back (Turn L %), Touch, —; 

3-8 Repeat action meas 1-2 three more times 
to end CLOSED M face WALL giving the 
effect of tracing a star on the floor: 

INTERLUDE 
(Garlanding the Tree) 
Note hesitation in rhythm Walk (Twirl), 2, 3, 4 to 
SIDECAR; 

1-4 Twinkle; Twinkle, Twinkle; Twinkle; 

5-8 Repeat action meas 1-4 of Interlude: 

9-12 Turn % L, Side, Close; Back Turn V2 L 
Side, Close; Fwd Turn 2 L, Side, Close; 
Back Turn L, Side, Close end M face 
WALL: 

SEQUENCE: Dance thru twice including the Inter- 
lude plus ending 

Ending: Repeat action meas 1-4 Part A then Twirl, 
2, Apart/Point: 


1-4 


This simple circle dance may be done to the 
Christmas City Waltz record. Good for a one- 
night stand. 

All dancers in alarge alamo ring holding part- 
ners in a right hand star, M facing twd COH, W 
facing Wall. W will move CW around the hall and 
M will move CCW around the hall. There is a wait 
of six notes, then start the circle dance as follows: 


1-4 Bai Fwd, Touch, —; Bal Back, Touch, 
—; R Star 2, 2, 3; 4, 5, 6; 

5-8 Bal Fwd, Touch, —; Bal Back, Touch, 
—; L Star 2, 2, 3; 4, 5, 6; 

9-16 Repeat action meas 1-8: 

Music Changes: 

1-4 Moving inasmall circle around partners in 

a R Hand Star, do 8 meas of Step, Touch, 
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—;toend back inthe alamo ring to rejoin L 
hands with a new person on the left side. 


JAMBOREE — Grenn 14291 

Choreographer: Vernon Porter 

Comment: Fun two-step with a fishtail the most 
difficult figure. Good peppy music with lots of 


piano. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED 
facing LOD, —, Touch, —; 

PART A 
Fwd Two-Step; Fwd Two-Step; 
CLOSED facing WALL Side, Close, Fwd, 
—; Side, Close, Cross, —; 
Turn Two-Step; Turn Two-Step; 
CLOSED facing LOD Strut, —, 2, —; 3, 


ws A 2 & 

Side, Close, XIF to SIDECAR, —; Side, 
Close, Cross to BANJO, —; Fwd, Lock, 
Fwd, —; Fwd, Lock, Fwd/Check, —; 
Fishtail; Walk, —, Face, —; Vine (Twirl), 
—, 2, —; Walk to OPEN face LOD, —, 2, 


PART B 

(Apart) Side, —, Behind, —; Side 
Two-Step; Cross Rock, —, Recov, —; 
Side Two-Step to BUTTERFLY face 
WALL; 
Side, —, Behind, —; Side, Close, Turn 
Bk to Bk, —; Side, —, Behind, —; Side, 
Close, Turn to OPEN face LOD, —; 
Repeat action meas 1-4 Part B end BUT- 
TERFLY facing ptr and WALL: 
Fwd, Close, Back, —; Side, Close, 
Cross to BUTTERFLY, —; Vine, 2,3, 4; 5, 
6, 7, 8 end SEMI-CLOSED facing LOD; 
SEQUENCE: A — B — A — B — Aplus ending 
Ending: 

1-3. Fwd Two-Step; Fwd Two-Step/Freeze; 

Point, Knee, Point, —; 


YOU’RE THE CREAM IN MY COFFEE — 
Grenn 14291 
Choreographers: Pete and Carol Metzger 
Comment: Dance not difficult but interesting. Big 
band sound in the music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED face 
LOD, —, Touch, —; 
PART A 
Fwd Two-Step; Fwd Two-Step; Side, 
Close, Fwd, —; Side, Ciose, Fwd, —; 
Side, Close, XIF to SIDECAR, —; Side, 
Close, XIF to BANJO, —; Side, Ciose, 
Fwd, —; Side, Close, Thru Pick Up To 
CLOSED facing LOD, —; 


1-4 


9-8 


9-12 
13-16 


1-4 
5-8 


49 


9-16 Repeat action meas 1-8 Part A except end 

in SEMI-CLOSED LOD: 
PART B 

1-4 Face, —, Twist REV SEMI-CLOSED, —; 
Behind, Side, Thru, —; Face, —, Twist 
REV SEMI-CLOSED, —; Behind, Side, 
Thru, —; 

5-8 Face, —, Twist, —; Behind, Side, Thru, 
—; Side, Close, Side, Close; Fwd, —, 
Pickup to CLOSED LOD, —; 

9-12 Fwd Two-Step; Fwd Two-Step; Prog 
Scissors to SIDECAR; Prog Scissors to 
BANJO; 

13-16 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Hitch, 2, 3, 4; Walk, —; Face, —; 


INTERLUDE 
1-2 Repeat action meas 3 and 4 of INTRO- 
DUCTION: 
SEQUENCE: A — B — Interlude — A — B — 
Ending 


Ending: Side, Close, Apart, Point; 


From the 1981 Premium Records 

There are portions of three of the tracks. 
Extended Basics 

by Mort Simpson, Prescott, Arizona 
Now bow to the partner and the corners too 
Join your hands circle to the left 
Allemande left in the Alamo style 
A right to your own and balance 
Swing thru, balance 
Left swing thru 
Allemande left, right and left grand 


One and three lead to the right 

Circle to the left one quarter 

Bend the line 

Right and left thru, star thru 

Do sa do, eight chain four 

Right and left thru with the outside two 
Swing thru with the same old two 
Boys will run, couples circulate 
Wheel and deal, circle four halfway 
Veer to the left, couples trade 

Just the boys do a U turn back 

Girls trade, left swing thru 

Boys cross run to an ocean wave 
Swing thru, boys run around the girls 
Ferris wheel, centers pass thru, star thru 
Pass thru, boys run around the girls 
Split circulate one notch 

Boys run again, reverse your flutter 
Pass thru, wheel and deal 

Same four do a right and left thru 
Same two flutter wheel, zoom 

New centers star thru, pass thru 
Boys run around the girls 

Center four box circulate two notches 
There’s the corner, allemande left 
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Two and four move into the middle and back 
Star thru, pass thru 

Right and left thru with the outside two 
Flutter wheel, reverse your flutter 

Sweep a quarter more, pass thru 

Wheel and deal 

Center four veer to the right, to the right 
Wheel and deal, flutter wheel 

Pass thru, square thru three quarters 
Trade by, do a right and left thru 

Star thru, up to the middle and back 

Roll away with a half sashay, star thru 
Boys, you run around the girls in columns 
Single file circulate, boys run again 

Step to a wave, swing thru double 

Pass to the center 

Everybody do a double pass thru 

First couple go left, the next go right 

Pass thru, partner trade 

Right and left thru, lines of four 

Go up and back 

Center four box the gnat 

Everybody star thru, double pass thru 
Boys run around the girls 

Single file circulate 

Same sex trade, single file circulate 

Boys run, center four square thru three hands 
Do sa do with the outside two 

Same person star thru 

Pass the ocean, swing thru 

Spin your top, while the boys move up 
Right and left thru, star thru 

Dive thru 

In the middie do a right and left thru 
Roll away with a half sashay, turn thru 
Do an allemande left with your left hand 
Right and left grand, promenade 


Mainstream 

by Bob Mitchell, Stockholm, New Jersey 
Do an allemande left with the corner 
Come home and do a curlique 
Boys run around the girl 
Allemande left 
Promenade your partner, don’t slow down 
Head couples wheel around 
Move up to the middle and back 
Right and left thru 
Pass thru, wheel and deal 
Centers touch, ping pong circulate 
Extend, linear cycle 
Right and left thru 
Put the girls in the lead 
Do a Dixie derby, ferris wheel 
Double pass thru 
Leads partner trade, square thru 
Three quarters round, trade by 
Go right and left thru 
Pass thru, stick out a hand Left allemande 
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Promenade your partner, don’t slow down 
Side couples wheel around 

Move up to the middle and back 

Pass thru with a wheel and deal 

Double pass thru, peel off to a line 

Up to the middle and come on back 
Touch one quarter, track and trade 
Couples circulate one notch 

Boys run around the girls, swing thru 
Recycle, pass thru, partner trade 

Roll to face her, box the gnat 

Go right and left thru, pass thru 

Wheel and deal, double pass thru 

Track Il, swing thru, boys run around the girls 
Bend it, move up to the middle and back 
Cross trail thru, get to the corner 

Left allemande, promenade 


Heads do a curlique, walk and dodge 
Do sa do with the outside 
make an ocean wave 
Linear cycle, right and left thru 
Girls lead to a Dixie derby 
Couples circulate once, 
Boys run around the girls 
Spin chain thru, boys circulate once 
Girls trade, girls run around that boy 
Bend it, move it up to the middle and back 
Box the gnat, go right and left thru 
Pass thru with a wheel and deal 
Centers step to a wave, recycle 
Go right and left thru, with a full turn around 
Face the outside two, allemande left 


Heads promenade three quarters round 
Sides go right and left thru 

Everybody double pass thru 

Girls only U turn back, track and trade 
Coupies circuiate, ferris wheel 

Center two star thru, back up 

Others lead to the right 

Square thru three quarters round 
Trade by, stick out a hand 

Left allemande, promenade 


Heads square thru four 

To the outside two, right and left thru 
Veer to the left, ferris wheel 

Centers pass thru 

Left allemande with the corner 

Do sa do with the partner 

Bow to the corners all 

Bow to the partner too 


Pius One and Two 
by Chuck Meyer, Phoenix, Arizona 
Join hands circle to the left 
Walk all around the corner 
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Do a do paso, back to her 
Like an allemande thar 
Remake that thar, quarter, 
half, three quarters 
Put the girls in the middle 
Siip the ciutch 
Box the gnat, change hands 
Left allemande, right and left grand 
Promenade 


Heads wiggle up to the middle and back 
Right and left thru 

Pass the ocean, explode the wave 
Separate, go around one, make a line 
Eight to the middie and back 

Pass thru, wheel and deal 

Double pass thru, centers in 

Cast them off three quarters round 
Pass thru, girls fold, curlique 

Boys circulate, girls circulate 

All eight circulate, recycle 

Veer to the left, girls hinge 

Diamond circulate, flip your diamond 
Relay the deucey, swing thru 

Girls circulate, boys trade, turn thru 
Left allemande, right and left grand 
Promenade 


Sides dance up to the middle and back 
Curly cross, split the outside two 
Around one, make a line 

Eight to the middle and back 

Pass thru, wheel and spread 

Pass thru, tag the line all the way 
Turn in, pass thru, boys cross fold 
Star thru, boys trade, bend your line 
Eight to the middle and back 

Right and left thru, pass the ocean 
Boys circulate, recycle, pass thru 
Trade by, swing thru, girls circulate 
Boys trade, boys run around the girl 
Bend your line, touch one quarter 
Single circulate, single hinge, triple trade 
Single hinge, single circulate, 

Boys run around the girls 

Square thru three quarters, trade by 
Star thru, pass thru, chase right 

Split circulate, walk and dodge 

Tag your line all the way thru, turn in 
Star thru, trade by 

Left allemande, right and left grand 
Promenade 


Head couples square thru four hands 
Curlique, follow your neighbor 

Boys cross run, recycle, star thru 
Square thru three quarters 

Bow to your partner, bow to your corner 


Four ladies chain three quarters ‘round 
Sides half sashay 

Heads right and left thru 

Pass thru 

Round one into the middle 

Right and left thru 

Pass thru, California twirl 

Left allemande 


Heads star thru, right and left thru 
Pass thru, right and left thru 

Dive thru, pass thru 

Right and left thru, dive thru 

Pass thru, allemande left 

Promenade keep going 

Heads wheel around, right and left thru 
Pass thru on to next 

Left square thru four hands around 
Left allemande 


Heads half square thru 

Half square thru the outside two 

U turn back, center four half square thru 
Circle four once around, dive thru 
Square thru three hands 

Left allemande 


Sides right and left thru 
Heads star thru, pass thru 
Star thru, pass thru 

Bend the line, star thru 
Right and left thru 

Face your partner, pass thru 
Bend the line 

Left allemande 


Heads half square thru 

Half square thru the outside two 
Bend the line, half square thru 
Outsides U turn back 

Center four half square thru 
Separate ‘round one into the middle 
Right and left thru and rollaway 
Pass thru, left allemande 


Heads half sashay star thru 

Two ladies chain right and left thru 
Dive thru, two ladies chain 

Pass thru, two ladies chain 

Dive thru, two ladies chain 

Right and left thru and rollaway 

U turn back, left allemande 
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Heads half sashay, star thru 

Split two ‘round one and line up four 
Go forward up and back like that 
Box the gnat, right and left thru 
Pass thru, bend the line 

Star thru, square thru three quarters 
Outsides California twirl 

Inside four half sashay 

Box the gnat and pull by 

Split two go around just one 

Down the middle crosstrail thru 

Left allemande 


Four ladies chain 
Four ladies chain three quarters 
Heads square thru four hands around 
Square thru the outside two 

Four hands around 
Bend the line 
Left allemande 


SINGING CALL ADAPTATION 


WHO’S YOUR LADY FRIEND 
Adapted by Ken Kernen, Phoenix, Arizona 
Record: Hi Hat 433 
OPENER, MIDDLE BREAK, CLOSER 
You walk around your corner, see saw 
‘round your own 
Go back and swing your corner ‘round 
and ‘round 
You join your hands and circle to the left 
go ’round the ring 
Left allemande like an allemande thar 
go right and left and star 
The men back up go down the line, 
The girls you hang right on 
You slip the clutch, left allemande 
come back and promenade 
She wasn’t the girl | saw you with last Monday 
So who, who, who’s your lady friend? 
FIGURE: 
Head (side) two ladies want to chain 
go straight across that ring 
Same couples lead to the right and circle left 
You dive thru and pass thru and then 
split those two 
Go around one, into the middle 
make a right hand star 
Go to the corner, allemande, do sa do 
your own 
Go back and swing the corner, promenade 
She wasn’t the girl | saw you with last 
Tuesday (Weds., Thurs., etc.) 
So who, who, who’s your lady friend? 
TAG: Bow to your partner, that’s it, that’s all! 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Closer. 
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Prairie Recordings 


Thanks to ali those callers and dancers for using our records 


fe, 


Chuck 


Johnnie 


Al 

Horn Scott Donahue 
NEW 

PR 1035 “It Takes All Day Just to Get Over Night’ by Johnnie 
JUST RELEASED 


PR 1034 ‘‘Lovers Live Longer” by Al 

PR 1033 “Lovin’ Up A Storm” by Renny 

OTHER NEW RELEASES 

PR 1032 “‘Do You Wanna Go To Heaven” by Al 

PR 1031 “That's What ! Get For Lovin’ You” by Johnnie 

PR 1030 “Columbus Stockade Blues” by Al 

PR 1029 “Hello, Good Morning, Happy Day” by Chuck 

RECENT RELEASES 

PR 1028 ‘Are You On The Road To Lovin’ Me Again” by Johnnie 
PR 1027 “Sugar Daddy” by Al 

PR 1026 ‘‘They Don’t Make ’Em Like My Daddy Anymore” by Renny 
PR 1025 “Chain Gang Of Love” by Chuck 


Tom Trainor Mark Clausing Eddie Millan 
Albuquerque, NM Marrero, LA Jacksonville, FL 


Introducing Our 
New Staff Caller! 


Staff Caller Staff Caller Staff Caller 
BRAND NEW! 
MR 3 “Dig A Little Deeper in the Well” MR 1 “Before the Next Teardrop Falls” 
by Mark by Eddie 
MR 4 “The Door is Always Open” by Tom MR 2 “Smokey Mountain Rain” by Mark 


Prairie-Mountain Recordings 
P. 1170 2nd Street, Penrose, CO 81240 303-372-6879 "ew phone 


p= At owned and produced music production Western Swingers 
— by Donna Horn by Kelly Bryarly Orchestra 


05, Clinton, CT. 06413 
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Phone 


parrish ranch 

You'll have such a good time at Parrish 
Ranch the memories will last and last. 
} Vaughn & Jean Parrish 

Rt. 2, Parrish Road 
Berthoud, CO 80513 
4 ath | 303-772-5118 
= ao May 15 — 
Labor Day 


DANCING 
DOLL... 


$9395 


KRAUS 

Originals 

“like wearing 
gloves on 
your feet” 


“SQUARE UP” 
in the softest of shoes. 
GENUINE GLOVE = 
LEATHER combined witha ee 
elasticized throat and buckled strap for perfect fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, YELLOW, PINK, 
BLUE or BLACK. Combination sizes 6-10’ N, 


lf, ? VA? 

Save $4 and buy ; gibt pede 
two for $490 eo ald oh x 
“BE HOU SERVICE Ma SATISFACTION 
Charge Orders Only = OR MONEY BACK! 


GUARANTEED 
Id _j Enclosed is $1 for newest 
& FASHION CATALOG 


ae 


P bl (credited to 1st purchase) 
Dept. SC3DD 
ue O 600 S. Country Club 
raqder Tucson, Arizona 85726 


NEW! CUSTOM 


CLUB STICKERS 


*75 Designs 
* 4 BACKGROUNDS 
* 5 PRINTING COLORS 


96 


eng i es SES SS ST 


CALLER 
of the = 
MONTH 


Joel Kadish, San Jose, California 


A; A CALLER for more than 25 years, Joel 
Kadish started his square dancing while 
still in grammar school in Colorado Springs, 
Colorado. His early recollections include 
dancing to the calling of the late Dr. Lloyd 
“Pappy Shaw and Texan, Raymond Smith. 
He started his calling under the direction of 
Colorado Springs caller, Norm Chichester. In 
the mid 1950's, he served a stint in the Air 
Force and after his discharge, went to work for 
the Sperry Corporation in Salt Lake City, all 
this time keeping up with his calling when- 
ever he had the opportunity. 

In 1962, Joel moved to California and in 
1965, met his wife, Susy, at a square dance 
jubilee in Santa Clara Valley. They were mar- 
ried two years later and on Christmas day, 
1972, their son, Donald, was born. 

Always deeply involved in square dancing, 
Joel is past president of the Howlers Callers 
Association and of the Square Dance Callers 
Association of Northern California, as well as 
serving in a number of offices in this group and 
in the Santa Clara Valley Callers Association. 
Joel is also an accredited member of Callerlab 
and recently received his “Quarter Century 


See Your 
DEALER 
or WRITE 


AS FEw AS 25 


“-JMCGOWAN'S 


P.O.BOX 1967 
MANKATO,MN 56001 
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Club” award for having called for more than 25 
years. He has recorded on Hi Hat records and 
has been involved in a number of caller train- 
ing seminars. Joel travels throughout Cali- 
fornia as well as out of state for calling en- 
gagements. He also has two regular home 
clubs, the Farmers and Farmerettes in 
Newark and the Silver Dollars in Mountain 
View. On top of all this, Joel holds down an 
eight-hour-a-day job with the Cushman Elec- 
tronics firm as a production superviser. 


(LETTERS, continued from page 3) 


basics. Goes like this: Man extends first two 
fingers of right hand; ladys hand gently ro- 
tates around those fingers as partners change 
places. Easy as pie. 

Bill Toyer 

Redwood City, California 
Dear Editor: 

I am doing my bit. I will have taught 150 
squares of kids, three weeks in PE at different 
schools, this winter. Free, that is. 

Dave Dean 
Brush Prairie, Washington 
Dear Editor: . 

I was glad to see that callers who are not as 
well known as the prior groups have been 
given a chance to do the calls on the Docu- 
mentaries in Sound this year. Also we were 
pleased to see the inclusion of Contra figures. 
Keep it up. 

Harry Bortz 
Roswell, Georgia 
Dear Editor: 

Thank you for supplying a truly top quality 
magazine for dancers and callers alike. I find it 
a great source of information as a caller and 
enjoy your articles. I feel you are making a 


BOB RUFF 
SQUARE DANCE CONSULTANT FOR SCHOOLS 
INSTRUCTIONAL ALBUMS — Calling by Bob Ruff 
“The Fundamentals of Square Dancing” Levels 1, 2, 3. 
Basics 1-34. $7.95 ea. Add $1/record for mailing. 
RECORDS — Square, Round, Contra, Clogging, Folk, 
Round Mixers, Solo Dances 
TEACHER MANUALS — Square, Round, Contra 
HANDBOOKS — Basic, Mainstream, Plus 
DiPLOMAS, Name Tags, Posters, Promotional Flyers 
WORKSHOPS for teachers. Write for information. 
FILMS — “Square Dance Fundamentals” Part 1 & 2, 16mm, 
Color/Sound, Rental or Purchase. 
NEWCOMB P.A., Edcor Wireless, E-V Microphones 
Free catalogs sent on request. WE SHIP ANYWHERE IN 
THE WORLD. 


8459 EDMARU AVE., WHITTIER, CA. 9060 
_213-693-5976 
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FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


* SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 


EUS le VME 


sweemrarT Ba. | * FUN ™®* CONVENTION 
FEB. 14, 1981 - ACTON BADGES BADGES 
Plastic Bar Single Rover 
Metal Bar Emblem 1.50 
(Cal. Residents) Double Rover 
Sales Tax 6% Emblem 2.50 


Postage & Handling Chg — $1.75 per order 
Have you square danced 1000 miles or more 
trom nome? 
If so-—YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 
San Pedro, CA 90731 


(213) 
833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 
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LEE KOPMAN 
Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 


for Advanced, C-1, C-2 Levels of Dancing 


Minus a couple to make up a square? Try our Two Couple Tapes. 
6 tapes ina set. Each tape 2 hours of dancing. 
Also Available — Our Newly Revised Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


A EE 


good contribution to the square dance move- 
ment. — 

Phil Hansen 

Red Deer, Alberta, Canada 
Thanks for the kind words. Letters like yours 
help convince us we are on the right track. — 
Editor 


Dear Editor: 

What a marvelous travel aid your August 
Directory proved to be. We just returned 
from a South Pacific cruise which was made 
even more wonderful as we were able to 


spend part of our limited time in port square 
dancing in Sydney, Australia, Auckland, New 
Zealand, and Honolulu, Hawaii. Our thanks 
to the wonderful people for their hospitality 
and to you for providing us with the Directory 
of names to contact. It’s an “open sesame’ toa 
world of friends. 

Helen Moore 

Laguna Hills, California 
Dear Editor: 

Enclosed is my check for four one-year sub- 

scriptions and nine of the Premium Records. 


FOUR BAR B PRESENTS 


ee. ee 
eel 
io ee eee 
ee a 


-_—~s 
— 


Bill Volner Mike Sikorsky Bill Owsley Bob Carmack John Marshall 
NEW RELEASES 4B-6028 Kaw-Liga — Bill 
4B-6041 | Ain’t Got Nobody — Bob 4B-6026 A Good Old Country Song — Bill Volner 
4B-6040 Smokey Mountain Rain — Mike 4B-6025 Everybody’s Somebody’s Fool — Bob 
4B-6039 Southern Rains — Bill V. 4B-6024 Chain Gang Of Love — Mike 
4B-6038 Somebody’s Knockin’ — John 4B-6012 | Will Survive — Bill 
4B-6034 Faded Love — Bill 4B-6013 Ghost Riders In The Sky — Mike 
4B-6036 Lookin’ For Love — Bob 4B-6019 All The Gold In California — Bob 
4B-6035 Gonna Sit Right Down And Write 4B-6021 It’s Crying Time Again — Bill 

Myself A Letter — Bill V. 4B-6022 Holdin’ The Bag — Bill & Bob 

4B-6017 Things | Treasure — Mike 
4B-6033 That’s What ! Get For Lovin’ You — John PATTER 
4B-6032 Cornbread/Hush-Puppy (Paiter) 4B-6003 Ozark Romp 


4B-6029 Aione With You — Bob 


— Flip Called — Bill & Bob 


Box 7-11 Macks Creek, MO 65786 (314) 363-5432 
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GRENN, Inc. Bb 


GR 14295 “DANCING ON THE CEILING QUICKSTEP” 
by Eddie & Audrey Palmquist 
“WILLOW WALK” by Fred & Della Sweet 
GR 15021 “ROUND DANCE TEACHING SERIES” 
Two-Step Exercises 6-9 
Vocal instruction & cueing by Frank Lehnert 
GR 12035 “BIG DADDY?” flip square by Johnny Davis 
re-pressed by popular demand 


rey od 


This is a tremendous service you offer on be- the only way we could keep going. 


half of square dancing. Here in our small D. Hoby Herron 
mountain town we have no way to attract na- Payson, Arizona 
tional callers, so we can use this method to Dear Editor: 

sample some of what the big city dancers take I am enclosing a newspaper article which 


for granted. To keep going during these infla- _ recently appeared in one of our local newspa- 
tionary days we registered our club and class pers. I think it is a well-written article by a 
in the Gila Pueblo College Extension Pro- young lady who is a non-square dancer. 
gram. They pay for the hall and caller's fee Al Broadway 

and, while it means that the dancers must pay Charlotte, North Carolina 
for a half year of dancing at a time, the total The article in question was an outstanding 
cost is less. For a small club like ours, it was "ews Story highlighted by such catchy 


CALLERS’ COLLEGE 
Frank lane's 


DANE 
RANCH 


July 5 thru July 9, 1981 Newer Callers 
July 12 thru July 15, 1981 Experienced Callers 


Also, 2 Round Dance Seminars 


Complete Calling — Leadership Curriculum 
with two of America’s leading callers 


e Frank Lane e Vaughn Parrish 
Write for Complete Details and Applications 


DANCE RANCH P.O. Box 1382, ESTES PARK, COLORADO 80517 
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BADGES BY PROFESSIONALS 


Over 
GUEST 15 Years of CLUB AND 
VISITATION BADGES Service to FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $10.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Delron'sof NET [ & hoy ura, oA 


“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate and Sample 


P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 


phrases as ‘“‘Jugs, barns and squeaky fiddles 
have gone the way of the nickel cigar, but 
Square dancing lives on.” Not all areas are as 
fortunate to get this sort of coverage but un- 
doubtedly those that do should get good re- 
sults in the form of new dancer interest. 

— Editor 


Dear Editor: 

I have Sets in Order (SQUARE DANC- 
ING) from 1949 thru 1962, most of them full 
year issue; records, both 10 and 12 inch, a 
number of Pappys albums and possibly 


B. & S. SQUARE DANCE SHOP 
aad and Sue Miller MAGNET, INDIANA 47555 


Ideal for round dancers with 
a 1¥2 inch heel. Leather up- 
pers, cushioned insole for 
comfort. Sizes Sthru 10 nar- 
row; 4 thru 10 medium; 5 
thru 10 wide. Halt sizes 
—— . ~ also. Colors: white, black, 
red, navy and brown 
DABVER $23.00. Silver and gold 
$24.00. (Dancer and Majestic available in AAA width) 


Black & White Classic available but no guarantee. $13.95 
(They will still be the same quality as the original) 
MID-THIGH 


SISSY SHORTIE 


$7.50 or 2 pairs for $14.00 


SLIPS — made by 8 &@ $ 
We have one of the finest 50 yard nylon marquisette flips. Cotton tops, wide 
elastic band, 4 tiers on 18" and up, 3 tiers on 17" and 24” and up—no returns. 
Our slips are stiff enough to insure long life. Order 1” shorter than skirt. 18” 
to 26"’ by special! order. Colors: white, black, blue, pink, yellow, red, hot pink, 


$6.00 


pale green, lime green and multi-color, 
royal, 


any color combinations of listed colors. 


MAJESTIC 
Glove tanned leather. Sizes 6 Red, Hot pink. 


Postage $1.50 
2 or more $1.00 each 


KNEE LENGTH 


turquoise, orange, bright yellow, lilac, 
red, brown, navy, kelly green, dark purple, red, white combinations 


hundred new single records, both old Ameri- 
can rounds and nationality folk dances. I'd like 
to peddle by the dozen. If interested parties 
will stop by or write, we'll bargain. 

Jimmy Clossin 

5855 Tomoka Drive 

Orlando, Florida 32809 
Dear Editor: 

Thought you might like to see this poem 
one of our dancers, Rosemae Marsh, wrote: 
Some folks like to dance the waltz 
It's elegant and sedate; 

WRITE FOR 
A FREE CATALOG 
Phone: (812) 843- wart) 


The shoe most square 


dancers wear. 2" heel 

with elastic binding 

around shoe. Strap 

across instep. #22 
e round toe. 

Black & White $18.95 


Yellow, Pink, Ringo 


thru 12 N; 4 thru 12 M half and Orange 
sizes. Steel shank forsupport Silver & Gold $290.95 INDIANA 
Black, white, navy, red and Sizes 4 to 10 — Med. ADD 
brown $22.00. Silver and gold and Narrow. At 
$24.00. {Available int AAA) $1.50 Postage vax 


2 or more $1.00 ea. 
STRETCH COTTON PETTI PANTS 
With 1%” nylon lace. The mid thigh 
has 8 rows of lace and the Knee length 
has 9 rows of lace. These are made for 
us exclusively and they're made true to 
size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, keliy, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 
Sissy Pants—6 rows of lace. X5-S-ivi-L 
Shorties—3" legs, 8 rows of lace. | 
Postage 80c — 2 or more 60c each 


Prices subject 

to change 

without notice. 
$21.95 plus postage 35 yd. slips. 
$19.95 plus $1.50 postage. 2 or more 
$1.00 ea. 
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gogoe poe big mac records Presents 


BM 022 Show Me To The Door 
Called by Jay Henderson Fresno, CA 


Recent Releases 


VM 021 Wait For Me — Jay BM 013 Who Can | Count On — Ron er 
VM 020 King Of Country Music — Ron SC 604 Beer Barrel Polka — Jeanne Jay 
BM 019 You’ve Gotta Be The Greatest — Jeanne SC 609 Basin Street Blues — Jeanne Henderson 


BM 018 Fastest Rabbit Dog In Carter County — Jay SC 630 Happy Birthday Mediey — Don Pfister 
BM 017 Blue Grass Square Dance Festival — Mac SC 640 Sister Kate — Ron 
BM 014 I’m Already Blue — Ron SC 643 Angeline — Ron 


PO Box 1448, San Luis Obispo, CA 93406 


Others want a livlier step Dear Editor: 
A fox trot with them rate. We were tempted to complain about previ- 
Polkas also have their fans ous Premium Records skipping in several 
They re jumpy and they're fun. places when I first played them. However I 
Disco is the newest craze discovered that by standing them on edge ina 
It draws both old and young. mild solution of warm water and soap suds and 
Each one surely has it’s place brushing the grooves gently with a soft tooth 
They re different as can be, brush as I rotated them slowly, all the fine 
But square dance tops them one and all, cuttings from manufacturing them were 
Just try it once, youll see. washed away. Now they play beautifully and 
Kathy Helt we are 100% satisfied with every record, We 


Cincinnati, Ohio also find SQUARE DANCING magazine an 


THE BILL PETERS 
 s{’ CALLER’S GUIDEBOOK SERIES 


SIGHT CALLING MADE EASY , Book 1C 
A complete book devoted exclusively to the HOW and WHY of Sight Calling. Learn how to successfully improvise 
your patter presentations with this easy-to-read Guidebook covering all sight calling skills. This book is a MUST for 
all callers who want to learn to sight call — or who are anxious to improve their ability to call patter extemporane- 
1 TERETE COPREL RR CED UA SER CES REPL E TET CLPPEETERTT CCT PET PCP OTE ee ee ey $7.95 
THE MIGHTY MODULE Book 1B 
Learn how to use modules as a primary patter-building tool. Clearly written text covers the Dynamics of Modern 
Choreography, Modular “Building-Block” Techniques, ‘“Mix-and-Match” Techniques to accommodate all dance 
OO EP pare ee ey Sen eee eee oe erie itis oped te eres yee ee $6.95 
SPECIAL COMBINED VOLUME 

Since many successful cailers use both Sight AND Modular techniques, we are also offering both of the above- 
described Guidebooks — combined and bound into a single volume — at this special reduced nO ae 
SIE <rhe aSt o nega cha cubs Bk eats Pyala a ht obhs <teotlnd nha wha e'eleie aie ¥% 4 dae by o chin m valde 2i0cisecn sah & ieee eee 12.95 


“MODULES GALORE” 
An extra-large collection of modules designed to serve as a supplement to “The Mighty Module.” Hundreds of 


effective dancer tested modules personally selected by the author. .......... 0.02.0: cece cece tees $5.95 
ALSO AVAILABLE _ 

PRESENTATION TECHNIQUES (Book 1A) .. 00.0. cee ete ee ee neues $7.95 
SINGING CALL TECHNIQUES (Book 2)............ 0.0.00 0c ccc eee teen ta eens $7.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive e« San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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TRAVELING 
CALLERS 


Let SQUARE DANCING make it easy for 
you! Here is the perfect way to find acalier fora 
club dance, festival or that “special event.” 

a MIKE CALLAHAN, 147 North Avenue 
Hilton, NY 14468 
_ Festivals: Calling Mainstream 
wx thru A2 


“WALT COLE, 944 Chatelain Road, 
Ogden, UT 84403 
801-392-9078 


€ 
Cail for available dates bh 
mee BILL DONAHUE, 9281 Chapman 
= . a #101, Garden Grove, CA 92641 
MA 714-539-5000 Weekends 

— for festivals or callers seminars 
DON MALCOM, “The Missouri Maverick” 
9820 A Edgemont, EAFB, SD 57706 + 
605-923-5417 ‘ 
Available year round after Sept. 81 p» 


CHUCK MARLOW, 3795 Pamela Drive, 
Gahanna, OH 43230 

614-855-9937 

Call for available dates 


MIKE SIKORSKY, Box 1151 
Reseda, CA 91335 
213-892-2984 or 213-349-6166 
Available weekends year round 


DICK WAIBEL, 675 E. Alluvial, Fresno; 
CA 93710 

209-439-3478 

Available for weekends year round — 


VERN WEESE, 529 NW 22nd Street, 
Grand Prairie, TX 75050 
214-647-4387 or 214-254-4189 
Festivals, weekends, holidays 81-83 


JACK O'LEARY, 31 Checkarbeatty 
gue Lane, Glastonbury, CT 06033 
gee. 203-633-0370 

m Festivals/Weekends 


MICHAEL JOHNSTONE, Michael's Calling! 
430 North St., Milford, CT 06460 


903-878-3962 
Festivals and Week 


ends 


This special service provided by SQUARE 
DANCING magazine is available to callers for a 
low price. It gives the caller an opportunity to tell 
the square dancing public how he can be con- 
tacted. 
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invaluable tool for us in our capacity as secre- 
tary couple of the Central Alberta Square and 
Round Dance Association and editors of our 
Central Association magazine, “The Clover- 
leaf.” | 

Lem and Erna McCafferty 

Didsbury, Alberta, Canada 
Much thanks for the suggestions on cleaning 
the LP records. We'll pass them along to 
others. — Editor 


Dear Editor: 

Regards from our group here in Tyresa. 
Your records, “Fundamentals of Square 
Dancing’ with Bob Ruff, are just super. We 
want more of that. 

Tyresa Square Dancers, Sweden 
Dear Editor: 

When will you have a premium record that 

will interest round dance instructors? 

Lou Lucius 

North Canton, Ohio 
One of the reasons that we can produce qual- 
ity LP recordings and provide them at a mini- 
mal service cost to subscribers is that both 
the calling and the record hoedown accom- 
paniment music is provided to us without 
charge and because the hoedowns are in the 
public domain, no royalties need to be paid. If 
we were to use pop round dances or singing 
calls which are covered by current copyrights, 


| we would have to pay an additional fee for 


each tune on each record pressed. In addition 
to go into a studio to record round dance 
music that would be of the quality we are all 
accustomed to in today’s round dance record- 
ings would be extremely expensive. (Studio 
charges in the Los Angeles area are upwards 
of $125 an hour. Add to that the cost of an 
cyl a and the fee to musicians and you get 

a quick idea of why square and round dance 
recordings cost so much today.) We would cost so much today.) We would 


EL DORADO a5) 


ED 102 Ruby Ann 

by Jerry Bradley, Medford, OR 
Country Cabinitis 

by Don Poling, Medford, OR 

I Can See Forever Loving You 
by Ron Welsh, Denair, CA 
Subdivision Blues 

by Don Poling, Medford, OR 

A Good Gal Is Hard To Find 
by Ron Welsh, Denair, CA 

Tell Me What It’s Like 

by Jerry Bradley, Medford, OR 
Produced by Jerry Bradley Enterprises 


ED 202 
ED 302 
ED 201 
ED 301 
ED 101 
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enjoy extending the interest of the premium 
records but for the moment, we feel excep- 
tionally fortunate and grateful both to the 
callers who donate their calls and to the rec- 
ord companies who are kind enough to let us 
use their hoedown tunes. — Editor. 


(ADVANCED, continued from page 22) 
the past several years have all included well- 
organized Advanced and Challenge pro- 
grams. In the larger metropolitan areas 
monthly (and even weekly) open Advanced 
dances are being offered. And perhaps the 
most common opportunity for Advanced 
dancing outside of ones own: group is the 
weekend package sponsored by some group or 
caller, in which three to five dances are of- 
fered as a package over a two to three-day 
weekend period. These range all the way from 
dancing only package to dancing plus lodging 
plus meals. Typically, these sessions offer 
dancing at specified levels plus workshops at 
higher levels. They may attract anywhere 
from 10 to 40 squares. They may feature a 
single caller (usually from out of the area) or 
multiple callers and multiple halls. They, of 
course, draw from a larger area than the 
weekly dance and provide an excellent oppor- 
tunity to meet and interact with others in a 
casual, friendly and interesting atmosphere. 
The best source of information on specifi- 
cally where to dance or learn to dance is prob- 
ably your local square dance publication(s). 
For tapes, both national square dance maga- 
zines include advertisements offering teach- 
ing tapes. There is a magazine called the Zip 
Coder published by MACA, Box 1725, 
Wheaton, Md. 20902, that has a rather exten- 
sive list of advanced clubs and groups across 
the nation. 


Bachelors ‘N’ Bachelorettes 
International, Inc. 
Square and Round Dancing 


or 
SINGLE ADULTS 


Thirty-one Years Experience 

Inquiries invited for affiliation 

& or for starting new groups in the 
U.S. and Abroad! 

Jay M. Metcalf/SD 
International Director 
1039 W. Edgeware Rd. 
Los Angeles, CA 90026 

(213) 623-6913 
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750 


Pattern Co.'s 
New 
Address 


Catalog $1.50 
plus 50¢ postage & handling 


Ue Gee 


Pattern Co. 
40440 27th Street W. 
Palmdale, CA 93550 
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LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them poten- 
tial record buyers. For information rgarding these 


| special listings write SQUARE DANCING Advertis- 


ing, 462 North Robertson Blvd., Los Angeles, Cali- 
fornia 90048. Our Telephone: (213) 652-7434. At- 
tention: Adv. Mor. 


* ARIZONA 
CLAY’S BARN 


PO. Box 790, Sierra Vista 85635 


* CALIFORNIA 


C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORD AND 
TAPE SERVICE 
5104 N. Claremont 
Chicago, IL 60625 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


JOE {® RECORD SERVICE 
1007 N. Northwest Highway 
Park Ridge 60068 


RECORD 


and 


SINGING CALLS 


IF IT AIN'T LOVE — Chaparral 407 

Key: C Tempo: 128 Range: HC 

Caller: Beryl Main LC 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — left 
allemande — weave ring — do sado — prom- 
enade (Figure) Heads promenade halfway — 
down the middle square thru four hands — 
right and left thru — veer left — ferris wheel — 
square thru three quarters — swing corner — 
promenade. 

Comment: Another good release by Chaparral 
with a fine instrumental and relaxed tempo. 
The choreography ts not outstanding but ad- 
equate. Beryl does a nice job but the overall 
rating of this release to this reviewer is not 
Beryl s best but still good. Rating: wiwks 


HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “‘star’’ rating is based on a consensus of the re- 
ports from both, In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 


Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*} in which case you will find 
the call reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section, 
These represent the opinion of the reviewing committee. Sym- 
bols used indicate as follows: *Below Average. Average, 
wy wrAbove Aver x vr vr ve Exceptional, % rs Outstanding. 
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YOU’ RE NEVER GOIN’ TO TAMPA WITH ME — 
Red Boot Star 1256 

Key: B Flat Tempo: 130 Range: HD 

Caller: Elmer Sheffield LC 

Synopsis: Complete call printed in Workshop. 

Comment: A release that dancers enjoyed danc- 
ing. The inclusion of load the boat figure was 
challenging for their pleasure. The music has 
a different rhythmic feeling but was easily 
danced. The orchestration sounds instrumen- 
tally large. A good release. Rating: wx 


TIME TO TALK IT OVER — Thunderbird 211 


Key: C Tempo: 130 Range: HC 
Caller: Tommy Russell LG 
Synopsis: (Break) Four iadies chain three quar- 


ters — rollaway — circle left — left allemande 
— weave ring — swing — promenade (Figure) 
One and three square thru four hands — dosa 
do corner — swing thru two by two — boys run 
right — tag the line — face to right — wheel 
and deal — curlique — scoot back — swing 
corner — promenade. 

Comment: A nice job of calling by Tommy with 
adequate instrumental. The choreography 
has enough variety offering wheel and deal, 
tag the line and scoot back. The only concern 
this reviewer has is whether or not the music 
becomes monotonous which would be an in- 
dividual opinion. Rating: wx 


LADY IN THE BLUE MERCEDES — 
Hi-Hat 5022 
Key: B Flat Tempo: 128 Range: HB Flat 
Caller: Tom Perry LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: A nice smooth dance with good call- 
Ing and adequate musical accompaniment. 
The offering of Mainstream, Plus | and Plus || 
movements give callers and dancers alike a 
wide variety of choice for use. Dancers 


LOCAL BEALERS 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


*x MASSACHUSETTS 

SUE’S SPECIALTY SHOP 
374 Old Boston Ra., Rt. 1 
Topsfield 01983 
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STORES handling square dance records are welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 


* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
Div. of Palomino S/D Service, 7738 Morgan 
Ave. So., Minneapolis 55423 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


* NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
904 N. Sargent Rd.. Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 


Keep ’em squared up with HI-HAT & BLUE RIBBON DANCE RECORDS 


Brand New on Hi-Hat 
HH 5026 ‘Seattle On My Mind” 
by Ernie Kinney 


Now Available with Harmony from Producer 
HH 471 “Ei Paso City by Ernie Kinney 


HH 5007 “I Want To See You Again” 


by Tom Perry 
HH 5022 ‘‘Lady In The Blue Mercedes’ 
by Tom Perry 


Recent Releases on Hi-Hat 

HH 5025 ‘Hat Full Of Feathers” 
b Tom Perry 

HH 5024 * ealin’ With The Devil’ 
By Ernie Kinney 

HH 5023 “it Don’t Get Better Than This” 
by Ernie Kinne 

HH 5022 “Lady In The biue Mercedes” 
by Tom Perry 

HH 5021 “My Heart” by Jerry Schatzer 

HH 5020 ‘Free & Easy’’ by Joe Johnston 


Producer: Ernie Kinney Enterprises — 3925 N. Tollhouse Rd. — Fresno, CA 92726 
Distributors: Corsair-Continental Corp. — Box 644, Pomona, CA 91769 

Twelgrenn Inc. — Box 216 — Bath, OH 44210 

The Barbour Shop — 189 April Point North — Montgomery, TX 77356 


enjoyed this release and the close harmony 
was well received. One of the better releases 
this month. Rating: wwwx 


DELTA QUEEN — Roadrunner 502 

Key: E Tempo: 130 Range: HC Sharp 

Caller: Randy Dougherty LB 

synopsis: Complete call printed in Workshop. 

Comment: A nice job of calling by Randy. A 
good instrumental with a nicely timed, easy 
dance figure that can be danced at all levels. 
The melody line should not be difficult for 
callers to use. [he steady and pronounced 
rhythm beat offered on Roadrunner records is 


very gooa. ve wy wy wy 


MERRY CHRISTMAS or SQUARE DANCERS 
POLKA — Four Squares 794 


Rating: 


Key: C Tempo: 132 Range: HC 
Caller: Earl Rich LB 
Synopsis: (Break) Allemande left — grand 


sashay — partner do sa do — promenade 
(Figure) Heads pass thru — partner trade — 
reverse the flutter full around — sweep one 
quarter — pass thru — right and left thru — 
Slide thru — square thru four hands — trade 
by — swing corner — promenade. 
Comment: A record that has a good feeling for 


FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors. 


Colors: Yellow, Orange, Lt. Blue, Hot 
Pink, Lilac, Bone, Lime, Red, Purple, 
Navy, Black, and White. 


Sizes: 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


> ct aS asa eee $20.95 
RUE RANGGRIES aera "t's ps ase "3 wi $21.95 
GOLD or SILVER ........... $22.95 


Add $1.50 For Postage 


= 


} 


[_|mastercharge (| V/SA 


104 WEMPE DRIVE — 
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= Weber 


Western Wear 


CUMBERLAND, MD. 21502 — 


“CLOUD NINE” COMFORT by Coast Ballet 


Fully tined with § an 


raat faantiiro 
elasticized throat, feature 


the high styled t-strap 
vamp. 


ALL LEATHER 


i) 


PHONE (301) 724-2925 
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Gil T. 
Crosby 


James 
Maxey 
BA-202 Forest Lawn by Gil T. Crosby 
BA-103 Sioux City Sue by James C. Maxey 
BA-203 | Saw the Light by Gil T. Crosby 
BA-501 Beaumont Rag (hoedown) 


Distributed by Corsair Continental Corp. 
BRAHMA RECORDS 


11909 Hoodlanding, Jacksonville, Fl. 32223 
904-268-9705 


Christmas but was received too late for review 


prior to the holidays. Regrets are extended. 
However this record can be used all year. It 
has amoving tempo with adequate polka fig- 
ure feeling. The grand sashay will be wel- 
comed in the choreography and some callers 
may have to re-teach In order for folks execu- 
tion. Rating: yvevex% 


HELLO MARY LOU — Roadrunner 302 


Key: G & A Tempo: 128 Range: HC ch 


Caller: Jerry Story 
Synopsis: (Break) Circle left — allemande eft. “— 


turn partner right — left allemande — weave 


Canada’s 
3rd National 


EVERYTHING 


WISSCO 

WIRELESS FOR 
SOUND WIRELESS 

EQUIPMENT | ,..| CONVENIENCE 


. sound | 
Sc : : 
Portable P.A. Systems rene DALY Meeting Amplifiers 


Lavalier Microphones 


Hand Heid Microphones 


WISSCO 


1599 Superior A-1 Costa Mesa, CA. 92627 
(714) 645-1281 TOLL FREE (800) 854-3499 


San Francisco (415) 777-4533 


ring — do sa do — promenade (End) Four 


ladies promenade — swing at home — join 
hands circle left — left allemande — weave 
ring — do sa do — promenade (Figure) Heads 
square thru four hands — corner do sa do — 
swing thru two by two — boys run right — 
wheel and deal— right and left thru — make 
right hand star half — girls turn back — swing 
corner — promenade. 


Comment: A good tune that was due for revival. 


Well played instrumentally. Figure is well es- 
tablished and timing is adequate from 
dancers’ standpoint. Jerry seems to harmo- 
nize with tune instead of using the melody. 


Ae 


Square & Round Dance 


Convention 
HALIFAX, NOVA SCOTIA 


JULY 29-31, 1982 


Information: 


Convention 82, 
P.O. Box 643, 
Halifax, N.S, 
Canada B3J 273 


NOVA SCOTIA-Where you are never more 
than 35 miles from the sea 
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The Original Fun Club Badges 


Send for list 


ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


QUANTITY PRICES 
ALL POSTAGE PAID 


Prices: 1 or 2 shirts $6 ea., 3-5 $5 
ea., 6 up $4 ea. 


Sizes: S (34-36), M (38-40), L (42- 
44), XL (46-48 Allow for shrinkage. 
Colors: healt lignt biue, white 
w/navy. Sorry, color selection can 
not be guaranteed but please state 
preferences. 

Payment: check or money order, 
please. IL add 5%, 

Catalog: free upon request. 


Square Things 
Box 325 dept. BR 
Wiimette, IL 60091 


'D RATHER BE 


GOUARE 
TANEING 


1 line “Slim Jim" $1.00 
Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 


ee 


“yt ~= JOHN 


HANDS 


RIV, RIVER LISA 


Order Any Badge in Any Blue, Green, Brown, Red, 


Black, White, Yellow, Wainut. 
Send Check With Order 
Add 15c per badge for postage 


MICRO PLASTICS 


Color - 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


GY F 


NEW RELEASES fs 
RH 601 | Feel Sorry For Anyone 
Who Isn't Me Tonight 


by Darryi McMillan 

& Tony Oxendine 

Sweet Desire 

by Tony Oxendine & 
Darryl McMillan 

Breezin Easy & Outlaw 
Patter 

Chain Gang of Love 

by Darryl McMillan 


Distributed by Corsair-Continental Corp. 


RH 602 


RH 104 
RH 210 


ARMETA 


% 


RH 211 Miracle Express 
by Darryl McMillan 
RH 305 Shadows of Love 
by Bill Terreli 
RH 504 Pretty Woman 
by Tony Oxendine 
RH 701 Angeline by Keith Rippeto 


MARCH, 1981 


| CURRENT RELEASES f 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 

Country Cat/City Slicker ............. JP 502 
FLIPS 

Callison Hall Jig (Contra) — 

D. Armstrong .................... SH 319/320 
Charming Betsy — P. Baird .......... SH 515/516 
Cottin’ Pickin’ Polka — D. Roe 

Ee ES CIDOK Gao Rehr wes Veew cored acd OT 1003 
Dim The Lights — B. Allison ......... COY 102 
Gal From Tennessee — D. Roe ...... OT 1005 
| Feel Fetter — H. Smith............. KAL 1256 
In The Moonlight — S. Snook ........ OT 1004 
It Takes All Day Just To Get Over 

Night — J. Scott ................. PR 1035 
Love Has Made A Woman Out Of You — 

Be REE a eG bate ab i aebedttans au JP 207 
Mend Your Broken Heart — 

Se UGE celgt.vny pb i ntah deo eel yen bas OT 1002 
Same Old Way — D. Clendenin ...... HO 102 
Seattle On My Mind — E. Kinney ..... HH 5026 
She Believes In Me — B. Vinyard..... JP 107 
Show Me To The Door — 

J. Henderson ................4... VM 022 
sorta Wondering — S. Duck ......... OT 1601 
The Door Is Always Open — 

VE EN Sah Pee ey MR 4 
Truck Driving Man — W. Larsen...... TB 214 
Wait For Me — J. Henderson ........ BM 021 
When You're Ugly Like Me — 

LD, COTIGSTUD nc nes rece uiwwas eels CHNK 046 
ROUNDS 
Dancing On the Ceiling Quickstep/ 

Willow Walk ..................... GR 14295 
Debutante/So Blue.................. HH 990 
Forever/Rock A Bye ................ HH 991 
Over The Waves/ 

PY LEM BLIMEAS: « ales alee wd wp remieen BEL 296 
Round Dance Teaching Series — 

| oe en es eer ee GR 15021 


Tony 
Oxendine 
RECENT BEST SELLERS 
RH 103 Picker Patter Patter 
RH 209 If This is Just A Game 

by Darryl McMillan 


Bill 
Terrell 


Darryl 
McMillan 


RH 304 Sweet 
by Bill Terrell 

RH 503 Back On My Mind 
by Tony Oxendine 


antasy 


Ranch House Records — P.O. Box 880, Lynn Haven, Fla. 32444, Phone ($04) 265-2050 
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Seven C'S -_ 


Congieton Koziowsk! 


C Bar C 

CC 553 Coward of the County — Jim M. 
CC 554 First Thing Each Morning — Phil 
CC 555 Good Old Boys — John 

CC 556 I'd Rather Go On Hurtin’ — Bob 
CC 557 Dixie No. 2 — JimC. 

CC 558 Sea Cruse — Edgar 

CC 559 Friendly Family Inn — John 

CC 560 Willie, Waylon & Me — Phil 


1409 Sheffield Dr., Sheffield, Ala. 35660 (205) 383-3675 


Callers will want to adjust accordingly. 
Rating: west 


FEVER — Kalox 1253 

Key: C Sharp Minor 

Tempo: 130 

Caller: Bailey Campbell 

Synopsis: (Break) Circle left — walk around 
corner — see saw own — men star right — 
allemande left — swing own — promenade 
(Figure) Heads square thru four hands — 
corner do sa do — hinge a quarter — scoot 
back — boys run night — star thru — dive in — 
square thru three quarters — swing corner — 


Range: HC Sharp 
G Sharp 


Melton 


SUPERSCHOOL V 


June 22 thru June 24, 1981 
SEATTLE, WASHINGTON 
featuring 


a 
Fred Ramond Bob 
Drouant Marsch Poyner 


~ Edgar 
Everett 


~ Posey 
Holbrook 


Seven C's 

7C 101 Holding the Bag — Ai 

7C 102 Country Girls — Bill 

7C 103 Something to Brag About — Bill 
7C 104 Sexy Lady — Ramon 

7C 105 Tequila Sheila — Fred 

7C 106 | Came to Square Dance — Bill 
7C 107 A Song in the Night — Posey 
7C 108 The Champ — Bob 


promenade. 

Comment: A tune that is unusual in square 
dance circles. It was a Peggy Lee release a 
few years ago. Bailey does a nice job and 
music is adequate. Only the users can deter- 
mine this release’s popularity.Rating: xxx 


WABASH CANNON BALL — Longhorn 1032 
Key: F Tempo: 130 Range: HC 
Caller: Haroid Bausch LB Flat 
Synopsis: (Intro) Sides face grand square — 
four ladies promenade — swing at home — 
(Alternate break) Heads in grand parade — 
(Figure) One and three lead right circle — 


BILL PETERS and LEE KOPMA 


The staff once again provides a unique opportunity for callers attending the 30th 
National SD convention to combine business with pleasure since this school will 
operate during the week immediately preceding the 1981 Convention in Seattle. The 
Staff of the school offers impeccable caller training credentials and will provide a 
complete program caller training with special emphasis on Creative Choreography, 
Workshop Techniques, Program Building and Musical Development. Individual atten- 


tion is available to all students. 


For additional information, contact Bill Peters, 
5046 Amondo Dr., San Jose, CA 95129. 
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You acked for it! We finally did i¢ £ 


yt | 


We compiied a catalog of our most requested 
square dance fashions. Write for a free copy. 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Blvd., Denver, Colo. 80214 
Phone: 303 238-4810 


make a line of four — right and left thru — pass 
the ocean — swing thru — scoot back — 
ocean wave — recycle — pass thru — swing 
new girl — promenade her. 

Comment: One of many, many releases of this 
tune which means many callers will undoubt- 
edly have a previous release. The choreogra- 
phy is Mainstream level and music is average. 
The use of aseemingly celesta instrument was 
well received. For callers or dancers who have 
not had a record of this tune, this one would be 
good to have. Rating: xx 


AFTER YOU'VE GONE — Red Boot 256 


DIXIE DAISY 


MAJESTIC 


Key: F Tempo: 130 
Caller: Lee Kopman 


Range: HA 
LC 
Synopsis: (Break) Circle left -- walk around 
corner — see Saw own — men Star by right 
corner left allemande — right and left grand — 
meet and promenade (Figure) Heads square 
thru four hands — curlique with own — scoot 


back — boys run right — star thru — veer to 
left — ferris wheel — in middle pass thru 
box the gnat — grand night and left — prome- 
nade. 

Comment: A good old tune and established 
melody line that is familiar. A fine musical re- 
cording with an adequate figure that dancers 


DANCER 


1” heel, steel shank, glove leather, 
6-12 N; 4-12 M; 5-10 W: nalf 
sizes 


Black/White 
Red/Navy/Brown 
Goid/Silver 


$22.00 
$22.00 
$24.50 


N-20 Sissy Nylon 
N-29 Sissy Cotton 
S,M,L,XL $7.50 
N-21 Cotton/Poly 
Mid-thigh Length 
S,M,L,XL $8.50 
~ N-24 Nylon 

Shorty Length 
S.M.L.XL $8.50 


aen 


1.0U 


Add $ 


SCOOP 
% heel, steel! shank, glove leather, 
ined, sizes 4 thru 10 med., 5 thru 
10 narrow, half sizes 


ldeal for Round Dancers. 1%" heel, 
all leather cushioned insole for 


comfort. 4-10 N; 4-10 M; 5-10 W; 
half sizes 
White/Black 
Red/Navy/Brown 


Black/White $21.00 Silver/Gold 
Red/Navy/Brown $21.00 
Gold/Silver $23.00 
Red 
Panty-blouse 
Yellow Black. —_—_-cotten/poly 
G White broadcloth 
Lt BI Pink White, Red, Black 
Sovel Hot Pink Hot Pink, Turquoise 
ay ] ' oie 
Lilac Aqua aaa btm ee 
; wainnaneee: 


handiing. Maryiand residents add 4% tax. 


1351 Odenton Road, Odenton, Md. 2 
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THE SIGHT CALLER’S TEXTBOOK .......................... $12.50 


120 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or oat hia 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming . 
plus 10 other topics. 


THE TOP TEN £7860 Edltian). aaa ce nos ses sedvapydeas ties debenscwussan dus $6.00 


5 separate Dictionaries of the Calierlab levels (MS - C2); Choreo Analysis & Diagrams of Top Ten New Calls; 
Callerlab Formations & APD Arrangements; & More 


SCV CALLER’S NOTE SERVICE... witn liability insurance $20/ yr; Notes Only $12/yr 


Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Equip. 
ins. also available. Bi-monthly, calendar yr. 


DANCERS NOTE SERVICE (Bi-Monthly).................... $6/calendar year 


Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 


Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 


enjoyed. The reduction of the complete tune thru three quarters — do sa do — swing thru 
did not deter from good response. An overall two by two — boys trade — scoot back — 
good release. Rating: vrs swing corner -- allernande left new corner — 
promenade. 
THAT’S WHAT | GET FOR LOVING YOU — Comment: Tempo seemed slightly slower than 
Prairie 1031 average but may be enjoyed by some. Instru- 
Key: A Tempo: 124 #Range: HC Sharp mental is adequate as well as calling. Melody 
Caller: Johnnie Scott LB seems to be easy for callers to use. Main- 
Synopsis: (Break) Walk around corner — see stream level is maintained. Rating: wx 


Saw own — join eight hands circle left — four 

girls star by right three quarters — allemande TEXAS BOUND AND FLYING — Sun Ra 1008 
left — weave ring — do sado — promenade Key: E Tempo: 134 Range: HB 
(Figure) Head couples flutter wheel — sweep Caller: Jerry Rash LE 
a quarter more — right and left thru — square Synopsis: Complete callec printed in Workshop. 


pats _RECORDS_ at 3 a g 
me Gary Ken 


Shoemake Bower 
Chaparral Releases C-107 Devil's Dream RR-401 Somebody Special 
C-407 If It Ain’t Love (Hoedown) — Dick Rueter 
— Beryl Main — Beryi Main — Flip 
C-308 Texas Bound & Callerlab Mainstream Coyote Releases s 
Flying Recent Releases— Chaparral CR-201 When I'm Gone ~ ae 
Randy — Gary Shoemake C-206 Great Balls Of Fire — Bob Elling Buddy 
Dougherty C-406 Pecos Promenade — Jerry CR-301 Clap Your Hands Allison 
— Beryl Main Roadrunner Releases — Scott Smith . 
C-508 I'll Be Danged RR-302 Helio Mary Lou CR-102 Dim The Lights 
— Ken Bower — Jerry Story — Buddy Allison 
C-3502 Lovin’ You Baby RR-502 Delta Queen 


— Ken Bower & — Randy Dougherty 
Gary Shoemake 


Dick 
Rueter 


“(ROADRUNNER > J 

| \ RECORDS 

Y id pe a : a 
Saris JOHNNY GIMBLE PRODUCER Music By: THE ROADRUNNERS Scott 
Story CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423-7389 Smith 
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PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 


Comment: A fine piece of music on this release. 
Callers will have to listen to minor key to see if it 
poses a problem. The tempo may need to be 
adjusted according to dance capabilities as it 
is slightly faster than normal. The figure is 
Standard and good calling by Jerry. 


The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 75220 


— swing — promenade (Break) Four ladies 
chain — rollaway half sashay — circle left — 
four ladies rollaway — circle left — left al- 
lemande — weave ring — do sa do — prome- 
nade (Figure) Heads square thru four hands 
— corner do sa do — curlique — scoot back 
— boys run right — right and left thru — Dixie 


Rating: www 

Style to ocean wave — balance up and back 
GOOD HEARTED WOMAN — Red Boot 260 — boys cross fold — swing that girl — prome- 
Key: E Flat,F&G Tempo:132 Range: HE nade. 
Caller: Wayne McDonald LC Comment: A tune that should be well known by 
Synopsis: (Opener & end) Circle — walk around most since it has been around awhile. The 
corner — see Saw own — men star right — left music is very adequate and dance move- 
allemande — home do sa do — left allemande ments provided dancers enjoyment as it 


PRAIRIE RECORDINGS 


Staff Caller Profile = (third in a series) P, 
Our Hats Off This Month To... 


CHUCK DONAHUE 


Box 588 L.O.W., Locust Grove, Virginia 22508 
703-972-7690 


Chuck is just completing his first two year jaunt with Prairie and has come out with the popular singing calls: “I'LL 
COME BACK TO YOU,” “CHAIN GANG OF LOVE,” and his latest hit “HELLO, GOOD MORNING, HAPPY DAY.” A 
new release will be forthcoming shortly. With his pleasing voice both hash and singing calls create that magic to the 
dancers. 

Chuck was born and raised on an lowa farm near North English being introduced to square dancing at 7 with 
family and neighbors in their homes and barns. It was not until after World War Il settling in Virginia that Chuck was 
introduced to modern square dancing in 1953 and friends urged him to try calling. That was the start to rapidly 
establishing himself to the point today where he calls-teaches full time, traveling 60,000 miles per year with his wife 
Bea. Chuck calls for the Louisa Ramblers, Virginia Stars, , Orange Promenaders, Lake of the Woods, Happy 
Wanderers, Appomattox and Nottawa Swingers in Virginia. Chuck has been featured ai the WASCA (Washington) 
Festival, Hagerstown, MD., Winchester, Richmond, Charlottesville, Front Royal and Yorktown Festivals, also the 
Toronto, Boston, Syracuse and Cow Counties, California festivals. Chuck is an accredited member of Callerlab and 
served two terms as President of Central VA. Callers Association. 

Chuck and Bea will be at Andy’s Trout Farm in June working their way to the Seattle Nationals calling for the Royal 
Gorge Promenaders in Colorado, at Ray's Grangers Hall in Lolo, MT. along with the Prairie staff at a 2 day Trails-In 
and other dates. Along with his busy schedule at home, he maintains a national schedule and is available for 
festivals and workshops. Our hats off this month to Chuck Donahue! 


| 
to 
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Bob Bennett, Will Art _Bob Bud Lonnie Tommy 
Owner-Producer Larsen Springer Shiver Whitten Sesher Russell 
Singing Calls Hoedown 
TB 208 Ain't That Some Kinda Love by Bud TH 521 Truckin’ Around/Flip/Art 


TB 209 Just Take the Gamble by Bob B. 


TH 522 Scream Theme/T-Birds Jamin’ 
TB 210 Don't Ask Me For Tomorrow by Bob S. 


Ti ‘ Goming Soon 
TB 211 Time We Taik Things Over by Tommy _ 
TB 212 Not Dealin’ With the Devil Anymore by Art San, Highway 1 cali Roush 
TB 213 Everyone Needs Someone To Love by Lonnie 


Biue Eyes Cryin’ In The Rain 
lf anyone is having problems in getting Thunderbird Records, please contact the company for information. 


THUNDERBIRD RECORDS e 2111 HILLCREST DR. e VALDOSTA, GA 31601 


moved them right along. The release does not circulate — extend the tag — linear cycle 
seem to be one of Red Boot's best efforts but around — pass thru — bend the line — star 
will be determined by use. Key changes thru — do sa do — swing thru go two by two — 
should be heard by callers to determine their boys trade — turn thru — left allemande — 
ability to handle. Rating: xx promenade. 

Comment: A revival of an old tune which was due 
| FEEL BETTER ALL OVER— JoPat 206 for a re-issue. Good music and a figure that 
Key: F & G Tempo: 132 Range: HB should satisfy the desires of most dancers 
Caller: Joe Porritt LC with use of quarterly selections. The figure 
Synopsis: (Break) Circle left — walk around keeps the dancer on his toes. Callers must be 

corner — turn partner left — four ladies prom- aware of key change on last chorus. 
enade — home turn thru full turn — corner Rating: www 


allemande left — come back promenade — 
(Figure) Heads pass the ocean — ping pong LOVIN’ UP A STORM — Prairie 1033 


Jeanette’ Southwest 
Originals 


3509 CENTRAL N.E. 
ALBUQUERQUE, NEW MEXICO 87106 
NOB HILL SHOPPING CENTER 


FIESTA, INDIAN and 
SQUARE DANCE 
DRESSES 


Send for our complete brochure — 50¢ 


Gold & White metalic 
on cream. 
Mixed with laces. 
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‘CAL GOLDEN’S 10th ANNUAL CALLERS COLLEGES 


CALLERLAB CURRICULUM WILL BE FOLLOWED 

CAL GOLDEN IS A CALLERLAB ACCREDITED CALLER-COACH 
March 15 thru 20, 1981, Burr Oak State Park Lodge, Glouster, Ohio 
April 5 thru 9, 1981, Shawnee, Kansas (Kansas City area) 
May 24 thru 29, 1981, Allemande Halil, Waco, Texas 
June 22 thru 26, 1981, Hot Springs, Arkansas 
June 29 thru July 3, 1981, Hot Springs, Arkansas 
July 12 thru 16, 1981, Jekyll island, Georgia 
July 26 thru 31, 1981, Ragon Hall, Pensacola, Florida 
August 23 thru 28, 1981, Glassboro, New Jersey 
November 9 thru 13, 1981, Hot Springs, Arkansas 
November 16 thru 20, 1981, Fontana Dam, North Carolina 
AN EXCELLENT OPPORTUNITY FOR CALLERS TO RECEIVE IN DEPTH, PERSONAL ATTENTION FOR IMPROVEMENT IN 
CALLING AND TEACHING SKILLS. 
For brochures & information and Cal's open dates, write or phone: 
Sharon Golden, P.O. Box 2280, Hot Springs, Arkansas 71901. (501) 624-7274 


Key: F Tempo: 120 Range: HF Comment: This reviewer could only time this re- 
Caller: Renny Mann LC lease at 120 beats per minute, which in normal 
Synopsis: (Break) Sides face grand square - square dance circles seems slow. A novel and 
allemande corner — turn thru — left al- unusual introduction and beat. Nice calling by 
lemande — promenade (Figure) Heads pass Renny. The different use of figures like track I| 
thru — cloverleaf — double pass thru — track and load the boat ts offered. A quite different 
Il — recycle thru — star thru — pass thru — release that dancers had mixed emotions 
wheel and deal — zoom — new centers about. Rating: “iw 


square thru three quarters — swing corner — 
promenade (Alternate figure) Heads square DO YOU WANNA GO TO HEAVEN — 


thru four hands — meet corner — star thru — Red Boot 261 
pass thru — bend the line — load the boat — Key: D Tempo: 128 Range: HC 
right and left thru — dive thru — square thru Caller: Don Williamson LA 


three quarters — swing corner — promenade. Synopsis: (Intro & End) Circle left — allemande 


, . Everything 
eg imkins for SQUARE DANCERS 


Please send for our 
119 Allen Street Free Catalog 


Hampden, Mass. 01036 


ee70 Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched $O 4 00 


for comfort and long wear. 


Colors: : 
: / Black/Black ruffles 
White/White ruffles Red/Red ruffles 


Hot Pink/Hot Pink ruffles Soft Pink/Soft Pink ruffles 


White/Blue ruffles ‘ 
White/Multi-colored ruffles Yellow/Yellow ruffles 
Blue/Blue ruffles 


Pink, Blue & Yellow Brown/Brown ruffles : 
Sizes: Small, medium, large Orange/Orange ruffles Handling 


Length: 19” 21” 23” - ‘ 
Please give waist size & length desired Purple/Purple ruffles $1.50 each 
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A SQUARE & ROUND DANCE VACATION WAGON WHEN ESTA RE CORD S 


BERYL 1981 = 3 “THE RECORD DESIGNED . . . WITH aie CALLER IN MIND"’ 
MAIN’S a\\ TRY THESE — 


WW 201 HEY LI-LEE LI-LEE 
LIGHTED SQUARE DANCE 


e WW 202 SHORTN’N 
W 206 SHINDIG IN THE BARN 
LANTERN CAMP 

756 Lookout Mountain Road, 


< 
.° 


ZHAN 


WW 508 MUSIC IS MY WOMAN 
(Round) By George N. Smith 


siceeys: a Caras mane (303) 28-1 — ATTENTION: All dealers—Order all New Records from 
WINTER — 2516 E. Elmwood, Mesa, ROCKY MOUNTAIN DISTRIBUTING CO. 
Arizona 85203 (602) 835-7480 6156 Richfield Way « Denver, Colorado 80239 
~ partner box the gnat — four iacies prome- ody line and most callers can handie. Don 
nade — box the gnat — weave ring — turnthru seemed to have to rush words in last chorus. 
- allemande left — promenade (Figure) Four The success of this type of record will have to 
ladies chain — head couples promenade be determined by users. Rating: wir 
halfway — sides star thru — pass thru — dosa 
do — eight chain five — allemande left — CHINATOWN — Kalox 1251 
promenade (Break) Walk around corner Key: A Tempo: 135 Range: HC Sharp 
see saw partner — boys star by right — star Caller: Bill Peters LB 
promenade take partner along — girls roll Synopsis: (Break) Four ladies chain — join 
back — allemande left — weave ring — dosa hands circle —~ allemande left Alamo style — 
do — promenade. balance there — swing thru — boys run right 
Comment: A novel introduction that was well — partner trade and roll — right and left grand 
received. Has good background voices. A — promenade (Figure) Heads square thru 
seemingly religious tune that has a nice mel- four hands — corner do sa do — touch one 


If you Dance all night, and 
Stand on your feet all day, 
you're gonna love us! . 


“HAPPY FEET” 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 


Please send correct shoe sizes: Men  §§Women 

; -“- | ° . Callf. residents add 
Send $4.95 plus .75¢ shipping and handling to: et alee sac: 
STRIEGEL & Associates, Inc.® 1562-D Parkway Loop 6e Tustin, California, ‘| ff, 
Name 92680 mn poet” 

cet SD-1 

Address 7 ~ [] 1 would like details on 
City State Zip how I can become a 
MASTERCHARGE or VISA # ——H SSE HAPPY FEET Dealer. 
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STRENGTH 
—QUALITY 
—SAFETY 


in every detail 


SPEAKER 
STANDS 


Model 
CS 20 & 
CS 30 A, 
Shown ¢ ~, 


fh 
add 


THREE MODELS 

CS 10 9’ Extension 100 lb. Top Load Capacity. Designed for use with 
columns and heavy speakers — weighs 16 lbs. Folds to 
54’ $99.50 

CS 20 9° Extension 50 lb. Top Load Capacity. Designed for use with 
lighter speakers and small columns — weighs 12 lbs. Foids to 
54” $89.95 

CS30 6' Extension 50 Ib. Top Load Capacity. Folds to 372”. Fits into 
compact car — weighs 11 Ibs. $79.95 


ALL MODELS FEATURE: 

Steel center poles for safety — no sway or wiggle 
Large knobs for easy, sure adjustments 

Non-mar skid-proof rubber feet 

Zinc plated steel center poles 

All aluminum parts are anodized 


Plus Shipping & Handling 
Californians Add 6% Sales Tax 


ASHTON ELECTRONICS 
2468 ALMADEN EXP. 
SAN JOSE, CA 95125 

(408) 266-2437 


76 


quarter — walk and dodge — partner trade — 
pass the ocean — recycle — dive thru — 
square thru three hands -- swing corner — 
promenade. 

Comment: Another tune that is well known by all 
which assists the success of a release. The 
speed of this recording may need reduction 
for some dancers. The figure is very ade- 
quate. The music is Kalox all the way with a 
lively rendition of this old standard. 


Rating: wvrxrx 


JULY — Kalox 1252 


Key: E Tempo: 132 

Music: Kalox Rhythm Boys — Piano, Guitar, 
Vibes 

AUGUST — Flip side to July 

Key: E Tempo: 132 

Music: Kalox Rhythm Boys Piano, Guitar, 
Vibes 


Comment: Two hoedowns that will probably find 
their way in to the caller's case. They are both 
well played instrumentally with good rhythm 
patterns. The choice of the two rests with the 
user but this reviewer leans toward the July 
side. Rating: xxx 


FLIP HOEDOWN 


TRUCKIN’ AROUND — Thunderbird 521 

Key: E Tempo: 130 

Caller: Art Springer 

Comment: A very good instrumental with good 
calling by Art. Many dancers. will enjoy this 
workshop type of record where the experi- 
mental moves of couple up and linear cycle 
are featured. Callers should enjoy the instru- 
mental side as well. Once again, a good hoe- 
down and good calling. The decision rests 
with demand by dancers for one side or 
callers for one side. Rating: xxx 


WESTERN SNAP BUTTONS 
TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 
Iron-On for Shirts, Dresses, Vests 
Red, Black, White — 4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 60¢ for handling. Mich. add 4% States Tax 


T & C ENTERPRISES 88 W. Muskegon 
Cedar Springs, Mich. 49319 
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“CLOUD NINE” COMFORT by Coast Ballet 


etre ee ee $21.95 CSUR oe ceeds corvracs $24.95 
GOLD or SILVER ....... $29 95 GOLD or SILVER ....... $22.95 


Add $1.50 For Postage 


FOR ROUND AND SQUARE DANCERS 

Now made to order in all colors. 

Colors: Yellow, Orange, Lt. Blue, Hot Pink, Lilac, 

Brown, Bone, Lime, Red, Purple, Navy, Black and 

White. 

All shoes available in sizes 4 thru 11, including 1/2 sizes. 

Narrow, medium and wide widths. 

Princess and Ringo are available in low and high heels, 

pointed or round toes. Tele: es $98 95 

GOLD or SILVER ....... $29.95 

Add $1.50 For Postage 

“Mandy colors are Red, Navy, Brown 

and Black. 


ly Uf a ee eee $19.95 
COLORS) 665. bet ascee’ $20.95 
GOLD or SILVER ....... $21.95 
Add $1.50 for High Heel COLORS 2.0.6. cssesas $20.95 
Add $1.50 For Postage GOLD or SILVER ....... $21.95 


Add $1.50 for High Heel 
Add $1.50 For Postage 


= Weber 


Aas sideman teat [_] VISA Western Wear A LL LEA THER 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 


aka Baunders 


1st Band Music Only; 
B-296-B A LONELY LIFE 


KALOX-Selce-Longhorn 


NEW ON KALOX 
K-1256 1 FEEL BETTER Flip/Inst. Caller: Harper Smith 
RECENT RELEASES ON KALOX 
K-1254 Sweet Misery Flip/inst. With Vocal Accompaniment 
Callers: Jon Jones — Rick Smith — C.O. Guest 
K-1255 Dandy/Sweet Misery Hoedown Instrumental Only 
K-1253 FEVER Flip/Inst. Caller: Bailey Campbell 
NEW ON LONGHORN 
LH-1022 WABASH CANNONBALL Flip Inst. Caller: Harold Bausch 
NEW ON BELCO 
B-296-A OVER THE WAVES Viennese Waltz by Ken Croft & Elana De Zordo 
; 2nd Band with Cues 
wo-Step by Jack & Lee Ervin 
1st Band Music Only; 2nd Band with Cues 
RECENT RELEASE ON BELCO 
B-295 ON MOONLIGHT BAY Two-Step by Richard & Jo Anne Lawson, cues side A, music side B 


PRODUCED BY KALOX RECORD DISTRIBUTING CO., 2832 LIVE OAK DRIVE, MESQUITE, TEXAS 75149 Harper Smith 


(TRAINING, continued from page 32) 
fishtail let alone how to teach it, so time is 
devoted to provide this information and to 
give the participants tools they will need in 
order to become effective teachers. 
Occasionally a square dance caller will sign 
up for the course and special attention is given 
to offering suggestions for simple rounds suit- 
able for those just learning to square dance. 
The only prerequisite for those wishing to 
attend one of these seminars is a genuine in- 
terest in teaching rounds. Essentially, the 


course is not designed for dancers who have 
no desire to teach but occasionally, a person 
may find himself on the border line, not know- 
ing whether he would like to teach or not. This 
person is encouraged to attend with the idea 
that if he shows promise, he will be provided 
with direction, while if it appears he is not 
properly equipped, he may have this fact 
pointed out to him. 

Still in its early stages of development, 
these training seminars are being well re- 
ceived and it is felt, as a result, that the danc- 


13th Annual Shasta-Cascade 
Square Dancers & Callers Association 
Jamboree 


March 27 & 28, 1981 
Redding Civic Auditorium 
Redding, California 


Squares: GARY SHOEMAKE 
Rounds: JACK & IONE KERN 


Workshops: 
Rounds 10 am-12 Noon-Sat. 
Square 2-4 pm Sat. 


Booths — Saturday Night After Party, VFW Hall, Anderson, CA 


New Dancers: VFW Hall, Anderson, CA 


Friday: Ron Telford 


Saturday: Scotty Scott 


Chairmen: Carroll & Angela Davis (916) 365-5030 
Co-Chrmn: John & Billie Hofmaister (916) 275-5788 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


$1098.90 Write us for complete catalog. 

$1258 .S0 

$1396.90 
T-40 Amplifier Only $979.95 premmsmsy presieeiis 
T-50 Amplifier Only $1169.95 ij 


T-100 Amplifier Only $1295.50 / 


Merrbach music volume control will shut 
off music completely, $75.00. Made es- 
pecially for Newcomb equipment 


Electro-Voice Model 660 Mikes ics i IO 
$99.95 


¢ 


Cee 


NEWCOMB 
RECORD CASES 
Mailing costs are for 


>LUS FREIGHT ON ALL 
ABOVE PRICES 


RX-7W Continental U.S. only 
$24.95 Ae 
PP $4.00 RC-7BW 
$29.95 RC-712W 
PP$5.00 == $44.95 
PP $6.00 
MIKE COZY , 
$7.80 PRICES SUBJECT TO CHANGE WITHOUT 
ipo ny NOTICE ON ALL EQUIPMENT LISTED 


CAR CADDY — Anew concept ina hand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 
Steel weighs 7 Ibs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 
plus $3.00 postage USA. Shock cord for Caddy $2.00 ea. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 


1328 — Further and Further Apart E-Z Mixers 
2131 — Southern Rain Caller: Tommy White, Flip Inst. Called by ven | Helt 
Caller: Marshall Flippo, Flip Inst. 1327 — | Love You Better Than | Did Then 714 — Blue Stars & Stripes 
2130 — The Devii ~~ Woman Caller: Tim Ploch, Flip Inst. it ; — —- A ret 
Caller: Nate Bliss, Flip Inst. — Tunne ove 
2129 — | Love A Rainy Night 1193 — 7 HORE RELEASES 723 — Circle And Star Contra 
Caller: Nate Bliss, Flip Inst. Caller: Dean ers, Flip Inst 724 — Celito Lindo Mixer (Circle Dance) 
2128 — Up Jumped The Devil Key A 1192 — Dim The LI late A And P 725 — Pretty Baby Quadcrille 
Fiip Trailride Key A (Hoedowns) Pour The Wine LP Albums 
2127 — I'm In Love With The Wrong Man Caller: Bob Graham. Flip Inst 507 — E-Z-34 Basics Caller: Lem Smith 
Caller: Andy Petrere, Flip Inst. : (TE 34 Basics as Recommended 
1191 — California Blues 
2126 — ae — To anes Caller: Johnny Creel, Flip Inst 1021 ’ ae lab 
aller: Nate Bliss, Flip Inst. ; , — asics 
DANCE RANCH RELEASES ROCKIN A RELEASES Called by Marshall Flippo 
660 — Oh Lonesome Me 1879 — Galler: David Cox. Pip Inst Tee ohad by thahel Fiabe 
aay Som Screamer, tp i. 1372 — Mental Journey 1034 — Mainstream Plus 
659 — When Youre Ugly Caller: David Cox, Flip Inst. Called by Marshall Flippo 
Callers: John Chavis & 1035 — 10 Sing n Calis 
Dean Salveson, Flip Inst. SWINGING SQUARE RELEASES by Maral 9 
a ba y Marshall Flippo 
658 Fifty Seven Chevrolet 237 Robert E 1037 — 10 Singing Calls 
Caller: Speedy Spivacke, Flip Inst. Caller: Paul Greer, Flip Inst. by J mi Sw Koff 
anit a, Sat mrt om BEE SHARP RELEASES (in Cassette Only) 
oe at Sen. Plan Re 114 — Mickey Mouse Club March 1038 — 10 More Singing Calls 


BOGAN RELEASES 
1329 — ce wee Song 


aller: Boh Rarnes, Flin Inst. 


wis tal 


Caller: Bill Knecht, Flip Inst. 
113 — Don't You Believe 


Caller: Bi! Knecht, Flip Inst. 


We carry all square dance labels. Dealers: Piease write for your inquiries concerning starting a dealership to: 


by Johnny Wyko 
(In Cassette Only) 


MERRBACH RECORD SERVICE, P.0. Box 7308, Houston, Texas 77008 


FOUR SQUARES RECORD CO. 


#791 | LOVE YOU SO MUCH (Round) 
By Phit and Lois Atherton 


#792 MORE AND MORE (Round) 
By Phil and Lois Atherton 


#793 ROSIE “R’’/HELEN “R” (Hoedown) 


#794 MERRY CHRISTMAS POLKA 
Singing Cail by Earl Rich 


FOUR SQUARES DANCE SHOP 


SQUARE AND ROUND DANCE SUPPLIES 145B HUBBARD WAY 
LATEST RECORD RELEASES RENO, NEV. 89502 PH. 702-826-7422 
MAIL ORDER AVAILABLE , OR 702-825-9258 
ing ability and enjoyment in the state will be ful to others. While we try to personally ac- 
greatly enhanced. knowledge most correspondence requiring 
OUR COMMUNICATIONS SYSTEM answers, this is not always possible. 
A most important feature of SQUARE IN MEMORIAM 
DANCING magazine each month is this Noreen Wilson, long-time supporter of 


Letters-to-the-Editor segment which ex- square and round dancing in Canada and 
presses the views and concerns of square fee ae she and her husband, Scotty, trav- 
dancers around the world. We're not always — eled, passed away in early December. For 13 
able to reprint all the letters or often run years Noreen broadcast a radio program, 
complete letters; however, we do try tocome “Square Dance Note Book,” which aired on 
up with a cross section of viewpoints which various Saskatchewan stations. She will be 
may prove to be not only interesting but help- | missed by all who knew her. 


THE CANADIAN NATIONAL 
CALLER’S SCHOOL 


saskatoon, Saskatchewan July 6 thru 10, 1981 
conducted by 


BILL PETERS and BILL DAVIS 


Featuring the full Callerlab-approved curricu- 
lum with special emphasis on modern square 
dance choreography, sight calling and forma- 
tion management. 


For additional information, contact Bill Peters, 
5046 Amondo Drive, San Jose, CA 95129. 


80 SQUARE DANCING, March, °81 


SQUARE Z 
paNcE /< 
DATE BOOK 


Mar. 1 — Western Whirlers Winter Whirl, 
Student Union, Kent State Universitv, OH 
— 3340 Hudson Dr., Cuyahoga Falls, OH 
4422) 

Mar. 6-7 — 8th Annual Spring Fling, Norfolk 
City Arena, Norfolk, VA — 4921 Olive 
Grove Ln., Virginia Beach, VA 23455 

Mar. 6-7 — 8th Annual Hoover Dam Festival, 
Boulder City, NV — 881 Joy Ln., Boulder 
City 89005 (702) 293-4918 
Mar. 6-7 — Winter German R/D Festival, 
Memphis, TN — 3950 Lakemont Dr., 
Memphis 38128 

Mar. 6-8 — 3lst Annual Yuma S/D Festival, 
Yuma, AZ 

Mar. 7 — 4th Annual Pot O'Gold Special, 
YWCA, Texarkana, TX 

Mar. 7 — State Conclave, Bryan, TX 

Mar. 13-15 — 15th Annual S/R/D Fiesta, 
Kern County Fairgrounds, Bakersfield, CA 

Mar. 14 — Louisiana S/D Convention, Civic 
Center, Centroplex, Baton Rouge, LA 

Mar. 15 — 14th Connecticut Festival, 
Wethersfield, CT — Box 437, Warehouse 
Point, CT 06088 

Mar. 19-21 — WASCA’s 22nd Annual Spring 
Dance Festival, New Sheraton Washing- 
ton, Washington, D.C. — 4613 Westridge 
P]., Camp Springs, MD 20031 

Mar. 20-21 — 26th Annual Sweetheart Festi- 
val, Downtown Holiday Inn, Jackson, MS 


Thomas 


YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
LESS THAN 100—50¢ EACH 
100 OR MORE 45¢ EACH 


Send three 15¢ stamps 
for catalog on badges, 
stickers, accessories, etc. 


ORBITING SQUARES — 
SOLOMSSS CHIO 


MAREX (Co. 
RECORDS 


Box 371, Champaign, Il. 61820 


‘Baron Jerry 
Wentz Lowder Biggerstaff 
Singing Calls 
ME-101 Honky Tonk Woman’s Man — Harold 
ME-103 After The Ball — Bob (also great Hoedown) 
ME-105 Slipping Away — Harold 
ME-107 Lookout Mountain — Jerry 
ME-108 Can’t Wait Any Longer — Harold 
ME-109 Don Juan — Danny 
ME-110 We Believe In Happy Endings — Bob 
ME-112 That’s Alright — Bill 
uc. oe rea To A Country Song — Aaron 


" Notice: We're now distributing 
our own records. 


MELODY RECORDS INC. 
Route 8 Box 259 AA 
Lancaster, SC 29720 

(803) 285-0314 


Danny 
Thomas 


Harold 


LOLO, MONTANA 
the Square & the Round Dance Center 


Afton’s Square Dance Apparel 
May 29th to September 13th 


2¥2 miles west of Lolo 
on Highway U.S. 12 
(11 miles from Missoula) 


FISHING 


Scenic Montana mountain country along a beautiful trout stream 
HIKING 


SIGHTSEEING 


Hot Springs swimming resort nearby — Camper space — shower rooms 
YEAR ROUND DANCING — 


Ray and Afton Granger 
Highway i2 W, Lolo, Mt 59847 
(406) 273-0141 
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Cushioned maple floor, air conditioned 
Capacity 30 squares 
Well-stocked apparel store 


SUMMER SCHEDULE: 

Rounds - Monday and Tuesday 

Squares - Wednesday thru Sunday 
(Nationally-known callers June thru August) 
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{ ALICO } OUSE 


al of 


MANCHESTER, NEE. 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


Mar. 20-21 — 28th Annual Azalea Festival, 
Municipal Auditorium, Mobile, Al — 106 
Mary Dr., Theodore, Al 36582 (205) 653- 
8548 

Mar. 20-21 — 12th Annual Maple Sugar Fes- 
tival, Burlington High School, Burlington, 
VT — 128 Killone Dr., Burlington 05401 

Mar. 20-22 — Rhythm Records Spring Fling, 
Waco, TX — 189 April Point North, 
Montgomery Co., TX 77356 

Mar. 20-22 — Florida Spring R/D Festival, 
Lake Mirror Aud., Lakeland, FL — 233 


AN] 


Elmer 


Sheffield, Jr. RB 309 Son of Butch 


Golden 


Rose of San Antone 


RED BOOT ENTERPRISES 
Route 8, College Hills 
Greenville, Tennessee 37743 


Cal RED BOOT RELEASES 


A. Hoedown Instrumental 
B. Class Workshop Series 
Phase | — Basics 134 

RB 262 That’s All That Matters To Me by Don Williamson 
RB 261 Do You Wanna Go To Heaven by Don Williamson 
RB 258 | Wish | Was 18 Again by Don Williamson 
RB 257 Shortnin’ Bread by Ron Dunbar * 
RB 256 After You’ve Gone by Lee Kopman Jim 
RB 255 My Home’s In Alabama by Johnny Jones 
RB 254 J.R. by Don Williamson 


RED BOOT STAR RELEASES 
RBS 1257 That’s What | Get For Lovin’ You by Elmer Sheffield 
RBS 1256 Sugar Daddy by Elmer Sheffield 


GOLD STAR RELEASES 
GS 712 God Bless America by Cal Golden 
GS 711 Driftwood by Cal Golden 
GS 710 My Heart Skips A Beat by Cal Golden 
GS 709 Shirley Jean Berrell by Cal Golden 
GS 402 Ragtime Annie/S.K.G. (hoedown) by Red Boot Band 


COMING SOON 


~ SWING YOUR PARTNER TO 
THE DANCER’S CORNER! 


Square Dance fashions at their best! 

© Petticoats e Dresses 

© Pettipants e Records and Accessories 
e Dance Shoes © Skirts and Blouses 
Brochures available on request. Mail and 
Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 


Venice East Blvd., Venice, FL 33595 

Mar. 21 — 13th Annual Ruy Camp Dance, 
World Congress Center, Atlanta, GA — 
949-1593 

Mar. 21 — 15th Annual ORA Spring Swing, 
Bell Auditorium, Augusta, GA — 422 
Kemp Dr., Augusta 30909 (404) 736-2440 

Mar. 27 — Cienega Valley Squares 9th Anni- 
versary, San Dimas Recreation Center, Ca 
— (714) 989-7937 

Mar. 27-28 — Fontana Spring Frolics, Fon- 
tana Dam, NC 


615-638-7784 


Don 
Williamson 


lee 
Kopman 


Petti Coat Junction (hoedown) 


Could | Have This Dance Cruising Down The River 
oe Loving Up A Storm Sunny Side Of The Street ee 
Richard Your Cheatin, Heart Johnnie 
Silver Wykoft 
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A GINGHAM JUMPER 


Elastic inserts in belt 
Back zipper, Pocket in 
bib 

Use with a blouse or a 
pant blouse 


35% Cotton, 65% 


Cute as a 
button 


4 & 
+ 
=a 
4 Piet eed 
or ae 
4 ae " 


Polyester 
mS Even sizes 
Ws 6 thru 18 
$24.98 
White Peasant Blouse $8.98 


Matching men’s shirt in white $17.98 


Mar. 27-28 — 6th Annual Do-Si-Doer's Jam- 
boree, Harrisburg, IL 

Mar. 27-28 — 22nd Tar Heel Square-Up, 
Convention & Civic Center, Winston- 
Salem, NC — 2600 Starnes Rd. , Charlotte, 
NC 28214 (704) 399-5730 

Mar. 27-28 — 19th Iowa State S/R/D Con- 
vention, Five Seasons Center, Cedar 
Rapids, IA — 3642 Clark Rd. S.E., Cedar 
Rapids 52403 

Mar. 27-28 — 13th Annual Shasta-Cascade 
Jamboree, Redding Civic Center, Red- 


HOURS: RUTH & REVEL 

Mon. thru Thurs., deTURK 

Sat. 11-5 1606 Hopmeadow St. 
Fri. 11-9 Simsbury, Ct. 06070 

Closed Sun. Phone: 203-658-9417 


#607 in Red, Navy, Green, or Brown Check 


Men's shirts to match, check Gingham sizes 1472-17 $14.98 
(Shown) White Pant Blouse Cotton/Dacron S/M/L/XL $17.98 
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $17.98 


Send for our free mail order catalog. 


Shipping Chg. Single item $2.00; 2 or 3 items $3.00 


Conn. Residents add 72% Sales Tax 


ding, CA — (916) 365-5030 

Mar. 27-28 — 2nd Annual Friendship Festi- 
val, Johnson, KS — (316) 492-2148 

Mar. 28 — 13th Annual Grand Promenades 
S/R/D Festival, John Wayland School, 
Bridgewater, VA — (703) 833-5505 

Mar. 28 — 19th Annual Spring Spree, 
Peterborough, Ontario, Canada — 1249 
Royal Dr., Peterborough K9H 6R6 

Mar. 31 — Double Star 34th Anniversary, 

Dallas, TX — 2753 E] Tivoli Dr., Dallas 75211 

Apr. 3 — 33rd Annual S/R/D Festival, 


THE LLOYD SHAW FOUNDATION 


ANNOUNCES 


*TWO NEW RECORDINGS: 
Callison Hall Jig, LS 319/320 — 
rollicking contra by Don Armstrong. 
Music by Stan Hamilton and his Fly- 
ing Scotsmen Orchestra. $3.50 
postpaid 
Charming Besty, LS 515/516 — a 
smooth modern square by Pancho 
Baird. Music by Pancho’s Git- 
fiddlers. $3.50 postpaid 


*“OUR NEW ADDRESS: 


*TWO SUPERB DANCE WEEKS: 


Ft. Worden State Park, Ft. Worden, 
Washington Features Herb Egender, Don 
Armstrong and Glenn Nickerson. June 
19-24, 1981 

Snow Mountain Ranch, Granby, Colo- 
rado. Offers a variety of dancing with 
many internationally known leaders. Don 
Armstrong, Director. July 6-12, 1981. 


For all orders and information after March 1, 1981: 


The Lloyd Shaw Foundation, Inc. 
Mailings Division 

Box 134 

Sharpes, Florida 32959 

(303) 636-2209 
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Produced by: 

Bob Vinyar r Louis) 
(314) 739-8744 

Joe Porritt (Louisville) 


(502) 459-2455 
Distributed by Corsair, 
Twelgrenn and Old Timer 


JP 205 | Don’t Drink From 

The River by Joe 
Out Of You by Joe Porritt. JP 104 Looking For aw 
JP 107 She Believes in Me Like You by Bob 

by Bob Vinyard JP 103 Selfish by Bob 

JP 502 Country Cat/City Slicker JP 204 Gonna Have A Bail by Joe 

(Hoedown JP 201 When You Say Love by Joe 
JP 206 | Feel Better All Over 


JP 402 Four In The Morning 
by Joe 
JP 106 Heartbreak Mountain 


| 


NEW RELEASES 
JP 207 Love Has Made A Woma 


by Bob & J 
JP 401 Tennessee Sunshine 


y Bo by Bob & Joe 
JP 105 | Don’t Know Why by Bob JP 501 Jopat/Jolee (Hoedown) 


Belle-Clair Exposition Hall, County Fair- 


See Belleville, 11 — 17 Cranbrook 
, Belleville 62223 (618) 234-7512 

Por ‘3.4 — 3lst Annual Southwest Kansas 
Spring S/D Festival, Civic Center, Dodge 
City, KS — Box 5, Wright, KS 67882 

Apr. 3-5 — Spring Spectacular, Solvang, CA 

Apr. 3-5 — 22nd Annual Derby City Festival, 
Kentucky Fair & Exposition Center, 
Louisville, KY — 4212 Lucas Ct., Louis- 
ville 40213 (502) 968-9111 

Apr. 3-5 — EAASDC Spring Jamboree, 


NEW FUN BADGES! 

7 e : . = “ = 
e =! é eas, 

Sree.) | Goreme (Fe | 

=") CAMPER DANCER 


STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 
99-A Wilcox Ave. 


BEACON BADGE CO. pawtucket, R. 1. 02860 


Ketsch, Germany 

Apr. 4 — Joliet Jamboree, Pershing School, 
Joliet, IL — 4420 Sussex Rd., Joliet 60436 

Apr. 5 — 21st Annual Akron Spring Festival, 
Kent State University, OH — 3552 
Franklin Rd., Stow, OH 44224 

Apr. 5 — Apple Valley 10th Anniversary 
Dance, Hudson High School, Hudson, NY 
— RD 3, Box B-11, Hudson 12534 (518) 
828-6377 

Apr. 10-11 — Singles Festival, Albuquerque 
Convention Center, Albuquerque, NM 


There are dozens of schools for callers 


BUT 


There is only ONE school on TIMING 


DICK LEGER 


LIMITED — 16 callers — beginning or experienced 7 
Rutland, Vermont — June 28 thru July 4, 1981 


Contact: Erwin West, 171 St. John St. 
Rutland, Vermont 05701 (802) 773-9502 
Booneville, New York — July 26 thru August 1, 1981 
Contact: Charlie Smith, 15 Servic Place 
Utica, New York 13502 (315) 724-1637 
Pocono Education Center, Pennsylvania — August 16-22, 1981 
Contact: Lamar Derk, 434 Franklin Avenue 
Palmerton, Pennsylvania 18071 


(215) 826-2798 or (215) 681-5740 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

. Catalog upon request. include $1.00 postage & handling. 
e One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 85011 * TELEPHONE: (602) 279-5521 


Apr. 10-11 — Myrtle Beach Ball, Convention 
Center, Myrtle Beach, SC — 419 Hawth- 
ore Rd., Lancaster 29720 (803) 285-6103 

Apr. 10-11 — Annual Spring Frolic, Fort 
Frances, Ontario, Canada 

Apr. 10-11 — Silver City Roundup, Silver 
City, NM (505) 388-1465 

Apr. 10-11 — 6th Annual Spring Fling Festi- 
val, Shady Spring High School, Shady 
Spring, WV — Box 83, Beaver, WV 25813 

Apr. 10-12 — 2nd Annual Pear Blossom $/D 
Festival, Lake County Fairgrounds, 


Lakeport, CA — 2011 East Highway 20, 
Upper Lake, CA (707) 275-2092 

Apr. 10-12 — Spring Fling, La Crosse, WI 

Apr. 11 — 6th Annual Azalea Festival, 
YMCA, Wilmington, NC — 109 S. Cardi- 
nal Dr., Wilmington 28406 (919) 791-4406 

Apr. 11 — 3lst Annual Omaha S/R/D Festi- 
val, Sokol, Hall, Omaha, NE 

Apr. 13-15 — 8th Annual Callerlab — Radison 
Muehlebach Hotel, Kansas City, MO 

Apr. 24-25 — 23rd New England S/R/D Con- 
vention, Worcester, MA — PO Box 417, 


(> RECORDS 
Jim Joe Jim Daryl Gordon Randy 
Hattrick Saltel Davis Clendenin Sutton Dibble 


C-046 WHEN YOU’RE UGLY LIKE ME by Dary!| 
C-045 YOUR MEMORY by Marlin Hull 

C-043 YOU AND ME by Jim Hattrick 

C-042 YOU’RE THE ONLY ONE by Joe Saltel 
C-041 HOME LOVIN’ MAN by Jim Davis 

C-040 SHADOWS OF LOVE by Daryl! 


Rounds 


C-1004 | WANT YOU by Lloyd & Elise Ward (cued) 


JBN. 
\ 3 OF 34 
3 / 


ATTENTION CLOGGERS Have you tried 
a. C-008 WHAT YOU DO WITH WHAT YOU’VE GOT 


H-101 ’'LL LOVE YOU TONIGHT IN MY DREAMS 
by Marlin Hull 
H-102 THE SAME OLD WAY by Dary! 


Order Direct or from your nearest Record Dealer 


Marlin 
Hull 


PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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New Releases: 

Rain 103 Daddy Played the Banjo by Zoy Hann 

Rain 203 Back to Back by Curtis Byars 

Rain 105 The Last Country Song by Zoy Hann 

Rain 204 Yippy, Cry I by Curtis Byars 

Rain 202 Hero’s Have Always Been Cowboys 
by Curtis Byars 


RAINBOW RECORDS 


P.O. Box 810—2226, Humble, TX 77338 


713-454-6227 


Current Releases 

Rain 201 Missing You — by Curtis Byars 
Rain 101 Robinhood by Zoy Hann 

Rain 102 Della and the Dealer by Zoy Hann 
Rain 301 Over the Rainbow by Kirby Humble 
Rain 401 Leavin’ Louisiana by Gary Weston 
Coming Soon: (Hoedowns) 

Rain 901 Happy/Cactus Special 

Rain 902 Coffee/Thunder 


West Side Station, Worcester 01612 

Apr. 24-25 — Spring S/R/D Festival, Cen- 
tury II, Wichita, KS 

Apr. 24-25 — Cabin Fever Reliever Dance, 
Elko, NV — P.O. Box 1386, 433 Sage St., 
Elko 89881 

Apr. 24-25 — 10th Annual Desert Twirlers 
Jamboree, Bullhead City, AZ 

Apr. 24-25 — 19th Annual Central NY S/D 
Assn. Spring Festival, Clinton Central 
School, Clinton, NY 

Apr. 24-25 — Riptides 12th Annual Azalea 


Festival, Scope, Norfolk, VA — 535 
Draper Dr., Norfolk 23505 

Apr. 24-26 — Sonora Spring Fling, Sonora 
Fairgrounds, CA 

Apr. 24-26 — California State S/D Conven- 
tion, Fresno Convention Center, Fresno, 
CA — 1108 Villa Ave., Clovis, CA 93612 

Apr. 26 — Spring Jamboree, Midlothian 
Squares, 145th & Kostner, Midlothia, IL 

Apr. 30 — Wheeleres 969 Anniversary 
Dance, Columbus, OH — 1227 Frisbee 
Dr., Columbus 42334 


THE 
CALLER’S INSTITUTE 


July 20 thru July July 24, 1981 
TIFTON, GEORGIA 
featuring 


BILL PETERS and JIM MAYO 


Two of the activity’s busiest and most well-respected caller coaches and caller training 
specialists have teamed-up to provide a unique program of caller development cover- 
ing all aspects of a modern square dance caller's job. The curriculum includes pertinent 
emphasis on sight calling, figure construction and development, body flow, timing, 
voice and presentation techniques. The school will use on-campus facilities of the 
Abraham Baldwin Agricultural Coilege at Tifton, Georgia. 


For additional information, contact Bill Peters, 
5046 Amondo Drive, San Jose, CA 95129. 
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VACATION INSTITUTE UPDATE 

Here are some additional weekend square 
dance vacations to add to the list which ap- 
peared in last month's eagenne Check the 
locations and dates to see what might appeal to 
you. 


CALIFORNIA — Prompter Square Dance Camp-in, 
Sept. 4-6, Rocks-Murietta — PO Box 310, Coyote, CA 
95013. 

CANADA — Canadian Winter Weekend, Mar. 6-8, 
Orilla — (416) 682-3427. 

Spring Spree Weekend, Apr. 3-5, Niagara Falls, On- 
tario, Plus 1 to Advanced — (313) 288-5446. 

NEW YORK — Holiday for Spring, Apr. 24-26, Best 
Western Inn, Niagara Falls — 140 Reppien PI., Orchard 
Park 14127. 

PENNSYLVANIA — Weekend in the Poconos, Mar. 
27-29, For singles — Bachelors ‘n’ Bachelorettes, PO 
Box 742, Bethlehem, 18016. 

VIRGINIA — Ingleside Festival, May 22-24, Ingleside 
Resort, Staunton — PO Box 224, Goshen 24439. 


SOUND OFF FOR QUALITY DANCING 

A major thrust of Callerlab in the next few 
years will be in the area of education — train- 
ing for new callers, continuing education for 
experienced callers, better teaching methods, 
etc. The theme of the 1981 Convention is 
Quality Dancing. Callerlab’s goal is, in fact, 
quality dancing for, what we hope will be, an 
increasing square dance public. It is a goal in 
which dancers obviously have an interest and 
an investment. The attainment of this goal will 
require caller/dancer participation. 

Some dancers seem to feel that Callerlab is 
not interested in hearing from them. That 
definitely is a mistaken assumption. Dancers’ 
opinions, preferences and suggestions are 
welcome and important in working toward 
that mutually beneficial and rewarding goal of 
Quality Dancing. Dancers should make 
Callerlab members in their areas aware of 
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SORE 
Lawrence & Marian Foerster WALK 


Box 214 


Fordville, ND 58231 Ph. 701-229-3633 


Jewelry and metal dancers available. Send for catalog 
and wholesale prices on letterhead or include calling 
card and tax number. 


CONTROL-O-FOOT 


Eliminate pain from arches. 


Support adhesive pads 
for shoes. 
State shoe size 
Send $3.00 


Box 404, LaGrange, IL 60525 
CORRECTION 


Inadvertently omitted by us from Prairie Re- 
cordings’, February, half page ad were 
Johnnie Scott’s address and phone number. 
They are: 


JOHNNIE SCOTT 
26329 Byron Street 
Highland, CA 92346 
714-862-4969 


BADGE HOLDERS for ALL pin-on badges! 


SWIVEL 360° CLIP-ON 


The clip swivels a 
full 360° —per- 
mitting badge to be 
clipped to any type 
of garment. 


= 
es 
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®TM REG vu 5. PAT. OFF 


At Your Square Dance Shop and Badge Maker DEALERS: Write for brochure for full information. 


CLIP ~ SNAP 


DOUBLE SIDED SNAP-ON 


Snaps between, and 
to both, pocket and 
pocket flap of a 
western shirt. 


A clip-on for any 

arment. Snap off 
the clip—it's a snap- 
on for a western shirt 
pockei. 


Don Hadiock, 24813 Broadmore Ave., Hayward, CA 94544 
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SQUARE DANCE 
DIPLOMAS 


This beautifully designed i 
diploma is cleverly worded fa 
and may be signed by ithe ge : 
caller and presented to ) | ud — 
individual students. : wad vA 
Specify Round or square dance. 81" Xx 1" 
10¢ ea. Minimum order 10. Add 50¢ postage. 
Californians add 6% sales tax. 
Available from your Square Dance Dealer OR 
THE SETS IN ORDER 
AMERICAN SQUARE DANCE SOCIETY 
462 N. Robertson Blvd. —_Los Angeles, CA 90048 
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their attitudes, or those who wish can send 
their comments to Callerlab, Box 679, Pocono 
Pines, PA 18350. 
ROUNDALAB 

At its 4th Annual Convention in Philadel- 
phia, the membership of Roundalab honored 
two couples who both were pioneers of the 
round dance activity as we know it today — 
Forrest and Kay Richards and Manning and 
Nita Smith. 

Both couples traveled extensively through- 
out the world sharing their knowledge, en- 


The BILL PETERS 
CALLER’S SCHOOL 


Aug. 16 thru Aug. 21, 1981 
In Fantastic LAS VEGAS, NEVADA 
featuring 


LOOK YOUR BEST 


when dancing at home or away 


NEW CLUBS — we'll help design 

ALL CLUBS — complete line of fun, gim- 
mick badges, and charms (including Rover, 
Square Angels, Retriever, etc.) 

PANIC BUTTONS — flag with square 
dance saying pop ups 


RHINESTONES, also your club “logo” hot-stamped in COLOR 


“Write or call for more info” 
A to Z ENGRAVING CO.., INC. 
1150 Brown Street, Wauconda, IL 60084 
312-526-7396 


joyment and expertise with teachers and 
dancers. Because they believe round dancing 
and square dancing should remain together, 
both couples contributed greatly to various 
institutes for square dance callers. They have 
been involved in leadership responsibilities 
with organizations and associations and have 
headlined festivals and institutes across the 
country. 

The Manning Smith Conference on Ameri- 
can Round Dance began in 1951 and was one 
of the first of its kind to conduct a week-long 


BILL PETERS and BILL DAVIS 


For the seventh straight year this well-known school will continue to feature intensive 
training, guidance and caller development programs in all curriculum areas. The 
program includes personal coaching in sight calling techniques, choreographic analy- 
sis and development, formation awareness and flexibility training, as well as in all 
on-mike presentation techniques. The school is held in an extremely comfortable Las 


Vegas hotel. 


For additional information, contact Bill Peters, 
5046 Amondo Drive, San Jose, CA 95129. 
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28th Annual 


B.C. Square Nance Jamboree 
AUGUST 3rd - 8th, 1981 


Join us in Penticton — Canada’s Square Dance Capital. 
Over 60 Callers. Dance nightly on the world’s largest out- 
door wooden floor. For details write to: 


P.O. Box 66, Penticton, B.C., V2A 6J9 


training program for prospective, as well as 
experienced, teachers. The Smiths “Mannita 
Waltz,” and “Tango Mannita,’ written in the 
60's, are still programmed worldwide. 
Elected to the first Board of Directors of 
Roundalab, Manning and Nita were respon- 
sible for laying the groundwork for Phase I and 
Phase II of round dancing which was adopted 
by Callerlab last year. After 30 years, the 
Smiths have gone into semi-retirement con- 
tinuing to teach classes at Texas A&M and at 
their week-long institute in Oklahoma. 


Until 1967, the Richards traveled through- 
out the United States, Canada and Europe 
participating in conventions, clinics and 
weekends, sharing their enthusiasm and 
knowledge. Gradually concentrating their ef- 
forts closer to home, they retired two years 
ago. Their classic, “Summer Breeze,” written 
in 1959, is an all-time favorite. 

Couples honored previously by Roundalab 
were Frank and Carolyn Hamilton, Ralph and 
Eve Maxhimer, Dorothy Stott Shaw and Jack 
and Na Stapleton. 


SQUARE DANCE DRESS PATTERNS 


Multi-Size Pattern 
317 Ladies’ Square Dance Dress 
18 Pieces 


Square dance dress features peasant style bodice with elasticized scoop 
neck and split raglan sleeves with self-ruffle. Contrasting overskirt is open 


in front to reveal 6 rows of ruffles sewn to circular skirt. Only the lower 
2 rows of ruffles are sewn Ground entire skirt circumference. Back midriff 
and ‘belt’ ore of contrasting fabric, with belt sewn in side seams. Bias 
tape trim outlines bodice. sleeves ruffles. and is used for bows and midriff 


lacing. 


Multi-size 5-7-9 6-8-10 12-14-16 
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18-20-40 


Dealer inquiries welcome. 


P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern #317 @ $4.00 ea. Size(s) 

TOTAL AMOUNT ENCLOSED $ 

Name 

Address 

City 


State Zip 
Add $1.00 per pattern for handling and postage 
[| Complete Western Brochure for only 75¢ 
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most of these items. 


The S/D Shopper’s Mart = 3x28" 
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Special Interest 
Handbook Library 
($1.00 each — 6 for $5.00) 


. Club Organization ($1.00 each) 
. One-Night Stands ($1.00 each) 


. Party (Planning) Fun ($1.00 
each) 


. S/D Publicity ($1.00 each) 


. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


10. Youth in Square Dancing 
($1.00 each) 
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Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order; 
$29.50 per 1000) (Postage $1.00 per 100) 

SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage — 1 or 2 binders $1.25; Add 25¢ for each additional 
binder) 

Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) (Postage 40¢) 

& 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 50¢ postage per 100) 

Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Plus 50¢ postage per dozen) 

Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 50¢ postage per dozen) 


Learn to Square Dance Post Cards ($3.00 per 100; minimum order 100) 
(Pius 65¢ postage per 100) 


< LET'S DANCE! 


HANDBOOK LIBRARY 


. Basic Movements 


(30¢ each, $20.00 per 100) 


. Extended/Mainstream Basics 


(30¢ each, $20.00 per 100) 


. Plus Movements Handbook 


(30¢ each; $20.00 per 100) 


. Indoctrination 


(30¢ each, $20.00 per 100) 


j= To PURER 
BEE PARTY FUN 


8 9 10 


11. Plastic Record Sleeves ($15.00 per 100, plus $2.00 postage) 


AN AMERICAN HERITAGE! 


— 
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TIME 


JOIN 
BEGINNERS 0 
GROUP ] 


J DAY 
Set 


treenret™ 


21 22 


io Like ee Fede ™ some 
THE CALLER/TEACHER MANUAL amas 


The Extended asics Program of 
American Square Dancing 


IPOH AM TT. 


MARUIAL 


IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 
ALL HANDBOOKS (1-9) 1 book 27¢: 2-10 60¢; 11-30 
90¢; 31-50 $1.35; 51-100 $2.30; Over 100 $2.30 plus 
1%¢ each additional Handbook. Foreign add 10% addi- 
tional postage. 


ALL MANUALS add 60¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 50¢; 
11-20 65¢; 21-50 $1.00; 51-100 $1.20. 

RECORDS (Bob Ruff Teaching Series 6000 & 6501) 
Add 80¢ for 1, $1.05 for 2 or 3; $1.25 for 4. Add 15¢ 
additional postage for each record over 4. 


21. Caller/Teacher Manual for the Basics ($6.00) | NOTE: In most cases it is far less expensive and much 
22. Caller/Teacher Manual for the Extended Basics faster to ship by United Parcel. We would have to have 
($6.00) your street address rather than a post office box number 
23. Caller/Teacher Manual for Contra Dancing to ship via UPS. 
($6.00) ALL OVERSEAS Shipments: due to increased postage 
24. American Round Dancing — Hamilton ($2.50) rates, actual postage will be charged on ail foreign 


shipments. 


25. Round Dance Manual — Hamilton ($6.00) 


Per psa atop Sspeewee Uses toy 
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26. Square Dance Diplomas — for your graduates. Minimum order 10 (15¢ 
each) 


27. Round Dance Diplomas — Minimum order 10 (15¢ each) 
28. Microphone Cozy ($7.80 plus $1.00 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2: LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


e 462 North Robertson Boulevard « Los Angeles, California 90048 


re BS [ea] 
_ | Ot Description Each Total 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 


Please include postage. See box above. 


bership fee of $8.00 to The SETS IN- NAME 

ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS 

New CL] Renew L] CITY ____ STATE ZIP 


Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 


LET YOUR 


SQUARE DANCE CLOTHIER 
HELP YOU 


* ALABAMA 


MARIETTA’S SQUARE & 
WESTERN WEAR 


9458 Johnson Road, Rt. 2 
Mobile, AL 36609 


WAITE’S SQUARE DANCE 
& WESTERN WEAR 


7925 Highway 90 West 
Theodore, Ala. 36582 


* ARIZONA 
ARROWHEAD TRADING POST 


P.O. Box 135 204 N. Hwy 89- 
Sedona, Az. 86336 


* CALIFORNIA 
ELAINE'S 


11128 Balboa Bivd. 
Granada Hills, Ca. 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


MORRY'S — CLOTHING 
11911 Santa Monica Bivd. 
West Los Angeles, CA 90025 


PETTICOAT JUNCTION 
4700 Eastern Drive, Ste. 24 
Bakersfield, CA 93309 


ROMIE'S SQUARE DANCE & 
WESTERN WEAR 


3827 El Cajon Bivd. 
San Diego, Calif. 92105 


SQUARE AFFAIR 

SQUARE DANCE AND 
WESTERN WEAR 

1427 Callens Road 

Ventura, CA 93003 

VEE GEE PATTERNS 

40440 27th Street West 

Palmdale, CA 93550 


* COLORADO 


ale SQUARE DANCE 


2990 Roche aire South 
Colorado Springs, CO 80918 
TEL: 303-599-5202 


SQUARE DANCE RECORD 
ROUNDUP 


957 Sheridan Bivd. 
Denver, CO 80214 


* DELAWARE 
L&M SQUARE DANCE 
FASHIONS 


1725 Marsh Road 
Wilmington, DE 19810 


* FLORIDA 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


LENORE'S PETTICOATS 
Deland FL 3: 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 
7408 Atlantic Bivd. 
Jacksonville, Fla. 32211 


“ GEORGIA 
C & M WESTERN WEAR 


3820 Stewart Rd. 
Doraville, Georgia 30340 


* ILLINOIS 


DON’S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, Il. 61866 

JOE K RECORD SERVICE 
409 N. Hamlin Avenue 

Park Ridge, IL 60068 


THE MAREX CO. 
5062 W. Columbia 
Champaign, ll. 61820 


SQUARE DANCE ATTIRE 
71452 W. Belmont 
Chicago, Il. 60634 


wesDress for the Dance <3: 


More than 28,000 copies of SQUARE DANC- 

ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 


dancers — ail potential clothing buyers. If 
you're interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 


IOWA 


VIK-ARDIE’S SQUARE 
DANCE SHOP 


2008 Bennett 
Des Moines, iowa 50310 


KANSAS 
DOROTHY’S SQUARE DANCE 
SHOP 


35022 Strong Ave. 
Kansas City, Ks. 66106 


THE SQUARE DANCE 
SHOPPE 


2527 W. Pawnee 
Wichita, Kan. 67213 


LOUISIANA 
DANCE RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


MAINE 

WHEEL AND DEAL SHOP, 
INC. 

Rt. 115, Yarmouth Rd. 

Gray, Maine 04039 


MARYLAND 


DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1355 Odenton Rd. 

Odenton, Md. 21113 

KROENING’'S OF 
BALTIMORE 


4313 Harford Rd. 
Baltimore, Md. 21214 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 


roa ter to) 


2228 Weaithy SE 
Grand Rapids, Mich. 49506 


RUTHAD PETTICOATS AND 
PANTIES 


8869 Avis 
Detroit, Michigan 48209 


MINNESOTA 


PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan Ave. So. 
Minneapolis, Mn. 55423 


DANCING 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


* MISSOURI 


WESTERN SQUARES 
INTERNATIONAL 


13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 


* NEW JERSEY 
THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


HICKORY HILLS 
224 Highway 18 
East Brunswick, NJ 08816 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


NEW MEXICO 
SQUARES & FLARES 


5517 Central Ave., N.E. 
Albuquerque, N.M. 87108 


JEANETTE'S ORIGINALS 
3509 Centrai NE 
Albuquerque, NM 87106 


LEE’S CALICO COUNTRY 
1704 Moon NE 


oon 
Albuquerque, NM 87112 
NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y. 14213 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


+ 


a 


SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


% 


NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


» 


+ 


¥ 


* 
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WHEEL AROUND 
COUNTRY WESTERN 
WEAR 

1116 S. Glendurnie Rd. 

P.O. Box 3055 

New Bern, N.C. 28560 


OHIO 


DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 4 
Sharonville, ohio 45241 


OKLAHOMA 
HALE’S ENTERPRISES 


7932 E. 2istS 
Tulsa, Ok. 74t20 


OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 


FORD'S FLUTTER WHEEL 


FASHIONS 
1630 Lilac Drive 
W. Middlesex, Pa. 16159 


TENNESSEE 
THE DO- SI De SHOP 


1136 Mosb 
Memphis, i. 38116 


NICK’S WESTERN SHOP 
245 E. Market S 
Kingsport, Tenn. “37660 


TEXAS 
THE CATCHALL 


1813 Ninth Street 
Wichita Falis, Tx. 76301 
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MAY BE v4 : 
PURCHASED &) 


AT THESE  \ sa 
s le. 
STORES . SRSA o 
‘ +O 
A oer we 2tae,e = 
*tucenee® an ¥ 
= = ™, 
> & ya 
a 1+ & 
tarw,,) 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 


5632 E. Mockingbird Ln. 
Dallas, Tx. 75206 


FAWCETT’S SQUARE 
DANCE SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


* VIRGINIA 


LIW WESTERN APPAREL 
Elkton, Vi VA 20827 


PETTICOAT CORNER 
The Wigwam Antique Village 
Hwy. One Northe 

Richmond, VA 23060 


WHEEL & DEAL SQUARE 
DANCE SHOP 


7517 Centreville Rd. 
Manassas, Va. 22110 


* WASHINGTON 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


* WISCONSIN 


PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 


* CANADA 


LOU-ANN SQUARE DANCING 
ACCESSORIES 


12348 — Fort Road 
Edmonton, Alberta T5B 4H5 


McCULLOCH'S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada N5W 3A8 


eature 


A different slant on a neckline, 
such as Margaret Marcotte s 
cross-over bodice can give an en- 
tirely new look to a square dance 
dress. She adds cape sleeves, a 
wide midriff to accent the waist- 
line and a full circle skirt. The 
hemline is finished with a bias trim 
of the same material. The fabric is 
polyester-cotton for very easy care. 
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UD NINE — Nylon Sheggettree 


“ve 
wckLiont and airy — brilliant theatri 


Bouffant everyone haf been Waiting for — it is wonderfully comfortable ay ical” 
rs — any size. ~. 
40 yd sweep ... .$34.50 50 yd sweep ... .$37.95 60 ¥ i.sweep ....$39.95 
70 yd sweep ....$45.95 80 yd sweep $51.95 100 yd sweep . . $65.95 
d Colors an 
e Lime Beige Maize Brown Mint Green. Fluor. Lime Kelly Green 
e Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
a Royal Blue Yellow Cerise Orange Fuchsia Navy 
| Purple Hot Pink Red Ivory Fluor. Cerise 
Pini ID 5) 
NEW DC- -9 (A ABOVE THE CLOU 
Double Layer Petticoats — two layers of nyton Be proportioned to please the most sean Oa dancer!! 
40 yd sweep ................ $36.95 50 yd sweep ................ $39.95 60 yd sweep ................ $44.95 
70 yd sweep ................ $49.95 80 yd Sweep ................ $55.95 100 yd sweep ............... $71.95 


Available in ail of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 


30 yd sweep...$18.95 35 yd sweep...$21.95 50 yd sweep...$25.95 75 yd sweep ...$38.95 100 yd sweep. $45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 


“Maybe they dont know it's customary to steal other club banners? 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Bed 


*45" 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


